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CHAPTER I  
INTRODUCTION
I n  th e  o p e ra  w orkshops th ro u g h o u t th e  c o u n try  th e r e  i s  a  c o n t in ­
u in g  need  f o r  a d d i t io n a l  r e p e r t o i r e .  T h is  t r a n s l a t i o n  was done in  o rd e r  
to  h e lp  s a t i s f y  t h a t  n e e d . I t  was made n o t  f o r  r e a d in g ,  b u t f o r  p e rfo rm ­
a n ce  on th e  s t a g e ;  i t  m ust be h e a rd  and s e e n . The c h o ic e  o f  t h i s  w ork 
r e s u l t e d  from  th e  t r a n s l a t o r ’ s e x p e r ie n c e  a s  a  p r o f e s s io n a l  s in g e r  in  th e  
German t h e a t e r ,  w here h e  became aw are  t h a t  i n  A m erica th e r e  i s  a la c k  o f  
w orks w hich  a r e  jo y o u s  and e n t e r t a i n i n g ,  p le a s in g  to  b o th  p u b l ic  and p e r ­
fo rm e r , and  a t  th e  same tim e have  h ig h  m u s ic a l v a lu e .  I n  German sp e a k in g  
c o u n t r ie s  t h i s  ty p e  o f  e n te r ta in m e n t  i s  p ro v id e d  by th e  C la s s ic a l  V iennese  
O p e r e t ta .  S in c e  i t s  a p p e a ra n c e  in  th e  m id d le  o f  th e  1 9 th  c e n tu ry ,  t h i s  
g e n re  h as  le a d  a  l i g h t  h e a r te d  l i f e  o f  i t s  own betw een  th e  two h ig h e r -  
a im ing  t h e a t r i c a l  b ran ch e s  o f  drama and o p e ra .  I n  Am erica, o f  c o u rse , we 
have th e  m u s ic a l ,  w hich  i s  th e  l a t e s t  o f f s p r in g  o f  th e  o p e r e t t a .  I t  h a s  
ta k e n  a  d i f f e r e n t  d i r e c t i o n ,  how ever, in  w hich th e  p la y  i s  more im p o rta n t 
and th e  m usic  l e s s  s o .  I t  i s , i n  f a c t , a  v e h ic le  f o r  an  a c t o r  who can a l s o
1
2s in g .  The V iennese  O p e re tta  i s  j u s t  th e  o p p o s i te ;  i t s  m ost d i s t i n g u i s h ­
in g  f e a tu r e  i s  th e  h ig h  q u a l i ty  o f  i t s  m u sic , and i t s  f in e  v o c a l w r i t in g  is  
b o th  rew ard in g  and demanding f o r  th e  s in g e r .  Much l e s s  a t t e n t i o n  was 
g e n e r a l ly  p a id  th e  l i b r e t t i ,  w hich  a r e  o f te n  o f  v e ry  poor q u a l i t y .  I t  
was t h i s  f a c t o r  w hich caused  many w orks "w ith  s p le n d id  m usic" (W uerz) to  
d is a p p e a r  from  th e  s ta g e .  S e v e ra l o f  th e s e  w orks have been  r e s u r r e c te d  
th ro u g h  th e  w ork o f  B e a r b e i te r ^ . T h is  was th e  c a s e  w ith  B a n d i te n s tr e ic h e  
(1 8 6 7 ) . O r ig in a l ly  composed in  one a c t ,  i t  was n o t  p a r t i c u l a r l y  s u c c e s s ­
f u l ,  and had been  f o r g o t t e n  u n t i l  1956, when Bender and W aldem aier expanded 
i t  in to  a  th r e e  a c t  v e r s io n .% S in c e  th e n  i t  h as  ta k e n  i t s  p la c e  among th e  
h a n d fu l o f  f i r s t  c l a s s  w orks w hich  r e g u la r ly  r e p r e s e n t  t h i s  g en re  on th e  
p l a y b i l l s  o f  th e  German s ta g e s .
The t r a n s l a t o r  i s  aw are th a t  th e  q u a l i t y  o f  th e  l i b r e t t o  does 
n o t  m atch t h a t  o f  th e  m u sic . On th e  o th e r  hand , i t  has se rv e d  v e ry  w e ll  
to  b r in g  t h i s  lo v e ly  m usic  back  in to  th e  r e p e r t o i r e .  I t  i s  i n  th e  s t y l e  
o f  th e  commedia d e l l ' a r t e , w ith  i t s  s to c k  c h a r a c te r s  and f a r c i c a l  p l o t  o f  
m is ta k e n  i d e n t i t i e s .  Thus, i t  i s  w e ll  m atched to  th e  c h a r a c te r  o f  th e  
m u s ic , w hich h as  s t ro n g  c h a r a c t e r i s t i c s  o f  th e  o p e ra  b u f f a . A ll in  a l l ,  
i t  i s  a  s p i r i t e d  p ie c e  w hich i s  fu n  f o r  b o th  p e rfo rm e r  and p u b l ic ,  and 
p r e s e n ts  a  w o rth w h ile  c h a lle n g e  f o r  th e  d i r e c t o r .
T here  a r e  two a d d i t io n a l  q u a l i t i e s  w hich make B a n d i te n s tr e ic h e  
e s p e c i a l l y  w e ll  s u i te d  f o r  o p e ra  w orkshops. (1 )  W hile s e v e r a l  o f  th e  
r o l e s  r e q u i r e  f i r s t - c l a s s  s in g in g ,  th e  o r c h e s t r a  i s  o f  m odest p ro p o r t io n ,  
and  th e re  a r e  no demands f o r  heavy c h a r a c te r i z a t i o n  o r  la rg e  v o ic e s .
^ B e a rb e i te r ;  from th e  word A rb e it  (w o rk ); one who a d a p ts ,  
r e v i s e s ,  a r r a n g e s ,  c u l t i v a t e s .
2
See A ppendix, p . 217 , no 1.
3( 2 )  I t  i s  a n  ensem ble p ie c e ,  w ith  e ig h t  le a d in g  and fo u r  se c o n d a ry  r o l e s ,  
w hich  a l lo w s  more members th e n  u s u a l  th e  s a t i s f a c t i o n  o f  an  a d e q u a te  p a r t .
H aving chosen  a p ie c e ,  th e  t r a n s l a t o r  began  h i s  w ork w ith  one 
m a jo r g o a l i n  m ind: t h a t  o f  coming a s  c lo s e  a s  p o s s ib le  to  th e  s p i r i t
o f  th e  o r i g i n a l —b u t w ith  no c o n c re te  id e a  o f  how t h i s  was to  be  accom­
p l i s h e d .  S in c e  i t  seemed o b v io u s t h a t  th e  d ia lo g u e  would be much s im p le r  
i n  i t s  f r e e  form  th a n  th e  fo rm a lly  o rg a n iz e d  song t e x t s ,  he  began  w ith  
th e  l a t t e r .  F o r tu n a te ly ,  t h i s  was n o t  a  h a llo w ed  t e x t  whose e v e ry  s y l l a b l e  
was known and re v e re d  th e  w orld  o v e r ,  n o r  one in  w hich  c e r t a i n  w ords o r  
names w ere m atched w ith  m u s ic a l m o tiv e s . As a  m a tte r  o f  f a c t ,  i t  i s  t r a ­
d i t i o n a l  t h a t  in  th e  o p e r e t t a —p a r t i c u l a r l y  i n  com ic scen es  o r  c o u p le t s - -  
th e  t e x t s  a r e  o f te n  a l t e r e d  to  m atch th e  s o c i a l  o r  p o l i t i c a l  news o f  th e  
d a y , and a r e  th u s  h a rd ly  s a c r o s a n c t .  In  a d d i t io n ,  some o f  th e s e  t e x ts  
w ere so  b a n a l— such  a s  L i d i a 's  e n tra n c e  a r i a  "H eut i s t  m ein H o c h z e its ta g "  
( l i b r e t t o  p. 3 4 , s c o re  p . 19 ) — t h a t  th e  t r a n s l a t o r  f e l t  he co u ld  h a r d ly  do 
them harm . On th e  o th e r  hand , th e r e  w ere th o se  so  f u l l  o f  charm and humor 
(M a la n d r in o 's  a r i a ,  l i b r e t t o  p . 168, s c o re  p . 202) o r  so  e x t r a o r d in a r i l y  
i n t r i c a t e  ( Q u in te t ,  l i b r e t t o  p . 9 4 , s c o re  p . 99) t h a t  he h a rd ly  d a re d  b e g in . 
L uck ily , th e  p roblem s c r e p t  i n  g r a d u a l ly ,  so  t h a t  th e  w ork was h a l f  done 
b e fo re  t h e i r  m agn itude became a p p a re n t .  H ere a r e  th e  m ain o b je c t iv e s  w hich 
th e  t r a n s l a t o r  so u g h t to  a c h ie v e , a lo n g  w ith  exam ples o f  how th e  r e l a t e d  
p rob lem s w ere so lv e d :
(1 )  To p ro v id e  a  t r a n s l a t i o n  w hich  sounds n a t u r a l  and u n c o n tr iv e d , and 
w hich  conveys a s  c lo s e ly  a s  p o s s ib le  th e  s p i r i t — i f  n o t  th e  l i t e r a l  w ord— 
o f  th e  o r ig i n a l .
( 2 )  To f i t  th e  melody o f  th e  sp eech  to  th e  m elody o f  th e  m u s ic , and to  
f in d  th e  p ro p e r  word fo r  th e  sound ; to  u se  th e  word o n o m a to p o e tic a lly
4w here i t  seemed f i t .  For exam ple, in  M a la n d r in o 's  a r i a  ( l i b r e t t o  p . 168 
s c o re  p . 20j ) th e  w ords " e n t r e a t ,  sw e e t, n ig h ,  s ig h "  used  on th e  g ra c e  
n o te  f ig u r e s  known a s  th e  " s ig h "  e f f e c t ;  o r  th e  w ords " f o r e v e r ,  f o r -  
everm ore" used  on th e  h ig h  s u s ta in e d  c lim ax  ( l i b r e t t o  p . 170, s c o re  
p . 2 0 9 ).
(3 )  To r e t a i n  th e  rhyme schem e, w hich was g e n e r a l ly  p o s s ib le .  A t tim e s , 
how ever, i t  was n e c e s sa ry  to  u se  a d i f f e r e n t  rhyme scheme ( l i b r e t t o  p . 34 , 
s c o re  p . 19 l e t t e r  14, German rhyme scheme AABB, E n g lish  ABAB). A t 
o th e r  tim e s , i t  was ex tre m e ly  d i f f i c u l t ,  a s  when d u r in g  th e  second  f i n a ­
l e  ( l i b r e t t o  pp . 158-161, s c o re  pp . 170-177) th e r e  a r e  som etim es a s  
many a s  s i x  s o lo  and two c h o ra l l i n e s .  Each o f  th e s e  i s  d i f f e r e n t ,
some m ust rhyme w ith in  th e m se lv e s , and a l l  sh o u ld  rhyme a t  th e  cadences 
( l e t t e r s  146 and 147).
(4 )  To l e t  th e  speech  r e f l e c t  th e  c h a r a c te r  o f  th e  sp e a k e r  w h erev er p o s ­
s i b l e .  Spaccam onti sh o u ld  n o t  sound l i k e  T o n d o lo , n o r L e l io  l i k e  MaI a n - 
d r in o .
(5 )  To im prove upon th e  o r i g i n a l  t e x t  w h e re , a s  in  a  few i s o l a t e d  c a s e s ,  
i t  seemed a d v is a b le  to  do so  i f  i t  co u ld  be done w h ile  p re s e rv in g  b o th  th e  
t h e a t r i c a l  i n t e n t  and th e  c h a r a c te r  o f  th e  a c t o r .  F o r exam ple, S t e l l a ' s  
a r i a  ( l i b r e t t o  p . 45 ,l i n e s  14 -20 , s c o re  p . 33 l e t t e r  C ).
(6 )  To r e t a i n  th e  m u s ic a l n o ta t io n  a s  e x a c t ly  a s  p o s s ib le .  T here  a r e  s e v ­
e r a l  p la c e s  w here th e  number o f  E n g lis h  s y l l a b l e s  do n o t  e x a c t ly  e q u a l 
th o se  o f  th e  German, so  th a t  two q u a r te r - n o te s  m ust a p p e a r a s  one h a l f ­
n o te ,  o r  v ic e - v e r s a .  T hese changes a r e  m in im a l, do n o t  a f f e c t  s u b s ta n t iv e  
changes in  th e  m u sic , and a r e  g e n e r a l ly  s e l f - e x p la n a to r y  \A iqxi th e  s c o re  i s  
s e e n . T h ere  i s  one e x c e p tio n  to  t h i s :  B ab b eo 's  accom panied r e c i t a t i v e  on 
page 77 o f  th e  s c o re  ( l i b r e t t o  p . 82 , l i n e s  2 0 -2 7 ) .  In  t h i s  c a s e ,  i t  i s
5n e c e s s a ry  to  s e e  th e  new n o ta t io n .  T h is  h a s  been  p ro v id e d  in  th e  Appen­
d ix ,  p . 218.
The prob lem s o f  t r a n s l a t i n g  th e  d ia lo g u e  w ere o f  an  e n t i r e l y  
d i f f e r e n t  n a t u r e .  H ere a r e  some w hich  can  be  d e s c r ib e d :
(1 )  Words w i th  no E n g lis h  e q u iv a le n t ,  such  a s  doch and zw ar, w hich a r e  
i n t e n s i f i e r a .  " H a e tte  ic h  doch l i e b e r  T in te  g e s o f fe n "  i s  l i t e r a l l y  "Had 
I  y e t  r a t h e r  d ru n k  in k "  (T ondo lo , l i b r e t t o  p . 133 l i n e  11 -12 , s c o re  p . 
136 l i n e  2 6 ) .  T h is  makes no s e n se  in  E n g lis h  b u t  adds a p a r t i c u l a r  
u n t r a n s la b a b le  f l a v o r  i n  th e  German. S t e l l a ' s  doch on th e  o th e r  hand 
( l i b r e t t o  p . 174 l i n e  5 ,  s c o re  p . 210 bo ttom  l i n e )  means "o h , y e s i "
(2 )  Common w ords used  in  uncommon w ays. "Du k e n n s t ih n  auch  n i c h t ,  
V a te r"  ( L id ia ,  l i b r e t t o  p . 39 l i n e  0 , s c o re  p . 28 l i n e  1 1 ) . H ere th e  
"y e s"  i s  b e in g  used  a s  a n  i n t e n s i f i e r  w hich  seems v e ry  s t r a n g e  to  o u r  
e a r s ,  and  a g a in  i s  u n t r a n s l a t a b l e .
(3 )  S ta n d a rd  p h ra s e s ,  w hich  can o r  c a n n o t be  t r a n s l a t e d  in to  some­
th in g  s i m i l a r .  "Das l u e g s t  du in  d e in e n  Schw anenhals h in e in " ,  means 
l i t e r a l l y  "You a r e  ly in g  in to  y o u r swans t h r o a t " ,  and has  been  
t r a n s l a t e d  a s  "You l i e  i n  y o u r t e e th "  (S p accam o n ti, l i b r e t t o  p . 56 
l i n e  17 , s c o re  p . 44 l e t t e r  2 4 ) . "Vor Scham und Gold b re c h e  ic h  f a s t  
zusammen" w hich  means "F o r shame and g o ld  I  am a b o u t to  b re a k  down".
T h is  i s ,  o f  c o u r s e ,  much more n e a t ly  p u t in  th e  German, and n o t  funny  
when t r a n s l a t e d ,  o r  when e x p la in e d  (T ondo lo , l i b r e t t o  p . 134 l i n e  2 , 
s c o re  p .  137 l i n e  3 ) .
(4 )  W o rd -p la y s , w hich a r e  a lm o s t in v a r i a b ly  im p o ss ib le  to  t r a n s l a t e .  
"Aber h e u te  b in  ic h  k e in  G e le h r te r ,  so n d e rn  e h e r  e in  G e f u e l l t e r " .  T h is  
i s  r e a l l y  q u i t e  funny , b u t  ta k e s  a  good d e a l  o f  e x p la in in g .  L ehren  means 
to  te a c h ,  and G e le h r te r  i s  a le a rn e d  (m an). L eeren  means to  em pty, b u t
6when spoken sounds th e  same a s  le h re n . T ondolo i s  d runk  and say s  o f  him ­
s e l f , " B u t  to d ay  I  am no le a rn e d  (we h e a r  e m p tied )  b u t  r a t h e r  a f i l l e d . "  
(T ondo lo , l i b r e t t o  p . 94 l i n e  10, s c o re  p . 99 l i n e  2 0 ) . I t  i s  due to  
l i n e s  such  a s  t h i s ,  w hich  s im p ly  can n o t be t r a n s l a t e d ,  t h a t  th e  d ia lo g u e  
o f  th e  t r a n s l a t i o n  ca n n o t be a s  p r e c i s e ly  a l l ig n e d  a s  th e  m u s ic a l t e x t .
I n  th e  s ta n d a rd  r e p e r t o i r e ,  to  t r a n s l a t e  i s  to  make an  exchange: 
we lo s e  th e  u n iq u e  sound and f l a v o r  o f  th e  o r i g i n a l  la n g u a g e , and g a in  th e  
bond o f  com m unication betw een  a c t o r  and a u d ie n c e . In  th e  c a se  o f  B a n d ite n -  
s t r e i c h e , th e r e  i s  a  somewhat d i f f e r e n t  s i t u a t i o n .  S in c e  i t  seems u n l ik e ly  
t h a t  t h i s  w ork would e v e r  be perfo rm ed  h e r e  i n  th e  o r i g i n a l  la n g u ag e , we 
can  h a r d ly  c o n s id e r  i t  a  lo s s  to  have i t  done i n  a  t r a n s l a t i o n .  In d eed , i f  
i t  sh o u ld  be p e rfo rm ed , n o th in g  w i l l  h av e  been  l o s t ,  and a  new and w o rth ­
w h ile  work w i l l  have been  g a in e d .
THE CLASSICAL VIENNESE OPERETTA: A BRIEF HISTORY
The C la s s ic a l  V iennese  O p e re tta  i s  a phenomenon th a t  cou ld  have 
o c c u rre d  in  no o th e r  tim e and p la c e  th a n  n in e te e n th  c e n tu ry  V ienna. For 
g e n e ra t io n s  t h i s  hub o f  th e  H absburg Em pire had ab so rb ed  th e  c u l tu r a l  
in f lu e n c e s  o f  a l l  E urope. D uring  th e  e a r ly  e ig h te e n th  c e n tu ry , a new 
form  o f  m u s ic a l th e a te r  was c re a te d  th e r e ,  i t s  r o o ts  i n  th e  S t e g r e i f - 
kommoedie o f  th e  V iennese su bu rban  th e a t e r ,  i t s  n o u rish m en t from  th e  
f u r t h e s t  re a c h e s  o f  th e  m onarchy. I t  was th e  V iennese  S in g s p ie l , t h a t  
e x t r a o rd in a ry  am algam ation  o f  id e a s  and s ty l e s  w hich was to  cu lm in a te  
f i r s t  in  th e  o p e ras  o f  D i t t e r s d o r f  and M ozart, and l a t e r  in  th e  o p e r e t ta s  
o f  M illo e c k e r , von Suppe, and Johann S t r a u s s .
To t r a c e  th e  h i s to r y  o f  m usic  th e a te r  from  i t s  v e ry  b eg in n in g  
would be f a r  too  much f o r  th e  scope o f  t h i s  t r e a t i s e .  I t  i s  i n t e r e s t i n g  
to  n o te ,h o w ev e r, t h a t  s in g in g  and d a n c in g , th o se  s t a p l e s  o f  th e  o p e r e t t a ,  
a r e  a l re a d y  found in  th e  e a r l i e s t  re c o rd e d  com edies, th o s e  o f  Epicharm os 
( c a .  550-460 B .C .) . Combining e lem en ts  o f  mimed d a n c e s , r u s t i c  f a r c e s ,  
and lu s ty  p a ra d e s , th e s e  w ere th e  f i r s t  known exam ples o f  a n a iv e  form  
o f  comedy w hich developed  in d e p e n d e n tly  o f  th e  dram a. By th e  tim e o f  
A ris to p h a n e s  (c a . 450-388 B .C .) ,  s a t i r i c a l  comedy had ap p ea red  in  a  r e a c ­
t i o n  to  th e  p a th o s  o f  th e  tra g e d y . Over 2000 y e a rs  l a t e r ,  i t  was s t i l l  
th e se  same two e le m e n ta l ty p e s  o f  comedy w hich w ere ev in ced  in  th e  o p e ra , 
and passed  on to  th e  o p e r e t t a .
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8T hese two k in d s  o f  comedy a r e  r e p re s e n te d  in  th e  two m u s ic a l 
com edies w hich  w ere in v e n te d  i n  th e  e a r l y  1 8 th  c e n tu ry  a s  a  d i r e c t  con­
seq u en ce  o f  th e  o p e ra  s e r i a ; th e  in te rm e z z o , w hich  was u sed  a s  a  com ic 
r e l i e f  a f t e r  th e  M e ta s ta s ia n  re fo rm s  o f  th e  o p e ra  s e r i a , and th e  b a l la d  
o p e ra ,  w hich  was E n g la n d 's  rev en g e  f o r  th e  i n t r u s i o n  o f  th e  a l l - t o o -  
s e r .o u s ,  a l l - t o o - I t a l i a n  o p era  s e r i a . The in te rm e z z i  b ro u g h t th e  b a s s  
v o ic e  in t o  o p e ra ,  and w ith  i t  th e  p o s s i b i l i t y  o f  more ensem ble w ork, 
w hich  le d —a f t e r  i t s  m erger w ith  th e  N e a p o li ta n  comic o p e ra — to  th e  
famous b u f fo  f i n a l e s ,  l a t e r  b ro u g h t to  p e r f e c t io n  by M ozart. O th er 
c h a r a c t e r i s t i c s  o f  th e  o p era  b u f fa  a r e :  s to c k  c h a r a c te r s ,  r e a l i s t i c a l l y
t r e a t e d ;  s h o r t ,  s im p le  m e lo d ie s ; s im p le  h a rm o n ie s ; no spoken  d ia lo g u e ;  
r e c i t a t i v e  s e c c o . The main m o t if s  o f  th e  b a l la d  opera  w ere p o l i t i c a l  
and m u s ic a l s a t i r e .  I t  was m a in ly  d ia lo g u e  in te r s p e r s e d  w ith  so n g s , th e  
m ost o f  w hich  w ere f a m i l i a r  b a l la d  tu n e s .  I t  was th e  enormous su c c e ss  
o f  The B eggar*s Opera (1728) w hich  e v e n tu a l ly  d ro v e  H andel in to  O ra to r io  
and  th e  o p e ra  s e r i a  o u t  o f  E ng land .
A t a b o u t th e  same tim e , in  F ra n c e , th e  th é â t r e  de la  f o i r e , 
f a r c e  comedy w ith  spoken d ia logue  and a  low g ra d e  o f  m u s ic , was b e in g  
r a i s e d  to  a  h ig h e r  l e v e l  by F a v a r t .  I n  p la c e  o f  th e  o ld  v a u d e v i l le  
f i n a l e s ,  h e  b ro u g h t i n  new m u sic , f r e q u e n t ly  p a ro d ie d  from  o p e ra s .  L a te r , 
t h i s  F ren ch  com ic o p e ra  d ev eloped  in to  a  form  known a s  com édie m êlée 
d ' a r i e t t e s , a comedy i n  spoken  d ia lo g u e  m ing led  w ith  so n g s . W hile t h i s  
ty p e  f lo u r i s h e d  in  P a r i s ,  G luck  was p ro d u c in g  a  s e r i e s  o f  s im i l a r  p ie c e s  
i n  V ien n a . I t s  s u b je c t  m a tte r  v a r ie d  from  ro m a n tic  comedy in  o r i e n t a l  
s e t t i n g ,  to  f a r c e  and f a i r y  t a l e s ,  to  i n t r i g u e  comedy. I t s  m usic was 
charm ing , tu n e f u l ,  a t  tim es s e n t im e n ta l  and te n d e r ,  b u t seldom  p ro fo u n d . 
M ost o p e ra  comique ended w ith  a  " v a u d e v i l le  f i n a l e " —a s t r o p h ic  song w ith
9r e f r a i n  such  a s  M ozart l a t e r  u sed  in  h i s  E n tfu eh ru n g  au s  dem S e r a i l .
M ean w h ile ,in  Germany, g ro u p s o f  s t r o l l i n g  p la y e r s  had found i t  
p r o f i t a b l e  to  m ing le  songs w ith  t h e i r  p e rfo rm a n c e s . L ik e  t h a t  o f  th é â t r e  
de  l a  f o i r e , th e  m usic o f  th e s e  g ro u p s  was s im p le ,  s in c e  i t  was to  be 
p erfo rm ed  by a c to r s  who w ere u n s k i l l e d  v o c a l ly  and m u s ic a l ly .  T h is  was 
th e  b e g in n in g  o f  th e  S in g s p ie l , w hich r e c e iv e d  new im pu lse  from  England 
when th e  b a l la d  o p e ra s  w ere im ported  in to  Germany in  th e  1 7 4 0 's .  T here  
w ere two d i s t i n c t  b ran ch e s  o f  th e  S in g s p ie l , how ever. In  th e  N o rth , i t  was 
dom inated  by V e is se  and H i l l e r ,  and th e  l i b r e t t o  was m odeled a f t e r  th e  
o p e ra  com ique. The m u s ic , l i k e  t h a t  o f  th e  L ie d , w hich was g a in in g  in  
p o p u la r i ty ,  was s im p le  and f o l k - l i k e  in  c h a r a c te r .  T h is  b ran ch  o f  th e  
S in g s p ie l  le d  in  the n in e te e n th  c e n tu ry  to  th e  ro m a n tic  German o p era  o f  
Weber (P e r  F r e is c h u e tz , 1 821 ).
The S o u th ern  b ran ch  o f  th e  S in g s p ie l  was o f  an  e n t i r e l y  d i f ­
f e r e n t  c h a r a c te r .  The V iennese  w ere n o t  a t  a l l  i n t e r e s t e d  in  th e  q u i e t ,  
l y r i c a l  m e lo d ie s  o f  th e  N o rth , b u t th e y  seem to  have  been  in t e n s e ly  
i n t e r e s t e d  i n  a lm o s t e v e ry th in g  e l s e .  L ik e  th e  b a l la d  o p e ra ,  th e  S in g ­
s p i e l  u sed  spoken d ia lo g u e .  T h ere  w ere a l s o  t r a c e s  o f  s a t i r e ,  a l th o u g h  
th e s e  w ere re s e rv e d  f o r  r o m a n t ic is m ,r a th e r  th a n  b e in g  o f  a  p o l i t i c a l  
n a tu r e .  And some o f  th e  songs w ere b a l l a d - l i k e  in  s t y l e .  A lm ost a l l  
th e  c h a r a c t e r i s t i c s  o f  th e  o p é ra  comique w ere found in  some S in g s p ie l e . 
D ie E n tfu eh ru n g  au s  dem S e r a i l , f o r  exam ple, i s  a  ro m a n tic  comedy w ith  
a n  o r i e n t a l  s e t t i n g ;  i t  h a s  e lem en ts  o f  f a r c e ;  i t  h as  spoken  d ia lo g u e  
and a " v a u d e v il le  f i n a l e " .  I n  s p i t e  o f  th e s e  c h a r a c t e r i s t i c s ,  i t  i s  
s t i l l  th e  o p e ra  b u f fa  t h a t  th e  S in g s p ie l  m ost re s e m b le s . I t s  m e lo d ie s  
a r e  s h o r t  and s im p le , w ith  s im p le  h a rm o n ies ; th e  b a ss  v o ic e  i s  used  
e x te n s iv e ly ;  s to c k  c h a r a c te r s  a p p e a r ,  ch ro m a tic ism  i s  u sed  in  mock
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s e r io u s  s t y l e ,  and ensem ble f i n a l e s  a r e  p r e v a l e n t .  In  f a c t ,  i t  was in  
th e  M ozart S in g s p ie le  t h a t  th e  ensem ble f i n a l e  re a c h e d  i t s  a b s o lu te  
peak . The le a d in g  com poser o f  th e  V ien n ese  S in g s p ie l  was K arl D i t t e r s  
von D i t t e r s d o r f  (1 7 3 9 -9 9 ), who composed f i f t e e n  I t a l i a n  and  tw e n ty -n in e  
German comic o p e ra s .  L a te r  com posers i n  t h i s  g e n re  w ere Johann  Schenck 
(1753-1836) and W enzel M u e lle r  (1 7 6 7 -1 8 3 5 ). Of M u e lle r , G rou t has s a id  
t h a t  h i s  ïfo rk s  w ere d e s t in e d  to  le a d  to  th e  n in e te e n th  c e n tu ry  o p e r e t t a .  
He goes on to  say  t h a t  th e  o p e r e t t a  i s  th e  n a t u r a l  s u c c e s s o r  o f  th e  
l ig h th e a r te d ,m e lo d io u s  S in g s p ie l  o f  th e  e ig h te e n th  c e n tu ry .
K eeping in  mind th e  e x t e n t  o f  t h i s  i n t e r n a t i o n a l  exchange o f  
id e a s  and s t y l e s ,  we sh o u ld  n o t  be s u r p r is e d  to  f in d  t h a t  th e  seed  o f  
th e  V ien n ese  O p e re tta  was sown i n  P a r i s ,  by th e  son  o f  a  Jew ish  c a n to r  
from  C ologne. F o r w h ile  Jaq u es  ( a c t u a l l y  Ja c o b ) O ffenbach  was n o t  th e  
f i r s t  to  w r i t e  i n  th e  new s t y l e —w here w i t ,  hum or, s a t i r e ,  iro n y , and 
paro d y  w ere p a i re d  w ith  rh y th m ic  e la n  and m e lo d ic  e s p r i t —he was one o f  
th e  f i r s t  and by f a r  th e  g r e a t e s t  to  do s o .  T hus, h i s t o r i a n s  a r e  a g re e d  
t h a t  th e  r e a l  b i r t h  d a te  o f  th e  o p e r e t t a  was th e  5 th  o f  J u ly ,  1855, when 
O ffenbach  opened h i s  l i t t l e  t h e a t e r  Les B o u ffes  P a r i s ie n s  w ith  two one- 
a c t  o p e r e t t a s , ^  n u i t  b la n c h e  and Les deux a v e u g le s . O ffen b ach ’ s fame 
sp re a d  r a p id l y ,  and w ith  Orphee aux  E n fe rs  (1858) w ent round th e  w o rld .
I t  was d u r in g  t h a t  same y e a r  t h a t  N e s tro y , who becau se  o f  h i s  
s a t i r i c a l  a t t a c k s  on H ebbel and Wagner i s  known a s  th e  ’’V iennese  A r i s to ­
phanes" , d is c o v e re d  t h i s  new m u s ic a l comedy f o r  V ienna. The a c to r  K arl 
Treum ann, r e tu r n in g  from  P a r i s ,  b ro u g h t w ith  him  s e v e r a l  p ia n o -v o c a l 
s c o re s  o f  O ffen b ach ’ s o p e r e t t a s .  N e s tro y , th e n  d i r e c t o r  o f  th e  C a r l -  
T h e a te r , w ent to  work im m ed ia te ly  w ith  Treumann and th e  com poser C a rl 
B in d e r . H aving t r a n s l a t e d  and o r c h e s t r a te d  th e  w ork, a s  w e ll  a s  a d d in g
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a  lo n g e r  o v e r tu r e ,  th e y  w ere read y  by th e  1 6 th  o f  O c to b er o f  t h a t  same 
y e a r  to  o f f e r  th e  f i r s t  perfo rm ance i n  V ienna o f  O f fe n b a c h 's  H o ch ze it 
b e i  L a te rn e n s c h e in . T h is  was fo llo w ed  in  March o f  1860 by Orpheus in
d e r  U n te rw e lt , w ith  N e s tro y  h im se lf  p la y in g  th e  le a d .  The enormous
p o p u la r i ty  o f  O ffenbach  in  V ienna i s  w itn e s s e d  by th e  f a c t  th a t  betw een 
1858 and 1870, no l e s s  th a n  f i f t y  o f  h i s  w orks w ere p roduced  th e r e .
T h roughou t i t s  h i s t o r y ,  V ienna h as  been  a  c i t y  o f  many th e a t e r s ,  
a l l  i n  more o r  l e s s  f r i e n d l y  c o m p e tit io n  w ith  each  o th e r .  When N e s tro y 's  
C a r l -T h e a te r  g a in e d  th e  ad v an tag e  w ith  O ffen b ach , Pokorny—d i r e c t o r  o f  
th e  T h e a te r  an  d e r  Wien—was p re s se d  f o r  a  r e b u t t a l .  And so  i t  happened 
t h a t  h i s  K a p e llm e is te r  and H aus-Kom ponist F ran z  von Suppe composed a  one- 
a c t  "com ic o p e ra " .  Das P e n s io n a t . The w ork was an  i n s t a n t  s u c c e s s .  I t
was p a t te rn e d  a f t e r  O ffe n b a c h 's  s t y l e ,  b u t th e  parody  was m i ld e r ,  th e
humor w arm er, th e r e  was l e s s  s a t i r e ,  and some a r d e n t  V iennese  s e n tim e n t . 
i n  i t s  p la c e .  In  s h o r t ,  i t  was th e  f i r s t  exam ple o f  th e  V iennese C la s ­
s i c a l  O p e re t ta ,  w hich was d e s t in e d  one day n o t  o n ly  to  r e p la c e  O ffen ­
bach  a s  f a v o r i t e  i n  V ienna , b u t  to  conquer th e  s ta g e s  o f  th e  r e s t  o f  th e  
w o rld  a s  w e l l .
By th e  tim e i t  came to  f u l l  bloom , th e  form  had been expanded 
to  th r e e  a c t s ,  and th e  c o n te n t  in c lu d e d  b a l l e t s  to  th e  famous V iennese  
w a l t z e s ,  sw eeping l y r i c  m e lo d ie s  w hich  demanded f i r s t  c l a s s  s in g in g ,  
and  w o n d e rfu l ensem ble f i n a l e s  in  th e  opera  b u f fa  s t y l e .  T here  w ere a 
number o f  com posers who t r i e d  t h e i r  s k i l l s  i n  t h i s  c a te g o ry ,  and s e v e r a l  
who p roduced  a t  l e a s t  one f i r s t - c l a s s  r e s u l t ,  su ch  a s  Z e l l e r  w ith  V ogel- 
h a e n d le r  i n  1891, and H euberger w ith  D er O p e rn b a ll i n  1898. B ut th e  ab ­
s o lu te  p in n a c le  o f  t h i s  l i g h t - h e a r t e d  g e n re  was re a c h e d  in  th e  w orks o f  
o n ly  th r e e  com posers: F ran z  von Suppe, K arl M illo e c k e r ,  and Johann
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S tr a u s s  th e  Y ounger.
What von Suppe had begun, and co n tin u ed  on th ro u g h  B o ccacc io , 
S t r a u s s  jo in e d  him i n  c a r ry in g  to  i t s  g r e a t e s t  h e ig h ts .  He was a  b r i l ­
l i a n t  m u s ic ia n , o f  whom Wagner s a id  he had th e  m ost m u s ic a l s k u l l  o f  
E urope. H is m e tie r  was dance m u sic , and he was known th e  w orld  o v e r as  
th e  W altz  K ing. He w ro te  h i s  f i r s t  o p e r e t t a .  In d ig o  (1 8 7 1 ), when he was
45. I t  was such a  su c c e s s  t h a t  he w ent on to  w r i te  f i f t e e n  m ore. He
was unm atched a s  a  m a s te r  o f  m e lo d ic  in v e n tio n  and rh y th m ic  v i t a l i t y ;  
h i s  in s tru m e n ta l  w r i t in g  was f la w le s s ,  and he w ro te  f o r  th e  v o ic e — both  
in  s o lo  and ensem ble—a s  b e a u t i f u l l y  a s  f o r  th e  v i o l i n s .  U n fo r tu n a te ly , 
he  was n o t  a  man o f  th e  t h e a t e r ,  and p a id  l i t t l e  a t t e n t i o n  to  th e  l i b r e t ­
t i .  For t h a t  re a so n , m ost o f  h i s  o p e r e t ta s  a r e  no lo n g e r  p erfo rm ed . H is 
two m ost famous w o rk s, F lederm aus (1874) and Z ig eu n e rb a ro n  (1 8 8 5 ), a r e  
s t i l l  in  th e  s ta n d a rd  r e p e r t o i r e  a l l  o v er th e  w o rld , and have l o s t  none 
o f  t h e i r  s p a rk le  and e la n .
M illo e c k e r ,  l i k e  von Suppe, was an  ex p e rien ced  th e a t e r  man. He 
composed h i s  f i r s t  o p e r e t t a ,  D ian a , in  1867, b u t d id  n o t  re a c h  h i s  peak 
u n t i l  1882, w ith  Der B e t t e l s t u d e n t . The p e rso n a l to n e  o f  h i s  m elody, th e
s p a r k l in g  humor and tem peram ent o f  h i s  m usic , a lo n g  w ith  h i s  command o f
o r c h e s t r a t io n  made t h i s  m asterw ork  one o f  th e  m ost p o p u la r  works o f  th e  
V iennese  s ta g e .
The re c o rd  shows t h a t  d u rin g  th e  e ig h ty  y e a rs  betw een 1858 and 
1938, o ver 1100 o p e r e t ta s  w ere p roduced  in  V ienna. S in c e  th e  works o f  
th e s e  men w ere composed, a  c e n tu ry  has  p a sse d . I t  i s  a  m easure o f  t h e i r  
q u a l i t y  t h a t  fo u r  o f  th e se  w orks—D ie F led e rm au s, B o cca cc io , D er B e t t e l ­
s tu d e n t , and Z ig eu n e rb a ro n —a r e  a s  p o p u la r  today  a s  th e y  w ere th e n ,  and 
a r e  s t i l l  c o n s id e re d  to  be th e  f i n e s t  exam ples o f  one o f  th e  m ost
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b r i l l i a n t  e r a s  o f  th e  m u s ic a l t h e a t e r — t h a t  o f  th e  C la s s ic a l  V iennese  
O p e re tta .
FRANZ VON SUPPE: A BRIEF BIOGRAPHY^
F ranz  von Suppe was bo rn  on th e  18 th  o f  A p r i l ,  1819, in  
S p a la to  ( S p l i t )  D a lm a tia . B ut l i k e  th e  m u s ic a l g en re  he  was d e s t in e d  
to  in v e n t ,  h i s  r o o ts  reac h ed  f a r  beyond h i s  b i r t h p l a c e .  H is m other 
(nee  LandovsKy) was from  V ienna . H is p a te r n a l  f o r e f a th e r s  w ere b u re a u ­
c r a t s  in  th e  f a r  f lu n g  c i v i l  s e r v ic e  o f  th e  A u s tr ia n  m onarchy. O r ig i ­
n a l ly  from  B elgium , th e y  em ig ra te d  f i r s t  to  Cremona, w here F r a n z 's  
f a th e r  was b o rn ; from  th e r e  to  S p a la to ,  and f i n a l l y  to  Z ara  (Z a d a r ) ,  
w here F ranz  s p e n t h i s  c h ild h o o d .
In  s p i t e  o f  some re s is ta n c e  from  h i s  f a t h e r ,  he  was g iv e n  
f l u t e  le s s o n s  q u i t e  e a r l y ,  and t h e r e a f t e r  c o n tin u e d  th e  s tu d y  o f  m usic 
w ith  th e  m i l i t a r y  bandm aster J .  F e r r a r i ,  and th e  c h o ir  d i r e c t o r  o f  th e  
c a th e d r a l ,  G. C ig a l la .  These e a r ly  s tu d ie s  cu lm in a ted  in  1832 w ith  th e  
co m p o sitio n  o f  a  m ass, w hich he p u b lish e d  f o r ty  y e a rs  l a t e r  a s  h i s  M issa 
P alm atica. When he had com pleted  h i s  b a s ic  sch o o l y e a rs  (p ro b a b ly  th ro u g h  
the  e ig h th  g r a d e ) ,  h is  f a t h e r  s e n t  him  to  Padua, to  b e g in  th e  s tu d y  o f
law . F ran z  was s t i l l  more in t e r e s te d  in  m u s ic , and o f te n  made th e  t r i p  to  
M ilan , w here h e  h ea rd  th e  o p e ra s  a t  S c a la , and made th e  a c q u a in ta n c e
o f  R o s s in i ,  D o n iz e t t i ,  and th e  young V e rd i, o n ly  s i x  y e a r s  h i s  s e n io r .
In  1835, h i s  f a th e r  d ie d  o f  p tom aine p o is o n in g , and h i s  m other
moved w ith  F ranz to  h e r  p a r e n ta l  home in  V ienna. T here  he  made one l a s t
^See A ppendix , p . 217, n o . 2 .
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a t te m p t  a t  th e  s tu d y  o f  m e d ic in e , b e fo re  f i n a l l y  tu r n in g  to  m usic .
He s p e n t  th e  n e x t  few  y e a rs  a s  a  s tu d e n t  o f  S e c h te r  and Ig n ace  R i t t e r  
von  S e y f r ie d ,  le a r n in g  a s  w e l l— e s p e c i a l l y  i n  th e  a r t  o f  th e  c o u p le t— 
from  h i s  c o l le a g u e s  A do lf M u e lle r  and C arl B in d e r .^  The m ost in f lu e n ­
t i a l  and h e lp f u l  o f  h i s  te a c h e r s  was S e y f r ie d ,  who i n  1840 a rra n g e d  
f o r  F ra n z ’ s f i r s t  p o s i t i o n  a s  c o n d u c to r , u n d er th e  d i r e c t i o n  o f  F ranz  
P o kom y . A lthough  a t  f i r s t  h e  was a  "V o lu n ta ry ” — t h a t  i s ,  u n p a id — t h i s  
was an  im p o r ta n t s t e p .  Pokorny d i r e c te d  th e a t e r s  in  P re s sb u rg , Oeden- 
b u rg , and Baden, a s  w e ll  a s  th e  T h e a te r  an  d e r  J o s e f s t a d t  in  V ienna, 
and  in  a  s h o r t  tim e F ranz  was n o t  o n ly  c o n d u c tin g , b u t  a l s o  composing 
o v e r tu r e s ,  so n g s , e t c . ,  f o r  th e  L o k a lp o ssen  and V o lk s tu eck e  w hich w ere
th e  u s u a l  f a r e  o f  th e s e  t h e a t e r s .
B eg inn ing  in  1844, h e  was g iv e n  th e  d i r e c t i o n  o f  th e  p e r f o r ­
m ances o f  I t a l i a n  o p e ra  in  P o k o rn y 's  t h e a t e r s .  The fo llo w in g  y e a r  
h e  moved w ith  Pokorny to  th e  T h e a te r  an  d e r  W ien, w here he  was to  rem ain  
f o r  s e v e n te e n  y e a r s ;  and w h ere , i n  1860, he was to  la u n c h  one o f  th e  
m o st b r i l l i a n t  p e r io d s  in  th e  h i s t o r y  o f  m u s ic a l t h e a t e r ,  t h a t  o f  th e  
W iener O p e r e t ta . I t  was i n  th e  fo llo w in g  m anner t h a t  t h i s  came a b o u t.
As e a r l y  a s  1837, and a g a in  in  1841, von Suppe had w r i t t e n  
" I t a l i a n "  o p e ra s ,  n e i t h e r  o f  w hich h as  ev e r b een  p e rfo rm ed . F in a l ly ,
i n  1847, came h i s  d e b u t a s  an  o p era  com poser, w ith  h i s  o p e ra  Das Maed-
chen  vom L ande, w r i t t e n  in  th e  s t y l e  o f  R o s s in i .  T h is  w ork was so  su c ­
c e s s f u l  t h a t  Im p re s a r io  M e re l l i  in v i t e d  von Suppe to  th e  famous ^  S c a la  
t h e a t e r  in  M ilan . F i r s t  an  a c c id e n t  ( th e  c o l l i s i o n  o f  h i s  coach w ith
^He p a id  f o r  h i s  m u s ic a l s tu d ie s  by g iv in g  I t a l i a n  le s s o n s ,  
and  i t  i s  i n t e r e s t i n g  to  n o te  t h a t  e x a c t ly  a s  h e  h im s e lf  n ev e r l o s t  h i s  
I t a l i a n  a c c e n t ,  n e i t h e r  d id  h i s  m usic  lo s e  i t s  s t r o n g  resem b lan ce  to  th e  
O pera B u ffa .
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a n o th e r ) ,  in  w hich he was q u i t e  s e r io u s ly  i n ju r e d ,  and then  th e  I t a l i a n  
r e b e l l i o n ,  p re v e n te d  h i s  f u l f i l l i n g  th e  c o n t r a c t .
F o llo w in g  t h i s  one b r i l l i a n t  s u c c e s s ,  e v e ry  m ajor w ork he 
w ro te  f o r  th e  n e x t  t h i r t e e n  y e a rs  was a  f a i l u r e .  I t  was d u rin g  th i s  
tim e th a t  he and A lb e r t  L o r tz in g  form ed th e  h a b i t  o f  drow ning t h e i r  
so rro w s to g e th e r ,  a  h a b i t  w hich u n f o r tu n a te ly  le d  to  L o r tz in g * s  e a r ly  
d e a th .  T hese w ere a l s o  th e  y e a r s  d u r in g  vdiich Suppe*s f i r s t  m a rr ia g e  
d i s i n t e g r a t e d ,  so  t h a t  b o th  p r o f e s s io n a l ly  and p r i v a t e l y  i t  was s u r e ly  
th e  m ost d e p re s s in g  p e r io d  o f  h i s  l i f e .  F o r tu n a te ly ,  d u r in g  th e s e  same 
y e a r s ,  e v e n ts  w ere o c c u r in g  in  F ra n c e  w hich  would a f f e c t  n o t  o n ly  th e  
l i f e  o f  F ran z  von Suppe, and o th e r s  l i k e  him , b u t  a l s o  th e  m usic  t h a t  
th e y  and t h e i r  fo llo w e rs  would conçose f o r  th e  s ta g e s  o f  th e  w o rld  f o r  
many y e a rs  to  come.
On th e  5 th  o f  J u ly ,  1855, Jaq u es  O ffenbach  opened h i s  l i t t l e  
t h e a t e r  on th e  Champs E ly s e e s , and th e  O p e re tta  was b o rn . B ecause o f  
t h e i r  enormous p o p u la r i ty  in  P a r i s ,  O ffe n b a c h 's  w orks w ere soon b ro u g h t 
to  V ienna. In  o rd e r  to  f u r n is h  c o m p e ti t io n  f o r  th e s e  F rench  o p e r e t ta s ,  
von Suppe composed th e  f i r s t  V ien n ese  O p e re t ta ,  Das P e n s io n a t , w hich 
was f i r s t  perfo rm ed  on th e  2 4 th  o f  November, 1860. The work proved  to  
be a  s u c c e s s ,  so  t h a t  he  d e te rm in e d  to  c o n tin u e  com posing in  t h i s  s t y l e .
S h o r t ly  a f t e r  t h i s ,  P o k o rn y 's  d i r e c t i o n  o f  th e  T h e a te r  an  d e r  
Wien b roke  down, and von Suppe was engaged by h i s  o ld  f r ie n d  Treum ann, 
who had ta k e n  o v e r th e  N estro y -en sem b le  and had h i s  own sm a ll T h e a te r  am 
F ra n z -Jo s e p h s -Q u a i. T h e re , von Suppe became a  co n d u c to r  o f  O ffe n b a c h 's  
w orks, w ith  w hich he th u s  became th o ro u g h ly  f a m i l i a r ,  and to  w hich h e  
o f t e n — in  th e  manner o f  th e  day—added p ie c e s  o f  h i s  own c o m p o sitio n .
In  1865, Treum ann' s t h e a t e r  burned  down, and  th e  ensem ble moved
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to  th e  C a r l -T h e a te r , w here many o f them had been p re v io u s ly  engaged un­
d e r  .N estro y . T h a t y e a r  was a  happy one f o r  von Suppe. He e n te re d  in to  
a  v e ry  happy m a rria g e  w ith  S o f ie  S t r a s s e r ,  and p roduced  h i s  f i r s t  
l a s t i n g  s u c c e s s .  D ie schoene G a la te e . D uring  th e  n e x t  two y e a rs  he com­
posed two o p e r e t ta s  in  two a c t s ,  L e ic h te  K a v a l le r ie  and F r e i g e i s t e r , 
and one in  one a c t ,  Bandi te n s  t r e i c h e . ^
F o r a b o u t a d e c a d e , von S u p p e 's  l i f e  co n tin u e d  in  t h i s  m anner. 
He was h a p p ily  m a rr ie d , a  f in e  c o n d u c to r , and a m o d e ra te ly  s u c c e s s fu l  
com poser. Then su d d en ly , w i th in  fo u r  y e a rs  he composed th r e e  e x t r a o r ­
d in a ry  w orks—F a t i n i t z a  ( J a n .  5 , 1876 ), D er T e u fe l a u f  E rden ( J a n .  5 , 
1 878 ), and B occaccio  (F eb . 1 , 1879). The l a s t  o f  th e s e  p roved  to  be 
n o t  o n ly  th e  f i n e s t  o f  h i s  own w orks, b u t one o f  th e  fo u r  g r e a t e s t  
w orks o f  t h i s  g e n re .
Von Suppe was a  m odest and c o n s e rv a t iv e  man. I n  s p i t e  o f  
th e  b r i l l i a n c e  o f  h is  s u c c e s s  a s  a com poser, and a l th o u g h  he d id  a l lo w  
h im s e lf  a  s p e c ia l  v a c a t io n —su ch  a s  a t te n d in g  th e  f i r s t  F e s t s p ie l e  i n  
B ay reu th  (1 8 7 6 )—he r e ta in e d  h i s  co n d u c tin g  p o s t  u n t i l  1882, when he 
f i n a l l y  r e t i r e d  to  h is  c o u n try  home in  G ars am Kamp, in  low er A u s t r ia .
A happy , s u c c e s s f u l ,  and c o n te n te d  man, h e  d ie d  i n  V ienna on th e  2 1 s t  
o f  May, 1895.
H is Music
In  th e  h i s to r y  o f  th e  German o p e r e t t a ,  F ran z  von Suppe i s  
e n t i t l e d  to  two p la c e s  o f  h o n o r: he  was th e  f i r s t  n a t iv e  r e p r e s e n ta t iv e
o f  t h i s  new m usic  th e a te r  g en re  in  V ienna, and h e  l a t e r  became one o f
T h is  w ork, p rem iered  on A p r il  27 , 1867, was o n ly  a  m odest 
s u c c e s s .  In  1956, i t  was re a rra n g e d  in to  th r e e  a c t s  by Ludwig Bender 
( t e x t )  and A ugust P e te r  W aldenm aier (m u s ic ) . S in ce  th e n , i t  h as  ta k e n  
i t s  p la c e  among th e  more p o p u la r  works o f  th e  C la s s ic a l  V iennese  O p e re tta .
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th e  th r e e  g r e a t e s t  m a s te rs  o f  th e  G olden E ra  o f  th e  C la s s ic a l  V iennese  
O p e re t ta .  I t  i s  n o tew o rth y  t h a t  a l th o u g h  h e  composed a b u n d a n tly  f o r  th e  
s ta g e  from  th e  tim e he  was tw en ty , i t  was o n ly  in  l a t e r  y e a rs  t h a t  he
produced  h i s  f i n e s t  w o rk s. Of h i s  e a r l i e r  w orks, o n ly  D ie schoene G ala ­
th e e  (1865) su ccee d ed , and  he was to  w r i te  many more b e fo re  th e  g r e a t  
s u c c e s s e s  came; he was 56 when h e  w ro te  F a t i n i t z a , and 60 when h e  com­
posed  B o cac c io . The f a c t s  t h a t  i n  th e s e  y e a r s  he was in s p i r e d  by th e
g r e a t  m odel o f  Johann S trau ss , and t h a t  h e  a l s o  had a  b e t t e r  c h o ic e  o f  
l i b r e t t o s ,  o n ly  p a r t l y  e x p la in  th e  l a t e  m a tu r i ty  o f  h i s  a r t .  The ad van ­
ta g e  t h a t  Suppe had o v e r o th e r  a s p i r i n g  com posers o f  o p e r e t t a s  was th e  
th o ro u g h n ess  o f  h i s  p r o f e s s io n a l  t r a i n i n g ,  and th e  e x p e r ie n c e  he  had 
g a in e d  th ro u g h  h i s  long  p r a c t i c e  a s  a  t h e a t e r  com poser. T h is  te c h n ic a l  
v e r s a t i l i t y ,  w hich a l s o  made i t s e l f  f e l t  i n  h i s  t a s t e f u l  and a r t i s t i c  
in s t r u m e n ta t io n ,  b ro u g h t w ith  i t  th e  d an g er t h a t  he  m igh t lo s e  h im s e lf  
in  th e  d a i ly  g r in d  o f  th e  t h e a t e r ,  and e x h a u s t  h i s  t a l e n t  in  th e  com­
p o s i t i o n  o f  m ere K a p e llm e is te r - M usik. He was o f te n  c r i t i c i z e d  f o r  h i s  
dependence on h i s  f a v o r i t e  composers o f  th e  I t a l i a n  and F ren ch  o p e ra .
F o r tu n a te ly ,  how ever, a s id e  from  h i s  s o l id  p r o f ic ie n c y  and 
sm ooth a d a p t a b i l i t y ,  h e  p o s se ss e d  a l s o  th e  c r u c i a l  g i f t  f o r  o r i g i n a l  
m e lo d ic  in v e n t io n ,  m u s ic a l v i t a l i t y ,  and rh y th m ic  e la n .  What he was 
c a p a b le  o f  a t  h i s  b e s t  i s  shown m ost im p re s s iv e ly  in  h i s  m asterw ork , 
B o c c a c c io , w ith  i t s  w e a lth  o f  i n s p i r a t i o n ,  th e  d e l ic a c y  o f  i t s  d ra m a tic  
c h a r a c t e r i z a t i o n ,  th e  o p e r a - l ik e  q u a l i t y  o f  i t s  v o c a l  en sem b les , and 
th e  s k i l l f u l l y  c o n s tru c te d  f i n a l e s .  Of c o u r s e ,  h e re  h e  had a  t e x t  w hich 
m atched b o th  h i s  d e s i r e s  and h i s  d i s p o s i t i o n  in  th e  m ost id e a l  m anner.
A lthough  he was n o t  a  n a t iv e  V ie n n e se , he succeeded  in  com­
p o s in g  " s p le n d id  w a ltz e s  i n  g en u in e  V iennese  s t y l e "  (E . N ic k ); and  h i s
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m usic  was o f te n  a  f o r tu n a t e  co m b in a tio n  o f  h i s  I t a l i a n  h e r i t a g e  w ith  
s p e c i f i c  V ien n ese  e lem en ts  o f  th e  Gemuetfaaften, G ra s io e s e n  und B eschw ing- 
t e n .^  To t h i s  d a y , h i s  m asterw orks have n o t  fa d e d .
^G em uethaften— te n d e r ,  warm, sn u g , co sy ; G ra z io e s—g r a c e f u l ;  
B eschw ing ten—w inged , h av in g  th e  a b i l i t y  to  f l y  o r  s a i l .
THE PLOT 
OVERTURE
M alan d rin o , a n  I t a l i a n  s t y l e  R obin  Hood, f e a re d  fo r  ta k in g  from  
th e  r i c h ,  and famous f o r  a id in g  lo v e rs  i n  d i s t r e s s ,  h as  come to  s c o u t  th e  
v i c i n i t y  a round  th e  "G o lfo  d i  N a p o li ."  W ith th e  h e lp  o f  h i s  f e l lo w  ban­
d i t s  h e  d ig u i s e s  h im s e lf  a s  a n  e l d e r ly  m a n se rv a n t.
ACT I
P la z a  in  f r o n t  o f  mayor B ab b eo 's  h o u se . I t  i s  dawn, and f i s h e r ­
men and o th e r s  go a b o u t t h e i r  b u s in e s s .  In  th e  house, p r e p a r a t io n s  have 
begun f o r  th e  w edding o f  B ab b eo 's  d a u g h te r  L id ia .  I t  becomes c l e a r  t h a t  
Babbeo i s  n o t  a t  a l l  happy a b o u t h e r  c h o ic e . B ut s in c e  th e r e  h as  been 
no re s p o n s e  to  h i s  m essage to  th e  r i c h  L e l io  from  A v erse , he h as  g ru d g ­
in g ly  a g re e d  to  g iv e  h e r  to  th e  p e n n i le s s  G aetano .
When M alan d rin o  e n t e r s  i n  h i s  d i s g u i s e ,  he i s  d is c o v e re d  by th e  
v i l l a g e  s c r i b e  and c h i e f  o f  p o l i c e ,  S paccam o n ti, who i s  drawn to  th e  scen e  
i n  hope o f  s h a r in g  in  th e  upcom ing w edding f e a s t .  Through S p a c c a m o n ti 's  
i n d i s c r e t i o n ,  M alan d rin o  le a r n s  t h a t  th e  h ig h  s o c ie ty  o f  th e  v i l l a g e  w i l l  
a l l  be a t  th e  cerem ony. He im m ed ia te ly  p la n s  to  ro b  them and a t  th e  same 
tim e , by g iv in g  S paccam onti f a l s e  in fo rm a tio n  a b o u t M a la n d r in o 's  com ing, 
he makes s u r e  t h a t  th e  p o l i c e  w i l l  be e lse w h e re  when th e  t r a p  i s  sp ru n g .
Soon th e  w edding g u e s ts  a r r i v e  and th e r e  i s  s in g in g ,  d r in k in g  
and g e n e ra l  r e j o i c i n g .  However, j u s t  a s  Babbeo i s  a b o u t to  s ig n  th e
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m a rr ia g e  c o n t r a c t ,  he  r e c e iv e s  th e  m essage t h a t  L e l io  i s  coming to  m arry  
L id ia . .  He im m ed ia te ly  p o s tp o n es  th e  cerem ony, t e l l i n g  th e  g u e s ts  to  
r e tu r n  th e  n e x t day  f o r  th e  same w edding b u t w ith  a  d i f f e r e n t  b rid eg ro o m . 
When no one re sp o n d s  to  th e  lo v e r s ' p le a  f o r  h e lp ,  G aetano th r e a te n s  to  
go to  M alan d rin o . F o llo w in g  a la r g e  ensem ble w hich  p i t s  g e n e ra l  in d ig n a tio n  
on th e  one s id e  a g a i n s t  encouragem ent and hcçe on th e  o th e r ,  th e  lo v e rs  
a r e  l e f t  a lo n e .  Sw earing e t e r n a l  f i d e l i t y ,  th e y  s a d ly  p a r t ,  a s  G aetano 
goes on h i s  way to  f in d  M aland rino .
ACT I I
M idn igh t o f  th e  same d ay . The b a n d i ts  have g a th e re d  around  
B ab b eo 's  h o u se , and a r e  jo in e d  by M alan d rin o , who rem oves h i s  d i s g u is e .
When G aetano a p p e a rs  in  o rd e r  to  elope w ith  L id ia ,  he  i s  c a p tu re d  by M alan­
d r in o  who l e a m s  from  him o f  th e  im m inent a r r i v a l  o f  th e  r i c h  s u i t o r ,
L e l io .
The s c h o o lte a c h e r .  D octo r T ondolo , h a s  been  asked  by Babbeo 
to  m eet L e l io  a t  th e  h a rb o r .  S t i l l  t i p s y  from  th e  c e l e b r a t i o n ,  h e  f a l l s  
p re y  to  th e  b a n d i ts  and i s  re sc u e d  by M alan d rin o . By p e rsu a d in g  T ondolo 
t h a t  h i s  mugging was B ab b eo 's  f a u l t ,  M alandrino  in d u c es  him  to  h e lp  i n  th e  
ro b b e ry  o f  L e l io ,  w hich i s  supposed  to  be o n ly  a  g am b it to  te a c h  Babbeo 
a  le s s o n .  When Tondolo d e c id e s  t h a t  th e  gam b it has gone f a r  enough and 
i n s i s t s  on g iv in g  L e l io  back  h i s  b e lo n g in g s , M aland rino  r e v e a ls  h i s  id e n ­
t i t y ,  w arn ing  Tondolo t h a t  h e  has become an  acc o m p lice  and th a t  b o th  o f  
them w i l l  hang i f  th e y  a r e  d is c o v e re d .  M alandrino  fo r c e s  L e l io  to  exchange 
c o a ts  w ith  him , and when L e l io  th r e a te n s  to  c a l l  th e  n ig h t  w atch , M alan­
d r in o  does so h im s e lf .  A f te r  th e  a r r i v a l  o f  th e  p o l i c e  accom panied by 
Babbeo, S t e l l a ,  and L id ia ,  he c la im s  t h a t  he h im s e lf  i s  L e l io  and th a t
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he h as  overpow ered th e  bandit^ .and  demands th e  1000 L i r a  rew ard . The 
t e r r i f i e d  Tondolo does n o t  d a r e  to  o b je c t .  M alandrino  i s  a c c e p te d  as  
th e  r i c h  s u i t o r  and g iv e n  th e  rew ard , lA ic h  a lo n g  w ith  th e  o th e r  b o o ty , 
he g iv es  to  Tondolo f o r  s a fe k e e p in g . As L e l io  i s  d ragged  o f f  to  j a i l ,  
S t e l l a  shows p i t y  w ith  him , in  th e  b e l i e f  t h a t  he i s  th e  famous ro b b e r 
who h as  c a p tu re d  h e r  ro m a n tic  fa n c y . Her sympathy i s  d eep ly  a p p re c ia te d  
by th e  u n f o r tn a te  L e l io .
L e f t  a lo n e  w ith  M alan d rin o , L id ia  l e t s  him know th a t  she  lo v e s  
a n o th e r ,  whereupon he p ro m ises  to  h e lp  h e r  to  g e t  th e  man she lo v e s .  To 
acco m p lish  t h i s ,  how ever, sh e  m ust f e ig n  ag reem ent w ith  h e r  f a t h e r 's  w i l l ;  
n o t  even G aetano i s  to  know th e  t r u t h .
An argum ent b e g in s  betw een th e  two b rid eg ro o m s, w hich grows in to  
a f u l l - s c a l e  a f f a i r  w ith  L id ia  and M alandrino  d e c la r in g  t h e i r  lo v e , S t e l l a  
and Babbeo commenting on th e  a c t io n ,  and G aetano dy ing  o f  je a lo u s y .  Spac­
cam onti r e tu r n s  to  demand th e  1000 L i r a  rew ard , i n s i s t i n g  th a t  i t  was he 
who c a p tu re d  th e  famous ro b b e r .  Babbeo rew ards him w ith  a  s la p  in  th e  
f a c e ,  w hereupon Spaccam onti w h is t le s  fo r  h i s  d e p u t ie s  and o rd e rs  them to  
j a i l  Babbeo. T h is  s t a r t s  a b ig  commotion w ith  th e  f u l l  ensem ble o n s tag e  
( th e  b a n d i ts  have a l s o  appeared, having m istak en  S p acca m o n ti 's  w h is t le  f o r  a  
s ig n a l  by M a lan d rin o ). S id in g  w ith  S paccam onti, h is  f e llo w  c i t i z e n s  g iv e  
v e n t to  t h e i r  an g e r in  a  g e n e ra l  chase  a f t e r  Babbeo, w h ile  L id ia ,  S t e l l a  
and G aetano p le ad  f o r  m ercy. The a c t  ends w ith  th e  w hole ensem ble dancing  
and s in g in g  a w ild  t a r a n t e l l a .
ACT I I I
N ig h t. At o p p o s ite  s id e s  o f  th e  s ta g e ,  S t e l l a  and Tondolo a r e  
a s le e p .  I n  pantomim e, each  i s  h aun ted  by a  dream ; sh e  by h e r  w ish  to
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f r e e  M alandrino  (L e l io )  from  j a i l ,  and he  by h i s  hav in g  ta k e n  p a r t  i n  th e  
ro b b e ry .
The scen e  changes to  a  g a l l e r y  in  B abbeo’ s  h o u se , w here M alan­
d r in o  muses o v e r h i s  a f f e c t i o n  f o r  L id ia .  Soon S t e l l a  and Tondolo e n te r  
s i l e n t l y  from  o p p o s ite  d i r e c t i o n s .  S he, in te n d in g  to  b r ib e  S paccam onti, 
h a s  a  b a s k e t  o f  foo d ; Tondolo i s  c a r ry in g  th e  money bags w hich  had 
h au n ted  him  in  h i s  s le e p .  M alan d rin o , s e n s in g  T o n d o lo 's  i n t e n t i o n  to  r e ­
tu r n  th e  b o o ty , s e n ts  him back  to  b ed . He th e n  g iv e s  S t e l l a  a d v ic e  a s  to  
how she  sh o u ld  c a tc h  "M aland rino” f o r  h e r s e l f .  As she  rew ards  him w ith  a 
k i s s ,  L id ia  e n t e r s .  An argum ent b e g in s  over whose s w e e th e a r t  sh o u ld  be 
saved  f i r s t ;  i t  ends in  harmony a s  M alandrino  p rom ises each  o f  th e  la d ie s  
to  save h e r  lo v e r .
S t i l l  f u r io u s ,  Babbeo sends S t e l l a  to  a r ra n g e  f o r  th e  a p p e a r­
ance  o f  th e  w edding g u e s ts  a s  w e ll  a s  f o r  th e  p r e p a r a t io n  o f  "M a lan d ri­
no ’s "  h an g in g . M eanwhile, Tondolo h as  d ec id ed  he  would be s a f e r  in  p r is o n  
and t r i e s  to  conv ince  Spaccam onti t h a t  h e  h im s e lf  i s  th e  famous ro b b e r .
By t h i s  tim e , how ever, M alandrino  i s  p re p a re d  to  b r in g  h i s  p la n  to  i t s  
c o n c lu s io n . The g u e s ts  a r r i v e  f o r  th e  cerem ony, and d u rin g  th e  c e le b r a t io n  
th e  b a n d i ts  e n t e r ,  d ig u is e d  a s  d a n c e rs .  Spaccam onti a r r i v e s  w ith  L e l io ,  
and M alandrino  and h i s  band unmask. O rd erin g  Tondolo to  b r in g  th e  b o o ty , 
he  g iv e s  i t  to  G aetano , th e n  s e e s  to  i t  t h a t  th e  m a rr ia g e  c o n t r a c t  i s  
s ig n ed  f o r  L id ia  and G aetano , and t h a t  S t e l l a  g e t s  L e l io ,  a s  w e l l .  Mean­
w h ile ,  he and h i s  f e llo w  b a n d i ts  have a c c e p te d  " v o lu n ta ry ” c o n t r ib u t io n s  
from  Babbeo and h i s  g u e s ts .  The f i n a l e  i s  a  ro u s in g  c e le b r a t io n  in  honor 
o f  M aland rino , th e  rogue whose gam b it won th e  day .
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OVERTURE
OUVERTUERE (S . 4 )
(H auptvorhang a u f )  (Vor das 
g e h e in m is v o lle  H albdunkel e in e s  
Z w ischenvorhangs Oder P ro sp e k te s  
t r i t t  M aland rino  in  p h a n t a s t i -  
s c h e r  R a e u b e r tr a c h t  m it H alb- 
maske v o r  den  Augen, nachdem 
z u n a e c h s t n u r  s e in e  Stimme v e r -  
nehmbar w u rd e .)
MALANDRINO (S . 7 )
(noch u n s ic h tb a r )
S u e d lic h e  Sonne, b la u e r  Himmel, 
g o ld 'n e r  Wein,
G olfo d i  N a p o li;  wo k o e n n t ' e s  
sch o en e r s e in ?
Und d e in e  F r a u 'n  -  ganz im 
V e r t r a u 'n l
s in d  a l s  d ie  Krone a l l e r  
S ch ae tze  a n z u sc h a u 'n .
S i ,  s i ,  mia N a p o li , e t c .
(H ie r  t r i t t  M alandrino  v o r  den 
Vorhang . . . E r p f e i f t ,  und 
von d e r  S e i t e  e i l e n  d e r  und 
2 . B a n d i t , d e r  junge  R aeuber 
und d ie  R a e u b e rb ra u t zu ihm. 
M alandrino  g i b t  ih n e n  d u rch  
G esten  zu v e r s te h e n ,  e r  w o lle  
s ic h  v e r k le id e n  und d ie  Gegend 
h i n t e r  dem Vorhang e rk u n d e n .)
(D ie  zw ei B an d iten  v e rsch w in d en ,
. . . k eh ren  m it  d e r  K leidung  
e in e s  a e l t e r e n  H e r r s c h a f ts d ie n e r s  
zu ru ec k  und s in d  M alandrino  be- 
h i l f l i c h ,  s i e  n e b s t  einem  B a r te  
a n z u le g e n , so d ass  e r  u n k e n n tl ic h  
w ird . )
DIE 4 BANDITEN 
(w aehrend s i e  M aland rinos
OVERTURE (p .  4 )
(The m ain c u r t a i n  op en s) (M alan­
d r in o , d re s s e d  in  a  f a n ta s y  ro b ­
b e r  costum e w ith  a  h a l f  mask o v e r 
h i s  e y e s ,  s te p s  in  f r o n t  o f  th e  
second  c u r t a i n  o r  s c r im  hang ing  
i n  f r o n t  o f  th e  s ta g e ,  w hich i s  
shadowy and m y s te r io u s .  O nly h i s  
v o ic e  i s  h e a rd  u n t i l  a f t e r  th e  
fo llo w in g  s o n g .)
MALANDRINO (p . 7)
( s t i l l  i n v i s i b l e )
R a d ia n t s u n l ig h t ,  a z u re  heaven , 
g o ld e n  w in e ,
G olfo  d i  N a p o li , oh g lo r io u s  
la n d  o f  m in e '
M aidens a r e  th e r e  g r a c e fu l  
and f a i r ,
th e y  a r e  th e  s w e e te s t  in  
th e  w o rld , no o th e r s  compare!
S i ,  s i ,  m ia N a p o li , e t c .
(H ere M aland rino  s te p s  in  f r o n t  
o f  th e  c u r t a i n  . . .  He w h i s t l e s ,  
and from  th e  s id e  th e  and  2 . 
B a n d i t , th e  Young R ob b er, and th e  
Gun M oll h u r ry  tow ard him . M alan­
d r in o  l e t s  them know th ro u g h  g es­
tures tha t he p la n s  to  d i s g u is e  him ­
s e l f  and i n v e s t i g a t e  th e  t e r r a i n  
b eh in d  th e  c u r t a i n . )
(The two b a n d i ts  d is a p p e a r  . . . 
and r e t u r n  w ith  th e  costum e o f an  
e l d e r l y  m a n se rv a n t. They h e lp  
M aland rino  to  don b o th  th e  costum e 
and a b e a rd , so  t h a t  he can n o t be 
r e c o g n iz e d .)
THE 4 BANDITS
(w h ile  a r r a n g in g  and ju d g in g
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V erk le id u n g  r i c h te n  und b e g u t-  
a c h te n )
( h e i s e r  g e f l u e s t e r t  zum Publikum )
H o ert von  Bandi te n s t r e i c h e n  i h r ,  
so f â s s t  euch G ra u n 'n : 
doch M alandrinos S t r e ic h e  
l u s t i g  s in d  zu s c h a u 'n !
Denn je d e s  Kind i n  je d e r  S ta d t  
w e iss  j a ,  e r  nimmt n u r dem was weg, 
d e r  z u v ie l  h a t .
M a la n d r in o 's  d is g u is e )
( h o a r s e ly  w h isp ered  to  th e  a u d ie n c e )
T ry  to  be calm  and l i s t e n  q u ie t ly  
i f  you p le a s e ;
we have a  t a l e  t h a t ’s g u a ra n te e d  
y o u r b lood  to  f re e z e J  
Everyone knows, s h e r i f f s  and su ch , 
t h a t  M alandrino  ta k e s  from  them 
who have too  much.
RAEUBERBRAUT, JUNGER RAEUBER, 
2 . BANDIT
Reichturn und G eiz b e s c h e r t  e r  
manchen b i t t r e n  Schmerz . . .
GUN MOLL, YOUNG BANDIT,
2 . BANDIT
Those who a r e  r i c h  have o f te n  
found to  t h e i r  r e g r e t  . . .
MALANDRINO
Ja !
MALANDRINO
S i!
RAEUBERBRAUT, JUNGER RAEUBER, 
1. BANDIT
. . . doch f u e r  d ie  L ie b e s le u t  
s c h la e g t  s e in  R aeu b e rh e rz .
GUN MOLL, YOUNG BANDIT,
1. BANDIT
. . . t h a t  he w i l l  s t e a l  from them 
w h a tev e r he  can  g e t!
MALANDRINO
Ja !
MALANDRINO
S i!
ALLE ANDEREN
S ie h t  e r  e in  P aar
ALL OTHERS
L overs a lo n e
MALANDRINO 
Seh ic h  e in  P aar
MALANDRINO 
L overs a lo n e
ALLE ANDEREN 
in  L ie b e sp e in
ALL OTHERS 
man—and maid
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MALANDRINO 
in  L ie b e sp e in
MALANDRINO 
man—and maid
ALLE ANDEREN
w ird  d e r  B a n d it -  g e b t  a c h t l  
g a r  b a ld  i h r  H e ife r  s e in !
ALL OTHERS
know th e y  can  alw ays c a l l  
upon him  f o r  h i s  a id !
MALANDRINO
dann w erd ic h  b a ld  
i h r  H e ife r  s e in !
MALANDRINO
th e y  c a l l  upon 
me f o r  ny a id !
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ACT l  !
NR. 1 INTRODUKTION (S . 15)
(LIDIA -  STELLA -  GAETANO -  CHOR)
(Vorhang a u f )  ( P la t z  in  einem  
nea p o I i  ta n is c h e n  H afen st a ed tc h e n , 
v o r  dem Hause des  B u e rg e rm e is te rs  
Babbeo. Urn den  1. S to c k  des l in k s  
g e le g e n e n  H auses z i e h t  s ic h  e in  
F re ib a lk o n  m i t  T rep p e . Haus und 
BaIkon s in d  m it G ir la n d e n  g e -  
schm ueckt. R ech ts  d a s  Haus Ton- 
d o l o s . )
(Morgendaemmerung, dann Sonnen- 
au fgang  m it v o llem  L ic h t  b e i C. 
R u fe , e r s t  f e r n ,  dann n a e h e r :  
d ie  Bewohner des  S ta e d tc h e n s , 
F is c h e r  und H andw erker, Maenner 
und F rauen  gehen  i h r e r  Morgen- 
b e sc h a e ft ig u n g  n a c h . )
NO. 1 INTRODUCTION
(LIDIA - STELLA -  GAETANO -  CHOR)
(C u r ta in  o p en s) (P la z a  o f  a  v i l -  . 
la g e  on th e  bay o f  N ap le s , b e fo re  
th e  house  o f  th e  m ayor, Babbeo. 
S te p s  le a d  up to  a b a lco n y  s u r ­
ro u n d in g  th e  up p er s to r y  o f  th e  
hou se  a t  s ta g e  r i g h t .  The house  
and b a lco n y  a r e  d e c o ra te d  w ith  
g a r la n d s .  S ta g e  l e f t  i s  T o n d o lo 's  
h o u s e . )
(Dawn, th e n  s u n r i s e ,  f u l l  l i g h t  
a t  l e t t e r  C. C a l l s ,  f i r s t  d i s ­
t a n t ,  come g ra d u a l ly  n e a r e r ;  th e  
in h a b i t a n t s  o f  th e  v i l l a g e ,  f i s h e r ­
men, c a rp e n te r s ,  men and women go 
a b o u t t h e i r  b u s i n e s s . )
CHOR
(noch u n s ic h tb a r )
AhoJ H oiol Aho' Ahol Hoioi 
Hoio:
D ie N etze i Auf g lu e c k l ic h e n  Fang! 
D ie  Boote.' ( a l l e ,  im A u f tr e te n )  
Doch b l e i b t  n i c h t  zu  la n g l 
Es s t e i g t  au s  dem M eere d e r  
junge  Tag,
h e b t  s i c h  zum Himmel 
m it A d le r s f lu e g e ls c h la g ,  
schon s t r a h i t  h e l i e  Sonne 
w e it  u e b e rs  Land 
und s i e  h u e l l t  i n  Gold 
N eapels S tra n d .
F r is c h  a u f  denn , aho! z u r  A rb e i t ,  
aho! Denn i s t  s i e  g e ta n ,  
r u f t  man zum F e s t  uns h e ra n .
CHORUS
( s t i l l  i n v i s i b l e )
Aho! H oio! Aho! Aho! Hoio! 
H oio!
The n e t s  f i r s t !  Out w ith  a  song! 
The b o a ts  th e n ! ( a l l ,  e n te r in g )  
b u t  d o n 't  s t a y  to o  long!
From f a r  o v e r  th e  m o u n ta in s , th e
coming day
shows to  th e  f i s h e r s
i t ' s  tim e f o r  b o a ts  away.
The sun  r i s e s  h ig h e r  
f a r  o v e r th e  la n d , 
and sends crim so n  and g o ld  
to  N a p o l i 's  s t r a n d !
To w ork now, aho! To work now, 
aho! And when we (y o u ) a r e  d one , 
th e r e  w i l l  be  tim e f o r  fun!
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f r o e h l i c h e r  Tanz f r e u t  tm s danni 
(im  A bgehen) F r i s c h  drum an s  Werk! 
F r is c h  drum an s  Werk. ( v e r h a l le n d )  
(a b )
How we w i l l  d a n c e , how w e ' l l  p la y l  
( e x i t i n g )  A ll  b o a ts  a w a y  I 
A ll  b o a ts  away! (d y in g  away)
( o f f )
LIDIA (S . 19)
( e r s c h e i n t  im H o c h z e i t s s t a a t  a u f  
dem B alk o n )
Heut i s t  m ein H o c h z e i ts ta g ,  
was e r  w ohl b r in g e n  mag?
D arf i c h  dem S c h ic k s a l  t r a u n ,  
f ro h  in  d ie  Z u k u n ft schaun?
B lu e h t m ir  e in  g lu e c k l ic h  Los?
Wird a l l é s  z u r  T aeuschung b lo s s ?  
Wuensch ic h  n i c h t  e i n s t  z u ru e c k , 
d e r  K in d h e i t  b e s c h e id n e s  G lueck?
Schon m i t  Jfyx thengruen  geschm ueckt 
d as  H aar
s c h r e i t e  la e c h e ln d  ic h  zum 
T r a u a l t a r ,
wenn im In n e rn  ic h  au ch  kaum 
vermag
zu b e rg en m eines H erzens S c h la g . 
Und r in g s  um m ich d ie  Menge 
s ic h  s c h a r e t  im G edraenge , 
man z e i g t  n ach  m ir ,  man s c h a u t:  
o s e h t ,  da i s t  d i e  B ra u t '
Bald r e d e t  dann d e r  P f a r r e r
von L ieb e  ohne End
und t a u s c h t  d i e  g o ld n e n  R in g e ,
v e r e i n e t  u n s re  Haend'l
So w ird  es wahr
a u f  immer d a r :
E n d lic h  v e r e i n t ,  e n d l ic h  v e r e i n t ,  
o w ie s t r a h i en d , w ie  r o s ig  
d e r  Z u k u n ft Sonne sc h e in tZ  
E n d lic h  v e r e i n t ,  e n d l ic h  v e r e i n t !
Kaum i s t  in  d e r  K irch  d ie  
T rauung a u s ,
g e h t es g le ic h  zum fro h e n
H ochzeitsschm aus
und d an n  fo lg e n  Reden
e l le n la n g
b e i  V iv a th o ch  und B ech e rk lan g .
Dann t a n z t  man i n  d e r  Runde 
g a r  manche la n g e  S tu n d e , 
b i s  e n d l ic h  z ie m lic h  s p a e t ,  
von dannen  a l l é s  g e h t .
LIDIA (p . 19)
( i n  a  w edding gown, a p p e a rs  on 
th e  b a lco iq r)
T h is  i s  ny  w edding day 
w hat w i l l  i t  b r in g  to  me? 
w hat w i l l  th e  c r y s t a l  say?
What w i l l  lay f u tu r e  be?
W ill i t  be h a p p in e ss?
W ill th in g s  be w hat th e y  seem?
W ill  f a t e  be k in d  and b le s s  
my happy c h i ld h o o d 's  dream ?
L ovely  r o s e s  tw in in g  i n  
ny  h a i r .
F a th e r  le a d s  me to  th e  
a l t a r  t h e r e ,
and in s id e  me I  can  h a rd ­
ly  keep
from  showing how my h e a r t  m ust leap. 
The crowd i s  a l l  a ro u n d , 
good w ish es  j u s t  abound.
I  h e a r  how th e y  r e p e a t
"The b r id e  i s  j u s t  to o  s w e e t ."
The m in i s t e r  .w i l l  sp eak  
o f  how we two a lo n e  
w ith  e n d le s s  lo v e  and f a i t h  w i l l  
b u i ld  a happy home.
And th e n  h e 's  th ro u g h , 
a t  l a s t  i t ' s  done!
Now we a r e  on e , we two a r e  one!
Oh w hat jo y ,  w hat r e p tu r e ,  
lA a t  h ea v e n ly  d e l ig h t !
Now we a r e  o n e , we two a r e  one!
When th e  cerem ony 
f i n a l l y  e n d s , 
we a r e  k is s e d  and g r e e te d  
by o u r f r i e n d s .
How th e y  la u g h  and c la p  and 
how th e y  s in g ,
and how th e  v iv a s  round us r i n g .  
And th e n  b e g in s  th e  d a n c in g , 
i t  l a s t s  f o r  h o u rs  I  know.
And th e n  i t ' s  v e ry  l a t e ,  
and every o n e  m ust go.
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Ic h  w erde u e b e r s c h u e t te t  
m it W uenschen l i e b e v o l l ,  
und j e d e r ,  h e r z l i c h  g ru e s s e n d , 
s a g t  m ir s e i n  Lebewohl.
B ald  w ird  e s  l e e r ,
k e in  Frem der m ehri
m it  ihm a l l e i n ,  e n d l ic h  a l l e i n ,
w elch  e in  Bangen um faengt m ich
im h o ld e n  D aem m erschein?
E n d lic h  a l l e i n ,  e n d l ic h  a l l e i n '
Then one l a s t  tim e t h e y ' l l  g r e e t  us 
and th e n  th e y  w i l l  r e t r e a t ,  
and  f i n a l l y  t h e y 'r e  g o in g , 
n y  h e a r t  w i l l  s k ip  a  b e a t .
And th e n  t h e y 'r e  gone, 
and  w e -a re  a lo n e '
Now we a r e  o n e , we two a r e  oneJ 
Oh w hat jo y ,  w hat r a p tu r e ,  
w hat h e a v e n ly  d e l ig h t !
Now we a r e  o ne , we two a r e  one!
STELLA
(kommt m it G esinde  au s  dem Haus 
und g i b t  A nw eisungen, w ie S tu e h le  
und T isc h e  a u f  d e r  T e ra s s e  a u f -  
z u s t e l l e n  s in d )
H ie rh e r  d ie  T isc h e !  E i l t  euch! 
E i l t  euch! ( s i e  e r b l i c k t  L id ia )  
L id ia !  1 s t  d i r  bange? Ic h  w u erd ' 
ja u c h z e n ,
w aer ic h  B ra u t und w u erd ' g e t r a u t !
(Das G esinde h a t  s e in e  A rb e i t  b e -  
e n d e t  und g e h t  in s  Haus z u ru e c k )
STELLA
( e n te r s  from  th e  house w ith  s e r ­
v a n t s ,  and g iv e s  them d i r e c t io n s  
f o r  p la c in g  ta b le s  and c h a i r s  on 
th e  t e r r a c e )
B rin g  o u t th e  t a b le s !  H urry! 
H urry! ( n o t i c e s  L id ia )
W h at's  th e  m a tte r?  Aren't you 
happy?
I 'd  be g la d ,  i f  I  w ere you .
(S e rv a n ts  have f in i s h e d  t h e i r  
w ork, and r e tu r n  in to  th e  h o u se)
LIDIA LIDIA
J a ,  ic h  b in  r e c h t  undan k b ar, 
m ein Los i s t  w underbar!
S t e l l a ,  I  c a n  h a rd ly  w a it!  
My h e a r t  i s  f i l l e d  w ith  jo y !
STELLA STELLA
Du h a s t  j e t z t  e in e n  Mann, 
da f a e n g t  d as  G lueck  e r s t  a n :
E in  je d e s  M aegdelein  
w uensch t s i c h  doch B ra u t zu  s e in ,  
denn i s t  a l s  B ra u t s i e  s c h la u ,  
w ird  s i e  b a ld  E h e fra u !
Man i s t  dann n i e  a l l e i n ,  
immer m it ihm zu zw ein 
und u e b e rs  J a h r  zu  d r e in ,  
so  s o i l  e s  s e in !
A r e n 't  you th e  lu ck y  o ne , 
y o u r l i f e  h a s  j u s t  begun! 
Love i s  a  g lo r io u s  th in g .  
Love i s  a jo y o u s th in g ,  
and i t  w i l l  a lw ays b r in g  
p e o p le  to  lau g h  and s in g .  
Two w i l l  h a p p i ly  
a lw ays to g e th e r  b e : 
two w i l l  th e n  soon be th r e e ,  
so  sh o u ld  i t  be!
LIDIA
Was du s i n g s t ,  was du s a g s t ,  
w i l l  ic h  n i c h t  v e rg e s s e n .
LIDIA
I  w i l l  n e v e r  f o r g e t ,  
i ' l l  remember a lw ay s;
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wenn man l i e b t  und doch k l a g t ,  
i s t  das  s e h r  verm essen .
F reu e  d ic h ,  M aedchenherz, 
f r e u  d ic h  a l l e  T agel 
F reu e  d ic h ,  j a ,  f r e u e  d ic h !
M utig wage, 
n ie m a ls  k la g e ,
denn.. du w i r s t  j a  g e l i e b t !  J a ,  j a ,  
L iebe  i s t  go ld n e  Z e i t ,
L iebe i s t  F r o e h l i c h k e i t ,
L iebe  i s t  S e l i g k e i t  . . .
I  w i l l  show him ny lo v e  
in  b o th  g r e a t  and sm a ll w ays.
I  w i l l  n e v e r  f o r g e t ,  
i ' l l  remember alw ays!
I  w i l l  a lw ays show my lo v e ,
I  w i l l  remember a lw ay s ,
I  w i l l  show him ray lo v e .
I  w i l l  show him ray lo v e , my lo v e . 
Love i s  a  g lo r io u s  th in g .
Love i s  a  jo y o u s th in g .
And i t  w i l l  a lw ays b r in g  . . .
STELLA
Wenn d ie  L ieb  n ic h t  w aer, 
w aer es  oed und l e e r ,  
um d ie  w under- w underschoene W elt 
w aer e s  s c h le c h t  b e s t e l l t .
Doch schoen  i s t  d ie  W elt, 
w e i l  es  d ie  L iebe  g i b t ,  
w e i l  je d e s  Herz j a  l i e b t !  J a ,  j a ,  
L iebe  i s t  g o ld n e  Z e i t ,
L ieb e  i s t  F r o e h l i c h k e i t ,
L iebe  i s t  S e l i g k e i t  . . .
STELLA
L o v e 's  a  g lo r io u s  th in g ,  
l o v e 's  a  joyous th in g .
Now you two w il l  be together alw ays. 
L o v e 's  a  g lo r io u s  th in g ,  
so  show him  y o u r lo v e .
Love i s  a  g lo r io u s  th in g ,  
a jo y o u s th in g  i s  lo v e , i s  lo v e , 
lo v e  i s  a  g lo r io u s  th in g ,  
lo v e  i s  a  joyous th in g ,  
and i t  w i l l  a lw ays b r in g  . . .
GAETANO
(von s e in e n  F reunden  -  4 -6  jungen  
B urschen  -  b e g l e i t e t  kommt)
L id ia !
GAETANO
(com es, accom panied by h is  
f r i e n d s ,  4 -6  young men)
L id ia !
LIDIA
( s i e  s i e h t  G aetano) 
G aetano!
LIDIA
(sh e  s e e s  G aetano) 
G aetano!
( s i e  v e r l a e s s t  s c h n e l l  den B alkon 
und e i l t  d ie  T reppe h in u n te r  i n  
G aetanos Arme)
(sh e  q u ic k ly  le a v e s  th e  b a lcony  
and ru n s  down th e  s te p s  in to  
Gaetianos arm s)
CHOR
(Tenoere und B aesse)
E i l t  d e r  B raeu tigara  z u r  F e ie r ,  
s o i l  e r  n i c h t  a l l e i n e  gehn.
G erne w aeren  s e l b s t  w ir  F r e i e r ,  
wenn d ie  schoene B rau t w ir  sehn!
CHORUS
( te n o r s  and b a s s e s )
When th e  b ridegroom  shows h is  fa c e  
we w i l l  keep him company.
We would g la d ly  ta k e  h i s  p la c e  
when th e  lo v e ly  b r id e  we see!
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GAETANO
L id la i  L ie b s te i
GAETANO
L ld ia i  D e a re s t i
LIDIA
L ie b s te r !
LIDIA 
D e a re s t i
STELLA
(z u  den B urschen)
Und fu e r  m ich s e id  i h r  b l i n d ,  
h a b t  i h r  k e in e  Augeni 
D ie  i s t  v e rg eb e n , 
ic h  b in  noch f r e i l
STELLA
( t o  th e  boys)
Have you no eyes f o r  me? 
C annot one o f  you se e ?  
She has  been  p rom ised ;
I  s t i l l  am f r e e !
CHORUS 
(z u  S t e l l a )
S o lch e  dummen k le in e n  Maedchen 
n u r  zu K in d e r s p ie len ta u g e n , 
drum v e rsc h o n  erw achsne Maenner 
m i t  so to e r ic h te m  G e sc h re ii
(z u  dem B ra u tp a a r )
E i l t  d e r  B raeu tig am  z u r  F e ie r ,  
s o l i  e r  n i c h t  a l l e i n e  gehn , 
g e rn e  w aeren s e l b s t  w ir  F r e i e r ,  
wenn d ie  schoene  B ra u t w ir  seh n . 
T r a l a l a l a l a  . . . e t c .
.  . . j a :  L iebe  i s t  G lueck .
CHORUS 
( t o  S t e l l a )
Such a s i l l y  l i t t l e  g i r l  
we w ould engage f o r  baby s i t t i n g ,  
b u t  f o r  lo v e  y o u 'r e  much to o  young, 
so  go home and ten d  your k n i t t i n g .
( t o  th e  b r id a l  p a i r )
When th e  b ridegroom  jo in s  th e  r a c e ,  
we w i l l  keep-h im  company.
We would g la d ly  ta k e  h i s  p la c e ,  
when th e  lo v e ly  b r id e  we seeJ  
T r a l a l a l a l a  . . . e t c .
. . .  y e s ,  lo v e  i s  jo y .
STELLA
Was s a g t  i h r  da? H oere ic h  r e c h t ,  
a h ,  das i s t  s t a r k !
Von u n r e i f e n  B engeln  das  h o e ren  
zu  muessen  i s t  g a r  zu a r g i  
E in  je d e s  M aegdele in , 
m oechte g e l i e b t  doch s e in ,
L iebe  i s t  S e l i g k e i t ,
L iebe i s t  G lueck .
STELLA
What d id  you say? This is  to o  much! 
I  c a n ' t  b e l ie v e  i t !
Such im m ature ju v e n i le s  p r a t in g  
o f  lo v e  i s  a  m onstrous th in g !  
Love i s  a g lo r io u s  th in g ,
lo v e  i s  a jo y o u s  th in g ,
lo v e  i s  a  g lo r io u s  th in g .
Love i s  a  jo y !
GAETANO -  LIDIA
L iebe i s t  g o ld n e  Z e i t ,  
L iebe  i s t  F r o e h l i c h k e i t ,
GAETANO -  LIDIA
Love i s  a g lo r io u s  th in g ,  
lo v e  is -  a jo y o u s th in g .
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denn ic h  b in  n i c h t  a l l e i n ,  
immer m it  d i r  zu  zw ein ,
L ie b s te ,  L ie b s te  ( L i e b s t e r ,  e t c . ) '  
L ieb e  i s t  S e l i g k e i t ,
L iebe  i s t  G lu eck '
(D ie B urschen  la u fe n  lach en d  ab )
(Babbeo kommt au s  dem H ause)
and i t  w i l l  a lw ays b r in g  
p e o p le  to  lau g h  and s in g . 
D e a re s t ,  d e a r e s t i  
Love i s  a  g lo r io u s  th in g .
Love i s  a  jo y !
(The boys e x i t  la u g h in g )
(Babbeo comes o u t  o f  th e  h o u se )
(DIALOG, S. 28)
STELLA
S o v ie l L iebe  kann e in  le d ig e s  
Maedchen n i c h t  m it ansehen !
(DIALOGUE, p . 28)
STELLA
Ify goodness! W ith a l l  t h i s  lo v in g ,
I  c a n ' t  j u s t  s ta n d  around and w atch!
BABBEO
Und e in  a n s ta e n d ig e r  B ra u tv a te r  
w i l l  d as  n i c h t  m it a n se h e n : g e -
k u e s s t  w ird  e r s t  nach  d e r  H o ch ze it!
And I  w o n 't  j u s t  s ta n d  around  and 
w atch! Save th e  k is s e s  ' t i l  a f ­
t e r  th e  w edding!
LIDIA
D ie i s t  doch schon  in  e in e r  V ier- 
t e l s tu n d e ,  Vat e r !
LIDIA
B ut F a th e r ,  i t ' s  o n ly  a q u a r te r  
o f  an  h o u r!
BABBEO
L e id e r!  S o v ie l E i le  w aere  b e i  
einem  verm oegenden S chw iegersohn 
a n g e b ra c h t,  a b e r  n i c h t  b e i  s o lc h  
arm en S c h lu c k e r h i e r .
BABBEO
How sad ! So much h a s te  would be 
f i t t i n g  w ith  a w ea lth y  b rideg room , 
b u t  n o t  w ith  su ch  a  pauper a s  
t h i s !
GAETANO
Lange genug habe ic h  w a r te n  mues- 
s e n . Aber E uer L ie b l in g s k a n d id a t  
h a t  Euch sch m aeh lich  im S t ic h  
g e la s s e n :  n i c h t  m al b e a n tw o r te t
h a t  e r  Euer A ngebot, d e r  H err 
L e l io  aus Aversa !
GAETANO
I  had to  w a it  lo n g  enough. Be­
s id e s ,  yo u r f a v o r i t e  c a n d id a te  
l e f t  you i n  th e  lu r c h .  He d i d n ' t  
even  b o th e r  to  answ er yo u r p ropo ­
s a l ,  t h i s  S ig n o r L e lio  from  
A versa !
BABBEO
L e id e r!
BABBEO
U n fo r tu n a te ly .
39
LIDIA
A ussèrdem  l i e b e  ic h  d ie s e n  L e l io  
n ic h t !
LIDIA
B e s id e s ,  I  d o n ' t  lo v e  t h i s  L e lio !
BABBEO
(a u f fa h re n d )
W eil du ih n  n i c h t  k e n n s t!
BABBEO
( i r r i t a b l y )
B ecause you d o n 't  know him!
LIDIA
D.U k e n n s t  ih n  j a  auch  n i c h t  V a te r .
LIDIA
B ut F a th e r ,  you d o n 't  know him 
e i t h e r !
BABBEO
Aber ic h  w e is s ,  d a s s  e r  r e i c h  
i s t !
BABBEO
B ut I  know t h a t  h e 's  r i c h !
LIDIA
Und du w e i s s t ,  d a s s  m ir das  
g le i c h  i s t !
LIDIA
And you know t h a t  I  d o n 't  c a re !
GAETANO
G eld a l l e i n  m acht n i c h t  g lu e c k ­
l i c h ,  V a te r  Babbeo!
GAETANO
Money can 't buy h a p p in e s s . 
F a th e r  Babbeo!
BABBEO
G eschw aetz! G eld i s t  d a s  S a lz  
i n  d e r  Suppe d e s  L ebens; j e  
v e r s a lz e n e r  d ie  Suppe, d e s to  
b e s s e r  schm eckt s i e .
BABBEO
Poppycock! Money i s  th e  s a l t  
in  th e  soup o f  l i f e :  th e
s a l t i e r  th e  soup , th e  
b e t t e r  i t  t a s t e s !
NR. 2 COUPLET -  QUARTETT (S . 28)
(LIDIA -  STELLA -  GAETANO -  
BABBEO)
NR. 2 COUPLET -  QUARTET (p . 28)
(LIDIA -  STELLA -  GAETANO -  
BABBEO)
BABBEO
Nur m it G eld in  Haenden 
kann man L iebe spenden :
BABBEO
I f  a man h as  money, 
he can  g e t  a  honey;
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so  sag e  i c h ,  ob i h r ' s  g la u b t  
Oder n ic h t !
O hne■ L e b e n sre n te n  
k a n n 's  n u r  k la e g l i c h  enden , 
z i e h t  i h r  n u r  immer e i n  s a u -  
r e s  G e s ic h ti
G eld a l l e i n  r e g i e r t  d i e  W elt, 
j a ,n u r  d as  G eld a l l e i n !
t h i s  I  can  t e l l  y ou , b e l ie v e  i t  
o r  n o t .
I f  th e  cash  i s  m is s in g , 
th e r e  w i l l  be no k i s s in g  
and you can k n e e l down and p le a d  
' t i l  you r o t !
A ll  th e  w orld  i s  r u le d  by g o ld , 
and you a l l  know I 'm  r i g h t !
DIE ANDEREN
Wer kann so  t o e r i c h t  s e in !
THE OTHERS
He r e a l l y  th in k s  h e 's  r i g h t !
BABBEO
H at man a u f  d e r  W elt k e in  G eld , 
i s t  man e i n  arm es Schw ein!
BABBEO
E v e ry th in g  i s  bough t and s o ld ,  
ru n  by a  f i s t  t h a t ' s  t i g h t !
DIE ANDEREN
Das m e in t n u r  e r  a l l e i n !
THE OTHERS
He t r i e s  w ith  a l l  h i s  m igh t!
BABBEO
D er s t o l z e s t e  auch
BABBEO
The g r e a t  and th e  s m a ll .
DIE ANDEREN 
So, so!
THE OTHERS 
So, so !
BABBEO
l i e g t  b a ld  a u f  dem Bauch,
BABBEO
th e  young and th e  o ld
DIE ANDEREN 
Oh, ho!
THE OTHERS 
Oh, ho!
BABBEO
m acht man n u r  r i c h t i g  von  dem 
G eld G ebrauch!
BABBEO
would l i e  and c h e a t  and s t e a l  to  
g e t  th e  go ld !
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DIE ANDEREN 
Ha, ha!
THE OTHERS 
Oh, no!
BABBEO
A lle  M aenner, a l l e  W eiber, 
auch  d e r  l i e b e  S ta a t  und an d re  
R aeuber
s in d  doch immer, b i t t e  s e h r ,  
n u r  h i n t e r  den  M oneten h e r !
Nur m it G eld , da l e b t  man g u e t l i c h ,  
a b e r  ohne Geld w i r d 's  unge- 
muet l i c h ,
drum s ie h  zu , d a ss  du Moneten 
h a s t :
d as Geld i s t  e in e  schoene  L a s t!
BABBEO
A ll th e  men and a l l  th e  women, 
even  a l l  th e  c h i ld r e n  alw ays 
g iv e  in
to  th e  one who h as  th e  moneyy 
to  th e  one who has th e  g o ld !
Gold a lo n e  makes l i f e  w orth  l i v in g ,  
g e t  th e  g o ld  by ta k in g  w ith o u t 
g iv in g ,
so be s u r e  t h a t  y o u 'v e  th e  g o ld  I  
sa y :
i t ' s  g o ld  a lo n e  t h a t  r u le s  f o r  aye!
DIE ANDEREN
Nur m it L iebe  l e b t  man g u e t l i c h ,  
a b e r  ohne L iebe  unge- 
m u e tl ic h ;
drum s ie h  zu , d a s s  du e in  L ieb - 
chen h a s t :
d ie  L iebe i s t  d ie  s c h o e n s te  L as t!
THE OTHERS
Love a lo n e  makes l i f e  w orth  l i v in g ,  
w ith o u t lo v e  i t ' s  ta k in g  w ith o u t 
g iv in g ,
so be s u re  t h a t  y o u 'r e  in  love  
alw ay:
i t ' s  lo v e  a lo n e  th a t  r u le s  fo r  aye!
GAETANO
Nun, w ir  armen W ichte 
l e i s t e n  g e rn  V e rz ic h te  
a u f  den g e p r ie s e n e n  
gu e ld en en  Tand, 
denn d ie  W e ltg e sc h ic h te  
m acht ih n  o f t  z u n ic h te ,  
und dann v e r l i e r t  i h r  s o f o r t  
den  V ers tan d !
L iebe  nu r verbuergt das G lueck  
und g i b t  Z u f r ie d e n h e i t !
GAETANO
I f  i t  b e . S ig n o re , 
t h a t  you f in d  am ore, 
th e n  you w i l l  s e e ,  i t ' s  much 
b e t t e r  th a n  g o ld !
E v 'ry  s i g n o r i t a  
knows t h a t  lo v e  i s  sw ee ta , 
money ' s  no h e lp  when y o u 'r e  
lo n e ly  and o ld !
Love i s  more th a n  w e a lth  o r  fam e. 
S ig n o re , you m ust le a rn !
BABBEO
H a-ha, Z u f r ie d e n h e i t !
BABBEO
T hings ta k e  a  com ic tu rn !
DIE ANDEREN
S ie  g ib t  Z u f r ie d e n h e i t !
THE OTHERS
S ig n o re , you m ust le a rn !
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GAETANO
W eist d ie  L iebe man zu ru e c k , 
s c h a f f t  man n u r Gram und L eid !
GAETANO
Love i s  l i k e  a  te n d e r  f lam e , 
i t  warms b u t  does n o t  b u m !
BABBEO
S o lch  B lo e d s in n  t u t  m ir l e id !
BABBEO
He makes ray stom ach tu rn !
DIE ANDEREN
s c h a f f t  man n u r Gram und L eid!
THE OTHERS
I t  warms b u t  does n o t  bu rn !
GAETANO
E in  Dummkopf a l l e i n
GAETANO
And o n ly  a  d o l t
BABBEO 
So, so!
BABBEO
s o , so .
DIE ANDEREN 
Jaw ohl !
THE OTHERS 
a  d o l t
GAETANO
g e h t n u r  nach  dem S ch e in .
GAETANO
a boo r o r  a  lo u t
BABBEO 
So, so!
BABBEO 
So, so !
DIE ANDEREN 
Jaw ohl!
THE OTHERS 
a  lo u t !
GAETANO
und f a e l l t  m it seinem  ganzen  
Geld dann r e in !
GAETANO
would s e l l  h i s  lo v e  f o r  g o ld  and 
do w ith o u t!
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DIE ANDEREN 
Ha-ha*I
THE OTHERS 
w ith o u t!
GAETANO
A lle  M aenner, a l l e  F rau en  
h aben  zu dem G eld n ic h t  
v i e l  V e r tra u e n ,
so n d em  s in d  doch , b i t t e  s e h r ,  
s t e t s  h i n t e r  e tw as L iebe  h e r!
GAETANO
A ll  th e  men and a l l  th e  women, 
even  a l l  th e  c h i ld r e n  
alw ays g iv e  in  
to  th e  one who i s  a  lo v e r ,  
to  th e  one who lo v e s  th e  b e s t !
LIDIA, STELLA, GAETANO
Nur m it L iebe  l e b t  man m u n ter, 
a b e r  ohne L ieb e  kommt man 
r u n te r ,
es  g e h t  auch  d e r  g r o e s s te
R eichtum  d r a u f ;
m it L iebe i s t  man obenauf!
LIDIA, STELLA, GAETANO
Love a lo n e  makes l i f e  w o rth  l i v i n g ,  
w ith o u t lo v e  i t ' s  ta k in g  w ith o u t 
g iv in g ,
so  be s u re  t h a t  y o u 'r e  i n  
lo v e  a lw ay ;
I t ' s  lo v e  a lo n e  t h a t  r u l e s  f o r  aye!
BABBEO
Nur m it G eld , da l e b t  man m u n ter, 
a b e r  ohne Geld kommt man h e r -  
u n te r ,
dann g e h t auch  d ie  g r o e s s te  
L iebe  d r a u f ,
m it L iebe i s t  man obenauf!
BABBEO
Gold a lo n e  makes l i f e  w o rth  l i v in g ,  
g e t  th e  g o ld  by ta k in g  w ith o u t 
g iv in g ,
so  be s u re  t h a t  y o u 'v e  th e  
g o ld , I  s a y :
i t ' s  g o ld  a lo n e  t h a t  r u l e s  f o r  aye!
(DIALOG,S. 32)
BABBEO
So, das w ar m eine Meinung u e b e r  
das G eld ; u eb e r Haben und 
N ich tsh ab e n .
(DIALOGUE, p . 32)
BABBEO
So, t h a t ' s  how I  f e e l  a b o u t 
money; to  h a v e , o r  n o t  to  
have!
GAETANO
Aber ic h  habe j a ,  V a te r  Babbeo!
GAETANO
B ut I  h av e . F a th e r  Babbeo!
BABBEO
G eld?
BABBEO
Money?
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GAETANO
N e in r d ie  s c h o e n s te  F ra u  d e r  W elti
GAETANO
No, th e  s w e e te s t  g i r l  in  th e  w o rld l
BABBEO
An V e r l ie b te  e in  v e rn u e n f t i g e s  
W ort r i c h t e n  h e i s s t  P e r le n  v o r  
d ie  . . .
BABBEO
To sp eak  r a t i o n a l l y  to  lo v e rs  
i s  to  th row  p e a r l s  b e fo re  . .
STELLA
Saeumen S ie  n i c h t  la e n g e r  und 
u n te r s c h r e ib e n  S ie  den  H e i r a t s -  
k o n t r a k t  -
STELLA
S ig n o r  Babbeo, do them th e  fa v o r  
and s ig n  th e  m a rr ia g e  c o n t r a c t  -
LIDIA
Dann s in d  w ir  e in  E hepaar und 
w arden  s o f o r t  v e r n u e n f t ig  s e in ,  
n i c h t  w ahr, G aetano?
LIDIA
And a s  soon  a s  we a r e  m a rr ie d , 
we w i l l  be so r a t i o n a l ,  
w o n 't  we G aetano?
GAETANO
( l a c h t )
B estim m tl
GAETANO
(la u g h in g )
D e f in i t e ly !
BABBEO
I h r  w e rd e t g e f a e l l i g s t  w a r te n l 
J e t z t  m arsch  h in e in ,  da g i b t ' s  
zu  tu n ! ( e r  g e h t  in s  H aus)
BABBEO
You w i l l  be k in d  enough to  w a it!  
Now m arch , in to  th e  h o u se , th e re  
i s  w ork to  doI (h e  goes in to  th e  
h o u se )
LIDIA
W ir m uessen ih n  a n t r e ib e n ,  komm 
G aetano! ( s i e  la u fe n  lach en d  
Hand in  Hand h in e in )
LIDIA
Come, G aetano , w e ' l l  have to  humor 
him . ( la u g h in g , th ey  ru n  h a n d - in -  
hand in t o  th e  h o u se )
STELLA
Mich la s s e n  s i e  n a t u e r l i c h  s te h e n !  
D ie b e id en  koennen la c h e n : e r
h a t  k e in  G e ld , a b e r  s i e  h a t  ih n ! 
Und ic h ?
STELLA
And n a t u r a l l y ,  th e y  f o r g e t  a l l  
a b o u t me! Those two can  la u g h ; 
may n o t  have money, b u t she  has 
him! And I?
he
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NR. 3 ARIA (S . 32) NR. 3 ARIA (p . 32 )
STELLA
Ic h  b in  so  jaerm n erlich  a l l e i n ,
ic h  b in  so  ja e in m e rlich  a l l e i n ,
g re n z e n lo s  a l l e i n ,
noch mehr a l l e i n
kann niem and s e in i
N ein , d a s  i s t  n i c h t  i n  O rdnungi
N ein , d a s  i s t  n i c h t  i n  O rdnung'
Wenn d as  s ic h  n i c h t  a e n d e r t ,  
dann w erde ic h  w i ld ,  h a ,  h a ,  haI 
W ieder g e h t  zum T r a u a l ta r e  
e in e  F re u n d in  m ir v o ra n , 
doch ic h  s e l b s t  b in  s ie b z e h n  
J a h re  und noch itnmer ohne Mann'
Ach, ic h  s t e l l  m i r 's  
doch so  sch o en  v o r ,  
e in e  E h e fra u  zu s e in ,  
e in e n  Mann so 
ganz a u s s c h l i e s s l i c h  
zu  b e s i t z e n  w aer doch . 
f e in .
M it ihm sc h a e k e rn , m it  ihm kosen  
gaebe s o lc h e n  R ie se n sp a s s :  
so  hab s t e t s  ic h  es  g e le s e n ,  
und a u f  B uecher i s t  V e r la s s i  
So s c h u f  ic h  m ir m ein Id e a l  
von Ehgem ahl;
Gut muss e r  a u s se h n , 
s c h la n k  und g r o s s ,  
s e in  Benehmen m a e n n lic h , 
d as  v e r s t e h t  s i c h ;
doch d a s s  e r  n ie m a ls  h in t e r g e h t  m ich , 
s e i  auch  s e in  C h a ra c te r  v o e l l i g  
f l e c k e n lo s .
S te t s  zu  h e i te rm  S p ie le
s e i  d e r  Mann b e r e i t ,
d e r  m ich f r e i t ,  d e r  m ich f r e i t ,
z a e r t l i c h e  G efu eh le
z e ig  e r  a l l e  Z e i t ,
d e r  m ich f r e i t ,  d e r  m ich f r e i t '
Tausend s u e s s e  S p ie le ,
z a e r t l i c h e  G efu eh le ,
z a e r t l i c h e  G e fu e h le ,
ach  ic h  w o l l t ' ,  e r  s tu e n d '
schon  h i e r l
D ie Maedchen a l l e ,
s i e  s a g te n  n e id i s c h :
STELLA
I  am so  a w fu lly  a lo n e .
I  am so t e r r i b l y  a lo n e , 
b o u n d le s s ly  a lo n e !
I t ' s  lo n e ly  when 
o n e 's  a l l  a lo n e !
No, th e r e  i s  no j u s t i c e !
No, th e r e  i s  no j u s t i c e !
And i f  I  c a n ' t  change i t ,
I  th in k  i ' l l  go w ild !  Ha, h a , ha!
I  am se v e n te e n  a l re a d y
and I  s t i l l  d o n 't  have a man;
And t h e r e 's  r e a l l y  n o th in g  on 
th is  e a r th  t h a t  I  would r a t h e r  th an !
Mamma m ia , 
s ig n o r in a ,
s e v e n te e n  and no s ig n o r  i n  s ig h t !
A ll  you l i b e r a t o r s ,
f e m in is ts  and h a t e r s
som eone 's  tram p 'iin g  on t h i s  woman's
r i g h t .
F i g l i a  tu a ,  w hat can I  do a b o u t 
g e t t i n g  me e q u a l i ty ?
In  my d e s p a r a t io n  have I  
c o n ju re d  up a  man fo r  me!
Now you w i l l  -see how h e  s h a l l  b e , 
th e  man f o r  me:
Handsome he m ust b e , 
t a l l  and s lim ; 
a l l  h i s  a c t io n s  v i r i l e  
and d ra m a tic !
Mamma! and I ’ l l  be so e c s t a t i c  
when th e  o th e r  g i r l s  a l l  h o l l e r  
" lo o k  a t  him "!
Only te n d e r  f e e l in g s
w i l l  he  e v e r  show,
b u t f o r  me a lo n e ,  th i s  I  know.
T e n d e re s t o f  f e e l in g s
would he alw ays show,
b u t f o r  me a lo n e ,  th i s  I  know!
How much he a d o re s  me 
he  would alw ays t e l l  me, 
how much he a d o re s  me!
Oh I  w ish  t h a t  he 
w ere h e re !
Could I  d e se rv e  him .
I 'd  a lw ays s e rv e  him.
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j a  so lc h e n  Mann» 
den w uensch ic h  m ir , 
j a  so lc h e n  Mann, 
den  w uensch ic h  m irJ
S t e l l a ,  h a l t !  Es s a g t '  in  d e r  
S ch u le  m ir  o f t  schon  d e r  L e h re r , 
m ein Hang z u r  P h a n ta s t ik  
s e i  b lo e d s in n in g  s c h ie r .
Er h a t  r e c h t :  w a h rs c h e in l ic h
g i b t ' s  g a r  k e in e  so lc h e n  V e re h re r , 
und wenn e s  s i e  g i b t ,  
dann n u r a u f  dem P a p ie r .
Doch ic h  b rau ch e  j a  d r in g l i c h  
e in e n  w irk l ic h e n  Mann!
W ill m ich k e in e r  denn  haben?
B i t t e  schaun  S ie  m ich a n : 
b in  ic h  h a e s s l i c h  zu  schailn  
gegen a n d e re  F r a u 'n ,
Oder s c h ic k t  es  s ic h  n i c h t ,  
d a ss  e in  Maedchen so  s p r i c h t ?
W ill m ich K ein er?  K einer?
Ic h  w i l l  auch  b e sc h e id e n  s e i n '
Ob e r  s c h la n k  Oder d ic k ,  
ob e r  k lu g  o d er dumm, 
ob arm, ob r e i c h ,  
a l l é s  g l e i c h :  e r  w aere doch
m ein Mann, -
(g efh ieste rt) w ie d as  k l i n g t :
Mein Manni
Ach, da h u e p f t  m ein  Herz 
und l a c h t ,
denn es w e is s  und s p u e r t  
m it M acht:
e inm al w ird  ihm L iebe 
d a rg e b ra c h t ,
e in m a l, e in m al w ird  m ir L iebe 
d a rg e b ra c h t .
(S ie  l a e u f t  in s  H aus, s ic h  kurz 
v o r  d e r  T u ere  noch einm al um drehend)
Jaw ohl!
i f  such  a  man 
be longed  to  me, 
i f  such  a  man 
belonged  to  meJ
S t e l l a ,  w a it!  The te a c h e r  so 
o f te n  (when I  was i n  s c h o o l)  s a id  
ny  dream s w ere p h a n ta s t ic  
and th o s e  o f  a  fo o l!
He was r i g h t !  T h e re 's  p robab­
ly  n e v e r a  lo v e r  l i k e  t h i s ,  
and i f  e v e r  th e r e  w ere 
o ne , i t ' s  n o t  me h e 'd  k i s s !
B ut I  do need a  man, s i r s ,  
a  g enu ine  man!
W ill th e n  none o f  you have me?
D o n 't  you l i k e  w hat you see?  
am I  r e a l l y  so  ug ly  
t h a t  no one w an ts  me?
Do you n o t  th in k  i t ' s  k ind  
t h a t  a  g i r l  sp eak  h e r  mind?
I s  th e re  no one? Not one?
I 'm  r e a l l y  v e ry  m odest!
I f  h e 's  s h o r t ,  i f  h e 's  t a l l  
i f  h e ’s b ig ;  i f  h e 's  sm all 
i f  h e 's  ro u g h , i f  h e 's  f i n e ,
I  d o n 't  c a re  i f  
h e 's  mine!
(w h isp e red ) How t h a t  sou n d s:
My man!
And my h e a r t  ho\f i t  le a p s  
how i t  s p r in g s ,  
f o r  i t ' s  w ise  so i t  la u g h s  
and s in g s ,
someday soon w i l l  come my love  
ray lo v e  w i l l  come.
Some d ay , some day, some day  my own 
lo v e  w i l l  come.
(sh e  ru n s  in t o  th e  h o u se , tu rn in g  
around  one more tim e s h o r t ly  b e fo re  
th e  d o o r)
H e 'l l  come!
(DIALOG, S . 39)
(D ie Buehne i s t  l e e r .  Dann kommt 
den Weg von oben h e ra b  langsam  
M alandrino  in  den  R e is e k le id e rn  
eines a e l t e r e n  H e r r s c h a f ts d ie n e r s ,
(DIALOGUE, 0 . 39)
(The s ta g e  i s  em pty. Then M alan­
d r in o  comes s lo w ly  down th e  p a th , 
s t i l l  w earing  th e  t r a v e l in g  o u t f i t  
o f  an  e l d e r ly  m an se rv an t, w hich he
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d ie  e r  w aehrend d e r  Q iv e rtu e re  
a n g e le g t  h a t t e .  E r m u s te r t  a u f -  
merksam d ie  Gegend und s p a e h t dann 
u e b e r d ie  Hecke i n  Babbeos Haus)
(Von u n te n  kommt Spaccam onti in  
G endarm erie-U niform  den Weg h e r -  
a u f .  E in e  Uhr s c h la e g t  e l f . )
had donned d u r in g  th e  o v e r tu r e .
He lo o k s  c a r e fu l ly  a ro u n d , th e n  
peeks o v e r th e  hedge in to  Babbeos 
h o u se )
(S paccam on ti, d re s s e d  in  h i s  p o l ic e  
u n ifo rm , comes up th e  p a th ,  A 
c lo c k  s t r i k e s  e le v e n .)
SPACCAMONTI SPACCAMONTI
E in s  -  zw ei -  d r e i  -  v i e r  -  
fu e n f  . . . e l f :  p f u i  T e u fe l ,
immer noch e in e  h a lb e  S tu n d e , b is  
d ie  Trauung b e g in n t,  und e r s t  
dann s c h la e g t  f u e r  m einen Bauch 
d ie  v o i l e  S tu n d e . D ie la s s e n  
s ic h  Z e i t ;  b e i  m e in er H o ch ze it 
kam a l s  e r s t e s  das E ssen  a u f  den 
T is c h , -  p u e n k t l ic h ,  d a fu e r  so rg -  
t e  schon d as  H u n g erg esch re i un s- 
r e r  l i e b e n  K in d er. Ob ic h  mal 
m eine Nase in  d ie  Kueche s te c k e ?  
V i e l l e i c h t  i s t  s i e  zum Abschmek- 
ken  zu g eb rauchen  -  ( e r  g e h t  au f  
den  H auseingang zu und gew ahrt 
den  Frem den) H o lla  -  h o p p la , 
wer i s t  denn das?  E ine o r ts p o -  
l i z e i l i c h  n ic h t  g em eld e te  Phy- 
s iognom iei Heda, was m acht Ih r  da?
One -  two -  th r e e  -  fo u r  -  
f iv e  . . . e le v e n :  phooeyi
The ceremony d o e s n 't  b e g in  f o r  
a n o th e r  h a l f  h o u r , and we c a n ' t  
e a t  u n t i l  i t ' s  o v e r!  Gosh how 
th e y  d rag  t h a t  o u t!  At my wed­
d in g , th e  f i r s t  th in g  we d id  
was e a t , —p u n c tu a lly !  The hun­
g e r  c r i e s  o f  o u r d e a r  c h i ld r e n  
to o k  c a re  o f  th a t !  I  wonder 
i f  I  s h o u ld n 't  ta k e  a lo o k  in to  
th e  k i tc h e n .  Maybe th ey  cou ld  
u se  a  t a s t e r !  (h e  s t a r t s  to ­
ward th e  e n tra n c e  o f  th e  house 
and n o t i c e s  th e  s t r a n g e r )
H e llo ,  w hat i s  th i s ?  A p h y s i­
ognomy n o t  y e t  r e g i s t r e d  w ith  
th e  lo c a l  p o l ic e ?  Hey! What 
a r e  you d o in g  th e re ?
MALANDRINO
( d r e h t  s ic h  ihm w u erd ev o ll zu )
M it e u r e r  E r la u b n is  s tu d ie r e  ic h  
d ie  S eh en sw u erd ig k e iten  d ie s e s  
Ort e s .
MALANDRINO
( tu r n in g  to  him  w ith  d ig n i ty )
W ith y o u r p e rm is s io n , s i r ,  I  am 
com tem plating  th e  s ig h t s  o f  yo u r 
lo v e ly  v i l l a g e .
SPACCAMONTI
Das i s t  was a n d e re s :  m it m einer
E r la u b n is  d u e r f t  I h r  n a tu e r l i c h  
s tu d ie r e n ,  was I h r  w o l l t .
SPACCAMONTI
W ell, th a t 's  d i f f e r e n t :  w ith  my
p e rm is s io n , you may co n tem p la te  
w h atev e r you w ish .
MALANDRINO
(a u f  Babbeos Haus z e ig e n d )
D ies Haus s c h e in t  einem  g ro sse n  
H erm  zu g eh o e re n , e s  s i e h t  s e h r  
einnehmend a  us!
MALANDRINO
( p o in t in g  tow ard B abbeo 's  h o u se )
T h is  h ouse  seems to  be long  to  a 
g r e a t  man; i t  i s  v e ry  commanding!
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SPACCAMONTI
üm gekehrt; das Haus i s t  g ro s s  
und d e r  H err i s t  einnehm end'
SPACCAMONTI
I t ' s  th e  o th e r  way a ro u n d : th e
house i s  g r e a t ,  and th e  owner 
v e ry  commandingI
MALANDRINO .
G ehoert I h r  zu s e in e r  D ie n e rs c h a f t?
MALANDRINO
Are you one o f  h i s  s e rv a n ts ?
SPACCAMONTI SPACCAMONTI
D ie n e rs c h a f t?  H e rr , m ir  s c h e in t ,  
I h r  s e id  e in s  von den  S u b je k te n , 
denen man den  R esp ek t v o r  d e r  U- 
n ifo rm  e r s t  w ied e r b e ib r in g e n  
m uss, w ie? Ic h  kann Euch b e i  
W asser und B ro t dazu  v e r h e l f e n ,  
was?
S e rv a n ts ?  S i r ,  i t  seems to  me 
th a t  you a r e  one o f  th o s e  s u b je c t s  
who m ust now and a g a in  be  ta u g h t  
r e s p e c t  f o r  th e  u n ifo rm ! I f  you 
need a  d i e t  o f  b read  and w a te r ,
I  am j u s t  th e  man to  h e lp  you 
g e t  i t :
MALANDRINO
Ach, I h r  g e h o e r t  z u r  P o l i z e i ,  
j e t z t  merke ic h  es  an  E u re r h o e f- 
l i c h e n  R edew eise . . .
MALANDRINO
Ah, you b e lo n g  to  th e  p o l i c e :  I
can  t e l l  by th e  c o u r te o u s  manner 
o f  y o u r sp eech .
SPACCAMONTI
Ic h  b in  d ie  P o l i z e i .  D ie s e r  O rt 
w aere ohne m ich genau so  h i l f l o s  
w ie  m ein H err B u e rg e rm e is te r , 
wenn ic h  m ich e inm al n ic h t  h e rab - 
l i e s s e ,  b e i  ihm S c h re ib e rd ie n s te  
zu  v e r r i c h te n .
SPACCAMONTI
I  do n o t  b e lo n g  to  th e  p o l i c e —
I  am th e  p o l i c e .  W ithou t me, t h i s  
v i l l a g e  would be j u s t  a s  h e lp le s s  as 
th e  m ayor, i f  j u s t  one s i n g l e  tim e 
I  w ere n o t  so  g r a c io u s  a s  to  lend  
him m y b u r e a u c r a t ic  s k i l l .
MALANDRINO MALANDRINO
Ic h  w o l l te  Euch n ic h t  k raen k e n , 
K o m issa riu s ; b in  ic h  doch 
s e l b s t  . . aehera . . d e r  D ien e r 
e in e s  g ro s se n  H errn .
I  m eant no d i s r e s p e c t .  S ig n o r  Com­
m is s a r .  A f te r  a l l ,  I  m y se lf  am . . 
. ahem . .. th e  s e r v a n t  o f  a  g r e a t  
m a s te r .
SPACCAMONTI
Wo i s t  d e r ,  und was t r e i b t  e r?
SPACCAMONTI
Where i s  h e ,  and w hat i s  h e  up to ?
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MALANDRINO
E r i s t  u e b e r a l l  und n irg e n d s»  
und e r  san sn e lt.
MALANDRINO
He i s  everyw here  and now here, 
and he  c o l l e c t s .
SPACCAMONTI
Hae?
SPACCAMONTI 
Huh? -
MALANDRINO
Mein H e rr  i s t  L ie b h a b e r
MALANDRINO
My m a s te r  i s  a  lo v e r  . . .
SPACCAMONT
Von B eru f?  Hoho . .
SPACCAMONTI 
By p ro fe s s io n ?  Oho
MALANDRINO
. . .  L ie b h a b e r von  K o s tb a rk e i te n .  
E r sam m elt Jw v e len , F a m ilie n -  
schm uck, u e b e rh a u p t W ertgegen- 
s ta e n d e ,  -  (m it  w achsender Be- 
g e i s t e r u n g )  a l l é s ,  was d i e s e r  
E rdenw inke l Schoenes zu  b i e t e n  
h a t ,  muss m ein . . .
MALANDRINO
. . .  a  lo v e r  o f  a l l  th in g s  p re ­
c io u s .  He c o l l e c t s  p re c io u s  
s to n e s ,  fa m ily  je w e ls ,  e v e ry th in g  
o f  w o r th , -  (w ith  grow ing e n th u ­
s ia sm ) w h a tev e r b e a u t ie s  th e  
w o rld  h a s  to  o f f e r  m ust 
be mine.'
SPACCAMONTI
Wie?
SPACCAMONTI
What?
MALANDRINO
-  muss s e in  s e in i
MALANDRINO 
-  H is,of c o u rs e .
SPACCAMONTI 
( s t a unend)
N einJ
SPACCAMONTI
(a s to u n d e d )
No.'
MALANDRINO
J a !  I h r  muess t e t  ih n  re d e n  
h o e re n :
MALANDRINO
Yes! And i f  you cou ld  o n ly  h e a r  
him  sp e a k :
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NR. 4 LIED (S . 40)
MALANDRINO
Was d i e  E rde an  
K o es tlich em  h e g t ,
was d ie  S in n e  d e r  Menschen bew egt, 
j a ,  j a ,  j a ,  j a ,  d a s  a l l é s  
das nenne ic h  m ein!
Tausend S c h a e tz e n  b in  ic h  a u f  
d e r  S p u r,
b in  e i n  J a e g e r  i n  w i ld r e ic h e r  
F lu r .
Und was an  S c h o e n h e it i s t  d e in ,  
muss ganz zu e ig e n  m ir s e in :  
j a ,  j a ,  m ia b e l l a  I t a l i a !
S u e d lic h e  Sonne, b la u e r  Himmel, 
g o ld 'n e r  Wein.
G olfo  d i  N a p o li :  wo k o en n t es
s c h o e n e r s e in ?
Und d e in e  F r a u 'n  -  ganz im V er- 
t r a u 'n  -
s in d  a l s  d ie  Krone a l l e r  
S c h a e tz e  a n z u s c h a u 'n .
S i ,  s i ,  m ia N a p o li ,  s i ,  s i ,  
m ia N ap o li!
N r. 4 SONG (p . 40)
MALANDRINO
A ll  th e  t r e a s u r e s  t h a t
w het my d e s i r e ,
s e t  im a g in a t io n  a f i r e ,
s i ,  s i ,  s i ,  s i ,  s i ,  s i ,  m ust
b e lo n g  to  me!
I f  i n  V enice  a  p i c tu r e  
I  s e e ,
i f  i n  F lo re n c e  a  t a p e s t r y  
b e ,
th e y  m ust b e lo n g  to  me, 
m ust a l l  b e lo n g  to  me, 
s i ,  s i ,  m ia b e l l a  I t a l i a !  
R a d ia n t s u n l ig h t ,  a z u re  heav en , 
g o ld e n  w ine .
G o lfo  d i  N a p o li:  t h i s  g lo r io u s
la n d  o f  m ine!
M aidens a r e  th e r e ,  g r a c e f u l  and 
f a i r ,
th e y  a r e  th e  s w e e te s t  i n  th e  
w o rld , no o th e r s  com pare!
S i ,  s i ,  m ia N a p o li , s i ,  s i ,  
m ia N ap o li!
SPACCAMONTI
Was? F rau en  sam m elt ih r  auch?
SPACCAMONTI
What? You c o - lle c t women too?
MALANDRINO
N ic h t Ju w elen  a l l e i n  g i l t  
d ie  Ja g d ,
n ic h t  urn Gold n u r w ird  
a l l é s  gew ag t,
n e in ,  n e in ,  n e in ,  n e in ,  den Frauen 
auch  g i l t  m ein Bemuehn!
Ob s i e  schw arz o d e r b lond  oder 
b ra un ,
ob s i e  f r e u n d l i c h ,  ob z o rn ig  s i e  
sch au n :
f u e r  m ich n u r s o l l e n  s i e  g lu e h n , 
w ie  R osen w arden s i e  b lu e h n , 
j a ,  j a ,  m ia b e l l a  I t a l i a !  
S u e d lic h e  Sonne . . . e t c .
MALANDRINO
On th e  e a r th  th e r e  i s  n o th in g  
so  r a r e
a s  th e  lo v e  o f  a 
m aiden  f a i r ,
s i ,  s i ,  s i ,  s i ,  th e  lo v e  o f  
a  m aiden f a i r .
Be sh e  a n g e l so  te n d e r  and 
m ild ,
be  h e r  tem per so  s c o r n f u l  and 
w ild :
sh e  m ust be lo n g  to  me, 
m ust a l l  b e lo n g  to  me, 
s i ,  s i ,  mia b e l l a  I t a l i a !  
R a d ia n t s u n l ig h t  . . . e t c .
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DIALOG (S . 41)
SPACCAMONTI
F u er E uer A l te r  h a b t i h r  e in e n  
r e c h t  ju g e n d lic h e n  TenorJ
DIALOGUE (p . 41 )
SPACCAMONTI
You c e r t a i n l y  have a  b r i l l i a n t  
v o ic e  f o r  yo u r age.'
MALANDRINO
(w ied er m it v e r s t e l l t e r  Stimme) 
B e g e is te ru n g  v e r ju e n g t .
MALANDRINO
(d is g u is in g  h i s  v o ic e  a g a in )  
E n thusiasm  i s  th e  fo u n ta in  o f  y o u th .
SPACCAMONTI
I h r  b e g e i s t e r t  Euch, wenn Euer 
H err das a l l é s  e in s te c k t?
SPACCAMONTI
You a r e  en th u sed  by your 
M a s te r 's  c o l le c t io n ?
MALANDRINO
Was ko en n te  e r  sammeln ohne mich.' 
Denn ic h  e r f o r s c h e ,  w e lc h e r r e i -  
che H err u n te r  dem Zwang d e r  V er- 
h a e l tn i s s e  s e in e  W ertgegenstaende 
w o h lf e i l ,  so zu sag en  um sonst abge- 
ben m oechte. ( l e i s e  m it Nach- 
d ru ck ) F uer e n tsp re c h e n d e  H in- 
w eise  z e ig e  ic h  mich e rk e n n t l ic h J
MALANDRINO
What cou ld  he  c o l l e c t  w ith o u t me?
I  am th e  one who d is c o v e rs  w hich 
w e a lth y  gen tlem an  m ig h t be fo rc e d  
by c irc u m s ta n c e s —under th e  gun , 
so  to  speak— to  p a r t  w ith  h i s  t r e a ­
s u re s  f o r  l i t t l e  o r  n o th in g , ( s o f t ­
ly ,  w ith  em phasis) A h i n t  in  t h a t  
d i r e c t i o n  would p rove w o rth  o n e 's  
w h ile i
SPACCAMONTI
So? Sag mal . . . H e rr, was e r -  
la u b t  I h r  Euch? E rw a r te t I h r  von 
e in e r  D ie n s t s t e l l e  In d is k re tio n e n ?
SPACCAMONTI
So? T e l l  me . . . Take c a r e ,  
s i r !  Do you e x p e c t The P o lic e  
to  be in d i s c r e e t?
MALANDRINO
I n d is k r e t io n e n ,  -  w ieso?
MALANDRINO 
I n d is c r e e t?  How so?
SPACCAMONTI
V e rs te h t  I h r  n ic h t?  -  Wenn ic h  
z .  B. v o r  einem  Fremden a u s p la u -  
d e rn  w uerde, d a ss  in  dem Haus da 
h e u te  a l l e  H o n o ra tio re n  d es  O rtes  
zusammen kommen, um d ie  H ochzeit 
u n s e re r  B u e rg e rm e is te rto c h te r  zu
SPACCAMONTI
W ell, f o r  exam ple, i f  I  w ere to  
b l u r t  o u t to  some s t r a n g e r  t h a t  
to n ig h t ,  in  t h a t  v e ry  h o u se , th e  
creme o f  ou r w hole d i s t r i c t  w i l l  
be g a th e re d  to  c e l e b r a te  th e  wed­
d in g  o f ' t h e  m a y o r's  d a u g h te r .
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f e i e r n ,  so  w aere d as  e in e  I n - d is -  
k r e - t i o n l
t h a t  would be i n - d i s - c r e e t J
MALANDRINO
Das i s t  r i c h t i g ,  und es  e h r t  Euch, 
d a s s  I h r  das f u e r  Euch b e h a l te t J
MALANDRINO
T h a t i s  r i g h t ,  and i t  does you 
honor t h a t  you keep t h a t  to  y o u r­
s e l f :
SPACCAMONTI
N ic h t w ahr? J a ,  i n  meinem Busen 
s in d  v i e l e  H e im lic h k e ite n  b e g ra -  
ben , und n a c h ts ,  so s a g t  m eine 
A l te ,  s to e h n e  ic h  o f t  im S c h la f ,  
w e il  d ie  G H P m ich b e d ru e c k t.
SPACCAMONTI
D o e s n 't  i t ?  Y es, i n  t h i s  b r e a s t  
many a  s e c r e t  l i e s  b u r ie d :  And
many a  n ig h t— so m y  w ife  t e l l s  
me— I  g ro an  i n  ny s le e p ,  s u f f e r in g  
b e n e a th  th e  w e ig h t o f  th e  S K D.
MALANDRINO 
D ie G H P?
MALANDRINO 
The S K D?
SPACCAMONTI
D ie G e h e im h a ltu n g sp f l ic h t ,  -  ic h  
k u e rz e  s i e  an , um d ie  P f l i c h t  noch 
geheiraer zu  h a 1te n .
SPACCAMONTI
The S e c re t  k eep in g  D uty: I  a b b re ­
v i a t e  i t ,  i n  o rd e r  to  keep th e  
d u ty  even more s e c r e t :  .
MALANDRINO
In  d ie s e n  unsi c h e re n  Z e i t l a e u f t e n  
h a b t  I h r  s ic h e r  w ic h t ig e  D inge 
zu v e rb e rg e n : Z ah l und A u sru es-
tung E u re r Leute  . . .
MALANDRINO
In  th e s e  u n c e r t a in  t im e s , you m ust 
have a  g r e a t  d e a l  to  s e c r e t e —num­
b e r  o f  d e p u t ie s ,  amount o f  e q u ip -  
men t  . . .
SPACCAMONTI
. . . A r t d e r  Bewaffnung und Pos­
t i e r  ung, p o tz  b l i t z  und b la n k  - 
m ein l i e b e r  H e rr , g la u b t  m ir ,  
d ie  d r e i  F l in t e n  m e in er se c h s  
P o l i z i s t e n  s in d  k u g e l f e s t  h i n t e r  
m e iner S t i r n  v e r s i e g e l t ,  und 
s e l b s t  wenn man m ich f o l t e r t e ,  
w uerde ic h  n ic h t  v e r r a t e n ,  d a s s  
d ie  P o s te n  d ie  D o rfe in g aen g e  be- 
w achen.
SPACCAMONTI
. . . ty p e s  o f  w eapons, lo c a t io n s  
o f  o u tp o s ts ,  I  am t e l l i n g  you— 
my d e a r  s i r ,  b e l ie v e  me, th e  
th r e e  f l i n t l o c k s  o f  my s ix  
d e p u t ie s  a r e  s e a le d  b eh in d  th e se  
l i p s ;  and t o r t u r e  co u ld  n o t  w ring  
from  me t h e i r  lo c a t io n  a t  th e  
low er g a te s  o f  th e  v i l l a g e :
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MALANDRINO
S e l tè n  sa h  ic h  e in  so v e ra n tw o r-  
tu n g s v o lle s  Amt in  so g e e ig n e te n  
H aenden' Dann b ra u c h t  Euch auch  
n i c h t  S orge zu  b e r e i t e n ,  d a ss  
M alandrino  kommt -
MALANDRINO
Seldom  have I  s e e n  such  a n  im por­
t a n t  p o s t ,  so  r e s p o n s ib ly  f i l l e d .  
T h is  v i l l a g e  need  have no f e a r  
t h a t  M alandrino  i s  coming—
SPACCAMONTI 
M alan # # .
SPACCAMONTI 
M alan . . .
MALANDRINO MALANDRINO
. . .  d r in o ,  j a .  E r kommt aus 
seinem  S ch lu p fw in k e l im G eb irg e , 
um d ie sm a l Euch zu b ra n d sc h a tz e n
. . . d r in o ,  y e s .  He i s  coming 
from  h i s  h id e o u t  i n  th e  m oun tains- 
t h i s  tim e , in  o rd e r  to  p u t  h is  
b rand  on y o u r v i l l a g e  . . .
STELLA
( i s t  in  d e r  T uer e r s c h ie n e n  und 
h a t  d ie  l e t z t e n  W orte g e h o e r t ,  
fu e r  s ic h )
M alandrino  kommt?
STELLA
(h a s  ap p ea red  in  th e  doorway in  
tim e  to  o v e rh e a r  th e  l a s t  w ords ; 
to  h e r s e l f )
M aland rino  i s  coming?
MALANDRINO
I h r  t a e t e t  g u t  d a ra n , d ie  O r ts a u s -  
gaenge nach  den  B ergen  sorgsam  zu 
k o n t r o l l i e r e n ,  denn  niem and k en n t 
j a  den l i s t i g e n  F uchs. Wir je d e n -  
f a l l s  moechten h i e r  u n g e s to e r t  un- 
s e re n  G e sc h a e fte n  nachgehen koennenJ
MALANDRINO
You w ould do w e ll  to  keep a  c a r e ­
f u l  w atch  o v e r th e  g a te s  t h a t  open 
to  th e  m o u n ta in s . I  h e a r  t h a t  
t h i s  M alandrino  i s  s l y  a s  a  fo x , 
and t h a t  no one knows w hat he 
lo o k s  l i k e .  I n  any c a s e ,  I  would 
l i k e  to  go on a b o u t w y  b u s in e s s .
SPACCAMONTI
Das s o l I t  i h r  und d as  k o en n t i h r ,  
denn h i e r  s t e h t  e i n e r ,  in  d e s se n  
B ru s t d as  Herz . . .
SPACCAMONTI
T h a t you s h a l l  do and can  do , 
f o r  h e re  s ta n d s  one , in  whose 
b r e a s t  b e a ts  th e  h e a r t  . . .
STELLA
( i s t  h e r a n g e tr e te n )
. . .  e in e s  S ta l lh a s e n  s c h la e g t ,  -  
s p i e l t  Euch n i c h t  a u f ,  S paccam ontil
STELLA
(h a s  ap p ro ac h ed )
. . .  o f  a  r a b b i t , — D o n 't  be so  
pompous,' S p acca m o n ti!— Begging
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Und i h r ,  H e r r ,  s a g t :  kommt Ma­
la n d r in o  w i r k l i c h  h ie r h e r ?
y o u r p a rd o n , s i r ,  i s  M alandrino  
r e a l l y  coming h e re ?
MALANDRINO
M ein h u e b sc h e s  F r a e u le in :  e r -
f a e h r t  e r  von  Eurem D a s e in , w ird  
e r  b a ld  h i e r s e i n i
MALANDRINO
I ty  d e a r  young la d y , i f  he  knew o f  
y o u r p re s e n c e , he would be h e re  
a lre a d y ^
SPACCAMONTI
W ir w arden  u n s e re  J u n g fra u e n  zu 
b e sc h u e tz e n  w is se n i
SPACCAMONTI
N ever f e a r i  We know how to  p ro ­
t e c t  o u r m aidensJ
MALANDRINO
Sowohl den  J u n g fra u e n  w ie  ih r e n  
B e sc h u e tz e rn  w ird  e r  g e rn  im 
DunkeM .begegnen w o lle n , -  a u f  
W iedersehnZ ( e r  v e rb e u g t s ic h  
und g e h t d en  Weg h in a b )
MALANDRINO
I f  w hat th e y  s a y  i s  t r u e ,  M alan­
d r in o  w i l l  be happy to  m eet you 
a l l  i n  th e  d a rk — tiie  m aidens a s  
w e ll  a s  th e  p r o t e c t o r s '  A r r iv i -  
d e r c i .  (he  bows, and goes down 
th e  ro a d )
SPACCAMONTI 
( r u f t  ihm n a c h )
S c h ic k t  m ir  n u r  M a lan d rin o , und 
d ie s e  b e id e n  Haende w arden  ih n  
z e r r e i s s e n i
SPACCAMONTI 
( c a l l s  a f t e r  him )
J u s t  l e t  t h i s  M alandrino  come! 
i ' l l  t e a r  him  a p a r t  w ith  my b a re  
hands!
STELLA
S p accam o n ti, uebem ehm t Euch n ic h t !
STELLA
S p accam on ti, d o n ' t  overdo  i t !
SPACCAMONTI
W eib, du k e n n s t  m ich  n i c h t ,  wenn 
m eine b e r u f l i c h e  T a p f e r k e i t  u eb e r 
m ich kommt! S t e l l  d o r th in  M alan­
d r in o :  i c h  u m z in g le  und z e r -
s c h m e tte re  ihn !
SPACCAMONTI
Woman, you d o n 't  know me when nqr 
p r o f e s s io n a l  b ra v e ry  overwhelm s 
me! P u t M alandrino  th e r e :  i ' l l
su rro u n d  him and smash him from 
a l l  s id e s  a t  once!
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NR. 5 DUETT (S . 42 ) 
(STELLA -  SPACCAMONTI)
NR. 5 DUET (p . 42) 
(STELLA -  SPACCAMONTI)
STELLA
( l a c h t  l a u t  a u f )
M a lan d rin o , oweh! S p accam on ti, 
h u r r a !
D er den  R aeuber b e z w in g t, 
e r  i s t  e n d l ic h  nun  da!
Das S c h a u sp ie l  m oecht ic h  
g e rn e  seh n ,
w ie  du den  R aeuber f a e n g s t ,
STELLA
( b u r s t s  in to  la u g h te r )
M alan d rin o  bew are , Spaccam onti 
i s  h e re !
A ll th e  ro b b e rs  ta k e  c a re !
H e r e 's  a  man w ith o u t f e a r !
Now t h a t  I ' d  r e a l l y  
l i k e  to  s e e ;
y o u r h e a r t  would f r e e z e  and s to p .
SPACCAMONTI 
Du f r e c h e s  W eib,
SPACCAMONTI 
How in s o le n t !
STELLA
ih n  an  den  G algen  h a e n g s t .
STELLA
Upon y o u r knees y o u 'd  drop!
SPACCAMONTI 
b le ib  m ir  vom L eib !
SPACCAMONTI
And a r ro g a n t !  What?
STELLA 
du Zwerg,
STELLA 
You d w arf .
SPACCAMONTI
So?
SPACCAMONTI
So?
STELLA 
du W ich t,
STELLA 
you kn av e .
SPACCAMONTI
Wie?
SPACCAMONTI
What?
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STELLA
du k ie in e s  L ic h ti
STELLA
you r a n t  and r a v e l
SPACCAMONTI
(g esp ro ch en )
Hal Ich  w erde das k le in e  L ic h t  
u n te r  dem S c h e f f e l  h e rv o rh o le n  und 
d i r  dam it h e im le u c h te n , du N ase- 
w e is , d am it du m e rk s t: H ie r  s t e h t
d e r  Mann, d e r  M alandrino  f a e n g t .
SPACCAMONTI
(spoken )
Hal i ' l l  show you who’ s rav in g .' 
J u s t  so you know—h e re  s ta n d s  
th e  man who w i l l  c a tc h  M alandrino i
STELLA
Mann? Ha -  ha -  ha -  ha.'
Ach, wo g i b t ' s  denn e in e n  Mann, 
d e r  s ic h  Mann noch nennen  kann! 
Jed es  Maedchen, je d e  F rau  
w e iss  j a  l e i d e r  zu genau , 
d a ss  d ie  B raven l i e b e r  s c h l a f en , 
s t a t t  v o l l  Mut zum Kampf zu  gehn. 
Wer b e i  M aennem ta p f e r  h e i s s t ,  
i s t  e in  u e b le r  P rah lh an s  m e is t!
STELLA
Man? Ha -  ha -  ha -  ha!
Ah, w here i s  th e  man who can  
R e a l ly  p rove  h im s e lf  a  man!
E v 'ry  woman, I  t e l l  you , 
knows to  w e ll  t h a t  i t  i s  t r u e ,  
t h a t  th e  men t h a t  men e n s la v e  
can n o t b u r s t  a  p ap e r bag; 
and th o se  men t h a t  men c a l l  b ra v e , 
can do n o th in g  e l s e  b u t  b rag !
SPACCAMONTI
(g esp ro ch en )
Schandmaul, schw eige! Das i s t  
n i c h t  w ahr, das lu e g s t  du i n  d e in en  
Schw anenhals h in e in !
SPACCAMONTI
(sp o k en )
Hussy! S i le n c e !  T h a t i s  n o t  
t r u e !  You l i e  in  yo u r te e th !
STELLA
Doch es  g i b t  den  e in e n  Mann, 
d e r  euch fu e rc h te n  machen kann! 
Kommt e r  l e i s e  u eb er N ach t, 
s e id  i h r  um d ie  Ruh 
g e b ra c h t,  
t r i t t  e r  s c h n e l le  
a u f  d ie  S ch w elle , 
zaehneklappem d je d e r  s t e h t ,  
a l l e  i h r  um Gnade f l e h t ,  
wenn ih r  M alandrino  s e h t!
STELLA
But th e r e  i s  one man indeed  
who can s p o i l  yo u r p re c io u s  c r e e d ; 
he comes s o f t l y  in  th e  n ig h t ,  
and yo u r s c a lp  w i l l  craw l 
w ith  f r i g h t .
T here you s ta n d  w ith  
d ro o p in g  e a r s ,
a l l  yo u r cou rage  d is a p p e a rs !
Run th e n  to  e scap e  h i s  w ra th , 
f l e e  from  M a la n d r in o 's  p a th !
SPACCAMONTI
A lle ?  M einst du? Da ta e u s c h t
SPACCAMONTI
R e a lly ? "  T h ink  so? Y o u 're  wrong
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du d ic h :
D e n n 'j e t z t  kommt d e r  S paccam on ti, 
f a s s t  den  K erl am K ragen a n , 
und dann s c h le p p t  d e r  S paccam onti 
ih n  zum n a e c h s te n  G algen  ra n !
my d e a r !
You sh o u ld  w arn  yo u r M alan d rin o : 
S paccam onti! H ere I  am!
And I ' l l  d rag  y o u r M alandrino  
to  th e  g a l lo w s , hang him h ig h !
STELLA
( la c h t )
Ha! Das d e n k s t du d i r ,  
das s a g s t  du m ir , 
das p r a h l s t  du so d a h e r ,  -  
doch wenn w ir k l ic h  e r  kommt?
STELLA
(la u g h in g )
Ha! You b l u s t e r  so ,
you b rag  and b o a s t ,
you sw agger a l l  a ro u n d ,- -
b u t i f  he  comes how a r e  y o u r n e rv es?
SPACCAMONTI
K r ie g t  e r  g le i c h ,  was ihm frommt: 
(grim m ig la ch en d ) h a , h a , 
d ie  Trommel w ird  dann dumpf 
g e r u e h r t ,
d a s s  e r  d ie  Tode s -
a n g s t  v e r s p u e r t ,  h a ,  h a ,
d e r  S t r i c k  w ird  k u n s tv o l l  dann
g e f u e h r t ,
b i s  ihm d e r  Atem a b g e s c h n u e r t ,  
h a , h a , e r  f a e h r t  z u r  H o e lle  
w ie 's  ihm g e b u e h r t ,  
h a , h a , wo S a ta n  f l e i s s i g  
schon das F eu er s c h u e r t .
Und d e r  T e u fe l ,  e r  m e ld e t:  
d e r  B ursche kam an!
Undso e n d e t s e h r  k la e g l ic h  
d e in  t a p f e r e r  Mann!
SPACCAMONTI
He w i l l  g e t  w h at he d e s e rv e s :  
(g r im ly  la u g h in g )  h a , h a , 
th e  m u ffled  drums f i l l  him 
w ith  d read  
f o r  h e 's  aw are h e ' l l  
soon  be d ead , h a ,  h a , 
th e  noose a l lo w s  b u t one 
l a s t  b r e a th
b e fo re  i t  s tre tc h e s  him to  d e a th , 
h a ,  h a ,  h e ' l l  go to  h e l l  
w here h e ' l l  i n s p i r e ,  
h a ,  h a ,  th e  d e v i l ' s  p i t c h f o r k  
b r im s to n e , w ra th  and f i r e .
And th e  m essage w i l l  come from 
th e  D e v il " h e 's  h e re " !
And th u s  he  w i l l  end h i s  
infam ous c a r e e r !
STELLA
Wenn M alandrino  kommt, 
j a ,  da z i t t e r n  d ie  H erzen 
d e r  M aennerschar, 
je d e r  l a e u f t  davon, 
auch  das  i s t  k l a r ,  
w aer e s  a n d e rs ,  
w aer das  so n d e rb a r!
Wenn M alandrino  kommt, 
j a ,  da k lo p fe n  d ie  H erzen 
d e r  k u e h ls te n  F rau n ; 
a l l e  m oechten s ic h  
ihm a n v e r t ra u n , 
b ren n en  d a ra u f .
STELLA
When M aland rino  comes,
a l l  th e  h e a r t s  o f  th e  men w i l l
tre m b le ,
th e y  w i l l  ru n  away 
and scream  in  f e a r ,  
t e r r i f i e d  t h a t  
M a la n d r in o 's  h e re !
When M aland rino  comes,
a l l  th e  h e a r t s  o f  th e  women
w i l l  p a l p i t a t e :
th e y  w i l l  be amazed
how t a l l  and s l im ,
when th e y 'v e  s e e n .
58
ih n  an zu sch au n i
A lle  s in d  dem R aeuber g u t ,
und e s  s t e i g e r t  u n se rn  Mut
und v e r g r o e s s e r t  u n s re  G lu t ,
wenn d ie  Maenner a l l e  s c h la g e n
ih n  in  A cht und Bann,
denn w ir  w is s e n :  M alandrino  i s t
e in  g a n z e r  MannJ
Aber M aland rino  i s t  e in  g a n z e r
MannJ
t h e y ' l l  f a l l  f o r  him!
How th e  g i r l s  a l l  lo v e  h i s  f a c e ,  
and th e  o th e r s  c a n ' t  keep p ace , 
no one e l s e  i s  i n  th e  ra c e !  
E veryone knows none can  do w hat 
M alan d rin o  c an ,
f o r  we know t h a t  M alandrino  i s  
th e  g r e a t e s t  man!
We know M aland rino  i s  th e  g r e a t e s t  
man!
BABBEO
( t r i t t  a u s  dem Haus und h a e l t  a n , 
a l s  e r  d i e  b e id e n  s i e h t )
(DIALOGE, S . 49)
Was t r e i b t  i h r  denn  da? (w e is t  
in s  H aus) S t e l l a ,  s o i l  d e in  B ra- 
te n  schw arz w erden?
( S t e l l a  g e h t  in s  Haus, n i c h t  ohne 
Spaccam onti noch e inm al d ie  Zunge 
h e ra u s z u s  te c k e n )
Und d ic h ,  m ein L ie b e r ,  w erde ic h  
e in s p e r r e n ,  b i s  ^  schw arz w i r s t ,  
wenn du v o r z e i t i g  d e in e n  D ie n s t  
v e r l a e s s t !
BABBEO
(comes o u t  o f  th e  ho u se  and s to p s  
when he  s e e s  th e  o th e r  two)
(DIALOGUE, p . 49 )
What a r e  you two up to ?  (p o in t s  
tow ard  th e  h o u se ) S t e l l a ,  do you 
w ant y o u r r o a s t  to  bu rn?
( S t e l l a  goes in t o  th e  h o u se , n o t  
b e fo re  s t i c k i n g  h e r  tongue  o u t 
a t  S paccam on ti)
And y o u , ny f r i e n d ,  i f  you d o n 't  
ta k e  c a re  o f  y o u r jo b  in s te a d  o f  
h an g in g  around  th e  k i tc h e n ,  th e  n e x t 
p ig  I  r o a s t  w i l l  be a tw o-legged one!
SPACCAMONTI
H err B u e rg e rm e is te r ,  ic h  w o l l te  
doch n u r  . . . , -  d ie  H o c h z e it, 
das E ss . . .
SPACCAMONTI
B ut S ig n o r  Babbeo, I  j u s t  wan­
te d  . . . , -  I  was s t a r v i n g  .
BABBEO
(d ro h en d )
BABBEO
( th r e a te n in g )
Wie?? What??
SPACCAMONTI SPACCAMONTI
Ess e s  war doch e in e
w ic h t ig e  N a c h r ic h t zu u e b e rb r in -
gen M alandrino  i s t  da!
. . .  s ta r v in g  . . , 
news o f  M alandrino!
to  b r in g  you 
He i s  h e re !
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BABBEO
( f a e h r t  herum ) 
Wo?
BABBEO
(w h ee lin g  a ro u n d ) 
Where?
SPACCAMONTI
E r i s t  m i t  s e in e r  Bande in  
Naehe, ic h  h abe e s  ausgekund- 
s c h a f t e t l  -
SPACCAMONTI
He and h i s  gang a r e  i n  th e  v i c i ­
n i t y ,  I 'v e  sc o u te d  i t  a l l  o u t ! —
BABBEO
Und du m e in s t ,  e r  kommt h ie rh e r ?  
Das i s t  doch  « . . Das i s t  doch 
a u s g e z e ic h n e t ,  dann  k a n n s t du d ic h  
j a  a u s z e ic h n e n : Du h o i s t  s o f o r t
a l l e  d e in e  Leut e  zusammen und 
bew achst -  von wo kommt e r?
BABBEO
And you th in k  h e 's  coming h e re ?  
B ut t h a t ' s  . . . t h a t ' s  j u s t  
g r e a t ,  you can  e a rn  y o u r s e l f  a 
m edal: G et a l l  yo u r men to g e th e r
r i g h t  away and g u a rd —w here i s  
he coming from?
SPACCAMONTI
Vom G e b irg e , 
s o l i  ic h  . «
a b e r  j e t z t  g le ic h  
ic h  m oechte doch .
SPACCAMONTI
From th e  m o u n ta in s ,—b u t you mean 
r i g h t  now I  . . . I 'd  r e a l l y  l i k e
BABBEO
Ic h  w e is s :  du m o e c h te s t p e rso e n -
l i c h  d ie  O p e ra tio n  l e i t e n ,  -  ic h  
w i l l  e s  d i r  h u ld v o l l  g e s t a t t e n i  -  
A lso s o f o r t  a l l é s  an  den  obereri 
O rtsa u sg a n g , und d a ss  s i c h  k e in e r  
von se inem  P o s te n  r u e h r t ,  v e r -  
s tan d en ?
BABBEO
I  know: y o u 'd  l i k e  to  le a d  th e
o p e r a t io n  p e r s o n a l ly ,  and I  
s h a l l  be p le a se d  to  a l lo w  you 
th e  honorJ So, everyone immedi­
a t e l y  to  th e  upper e n tra n c e  to  
th e  v i l l a g e ,  and l e t  no one le a v e  
h i s  p o s t ,  u n d e rs tan d ?
SPACCAMONTI
Jaw ohl. Aber d e r  H o c h z e i ts b ra te n
SPACCAMONTI
Yes, s i r .  B ut th e  w edding f e a s t
BABBEO
( k lo p f t  ihm a u f  d ie  S c h u l te r )
. . . w ird  m ir auch  ohne d ic h  
schm ecken, -  s c h n e l l  j e t z t !
BABBEO
( s la p s  h i s  s h o u ld e r )
. . .  w i l l  t a s t e  j u s t  a s  good 
w ith o u t y ou , -  q u ic k ly  now!
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SPACCAMONTI 
(im  Abgehen)
Weh, wenn m ir  d ie s e r  r a e u b e r i -  
sch e  S to e r e n f r ie d  i n  d ie  Haende 
f a e l l t :  ic h  mâche H a c k f le is c h
au s  ihm und v e rz e h re  e s  a l s  Hoch­
z e i t s b r a t e n ,  -  p f u i  T e u fe l . . (a b )
SPACCAMONTI
( le a v in g )
Oh, w a i t  ' t i l  I  g e t  m y  hands 
on th a t  m is e ra b le  s c o u n d re l:  
i ' l l  g r in d  him  in to  ham burger 
and have my own w edding f e a s t , -  
p fooey  . . . ( e x i t )
LIDIA
( e r s c h e i n t  i n  d e r  T u e r)
Vat e r ,  d ie  G aes te  kommen: 
s c h n e l l  den Rock anz ieh n .'
LIDIA
(a p p e a rin g  in  th e  d o o r)
F a th e r ,  th e  g u e s ts  a r e  a r r iv i n g :  
q u ic k , p u t on y o u r ja c k e t !
NR. 6 CHORUS-ENTREE (S . 50)
(LIDIA -  STELLA -  TONDOLO -  
GAETANO -  BABBEO)
(D ie  H o c h z e its g a e s te  kommen den  
Weg von u n te n  und von oben h e ra n . 
L id ia ,  G aetano und S t e l l a  t r e t e n  
a u s  dem Haus)
NR. 6 CHORUS-ENTREE (p . 50)
(LIDIA -  STELLA -  TONDOLO - 
GAETANO -  BABBEO)
(The w edding g u e s ts  a r r i v e ,  
coming b o th  up and down th e  p a th . 
L id ia ,  G aetano and S t e l l a  e n te r  
from  th e  h ouse)
BABBEO
(g esp ro ch en )
Um H im m elsw illen! das  i s t  j a  
e in  ganz g e m isc h te r  Chor! K in d er, 
was das  a l l é s  k o s t e t ,  -  was das 
a l l é s  k o s te t !  (ab  in s  Haus)
BABBEO
(spoken )
F o r h e a v e n 's  sak e ! T h a t 's  a 
w hole mixed ch o ru s! T h ink  o f  
th e  e x p e n s e ,— th in k  o f  th e  ex ­
pense! ( e x i t  in to  h o u se )
CHOR
W ir h r in g e n  m it F reuden
dem ju n g en  P a a r (dem jungen  P a a r)
den  G lueckwunsch d a r!
(d en  G lueckwunsch d a r ! )
CHORUS
W ith jo y  and w ith  p le a s u re  
we wish you luck! ( t h e  b e s t  o f  lu c k ! )  
a  happy l i f e ,
(and n ev e r s t r i f e ! )
LIDIA
Wie g u t  s e id  ih r !
LIDIA
W e're  g la d  y o u 'r e  h e re !
GAETANO
Willkommen h ie r !
GAETANO
Y o u 're  welcome h e re !
LIDIA
W ir s in d  g a r  hoch g e e h r t !
LIDIA
W e're  honored th a t  y o u 'r e  h e re !
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CHOR
Habt. Dank, uns i s t ' s  d e r  Muehe w e r ti
CHORUS
And w hat a  lo v e ly  a tm osphere!
TONDOLO
( e r s c h e in t  a u fg e re g t  in seinem  G arten)
Heda, was i s t  das fu e r  e in  Krach?
Man w ird  d a b e i ganz nervenschw ach! 
Was s o l i  d e r  M enschenhaufe h ie r ?
Wer la e rm t denn da v o r  m einer T uer?
TONDOLO
(a p p e a rs  in  h i s  g a rd e n ; e x i te d )
Who ' s  making th a t  ccaifounded noise? 
W hat's go ing  œ w hat's  happen ing  here? 
I s  t h i s  a  n ig h t  o u t f o r  th e  boys? 
Have you been d r in k in g  too  much beer?
BABBEO
(kommt im Fes tgewand au s  dem Haus 
und bem erkt T ondolo)
S ieh  da! P ro fe s s o r  T ondolo , aha!
BABBEO
( r i c h l y  costum ed, e n te r s  from  th e  
house and s e e s  Tondolo)
See th e re !  P ro fe s s o r  T ondolo , aha!
CHOR
Zur H o ch ze it kommen w ir ,  und 
d e sh a lb  s in d  w ir  f ro h ,
H err D ok to r T ondolo ,
CHORUS
W e're  go ing  to  a  wedding 
and w e 'r e  f i l l e d  w ith  jo y ,  
d e a r  D o c to r Tondolo!
TONDOLO 
Ho -  ho!
TONDOLO 
Oh -  ho!
CHOR
und H o c h z e itsg a e s te  g ru e s se n  
g e rn  m it v i e l  H a llo ,
H err D ok to r Tondolo!
CHORUS
W e're  dan cin g  and w e 'r e  s in g in g ,  
ev ery  g i r l  and boy, 
d e a r  D octo r Tondolo!
TONDOLO 
J a ,  so !
TONDOLO 
So, so!
CHOR
(zu  Babbeo, d e r  s i e  m it g e ra b -  
la s s e n d e r  Handbewegung b e g ru e s s t)
So hohe E hre  w isse n  w ir  zu
sc h a e tz e n  s e h r ,
und h o f fe n ,  d a ss  auch  je d e r
an d re  s ic h  b ek eh r;
e in  s o lc h e r  Tag i s t  j a  so
w underschoen,
e r  d a r f  n i c h t  s t i l l  vo ruebergehn!
CHORUS
( to  Babbeo, who g r e e t s  them w ith  
a  condescending  g e s tu r e )
We know to  be in v i te d  i s  an  
honor fo r  u s ,
and hope we d o n 't  d i s tu r b  you 
w ith  t h i s  aw fu l fu s s !
B ut such a  day i s  won­
d e r f u l  and y o u 'l l  a g re e , 
we c a n 't  j u s t  l e t  i t  be!
BABBEO BABBEO
(zu  Tondolo h in u e b e rru fe n d )  ( c a l l in g  a c ro s s  to  Tondolo)
H err D o k to r, was r e g t  Ih r  Euch denn auf? P ro fe s s o r ,  I  hope w e 're  n o t  too  loud!
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STELLA 
(zu  T ondolo)
So konmt doch n a e h e r l
STELLA 
( to  T ondolo)
P le a s e  come and jo i n  u s '
TONDOLO
Wenn man m ich s t o e r t  m i t  Laerm und 
K rach in  m e in e r H a e u s l ic h k e i t ,  
w erde ic h  n e rv o e s , 
und auch  b i t t e r b o e s .
Doch wenn ic h  se h e , d a s s  d ie  
F reude e in e r  H o c h z e it g i l t ,  
dann i s t  j a  m ein  A erger auch  
n u r  h a lb  so w ild I
TONDOLO
When p eo p le  lau g h  and whoop and 
h o l l e r  j u s t  o u ts id e  ny  d o o r,
I  g e t  v e ry  s o r e ,  
th e n  I  r e a l l y  ro a rJ  
B ut when I  s e e  t h a t  i t ’ s a  
w edding w ith  i t s  jo y f u l  sound, 
I ' l l  come o u t and s e t  you up 
to  d r in k s  a l l  ' roundJ
CHOR
Wenn man ih n  s t o e r t  m i t  Laerm und 
K rach in  s e in e r  H a e u s l ic h k e i t ,  
dann  w ird  e r  n e rv o e s , 
und auch  b i t t e r b o e s .
Doch wenn e r  m e rk t, e s  w i r k t  so 
etw as w ie  e in  H ochze itssch m au s, 
m acht e r  m it und kommt 
aus  se inem  Haus h e ra u s .
CHORUS
When p eo p le  laugh  and whoop and 
h o l l e r  j u s t  o u ts id e  h i s  d o o r, 
he  g e t s  v e ry  s o r e ,  
you sh o u ld  h e a r  him  ro a r !
But when he s e e s  t h a t  i t ' s  a 
w edding w ith  i t s  jo y f u l  sound. 
H e 'l l  come o u t  and s e t  
us up to  d r in k s  a l l  'ro u n d !
BABBEO
So kommt schon  h e r !
BABBEO
Come have a d r in k !
TANDOLO
Ic h  danke s e h r !
TONDOLO
I  s h a l l ,  I  th in k !
STELLA
A ls C as t e in  
H o c h -g e le h r te r  g a r ,  
das i s t  doch w underbar!
STELLA
W e're  honored
th a t  you w i l l  jo i n  us h e r e ;
come d r in k  a  g la s s  o f  w ine o r  b e e r!
LIDIA, GAETANO
Wir h e is s e n  Euch w illkommen f ro h ,  
h o ch w erte r D ok to r Tondolo!
LIDIA, GAETANO
We hope you have a  new bonmot. 
P ro fe s s o r  D o cto r Tondolo!
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TONDOLO 
D ankeI
TONDOLO 
Thank y o u l
STELLA
E r g r e i f t  d ie  G la e s e r ,  
f r i s c h  g e f u e l l t !
STELLA
W ill you have  C h ia n ti  
o r  B ordeaux?
BABBEO 
( f u e r  s ic h )
D er A erger w ird  h in a b g e s p u e lt .
BABBEO 
( to  h im s e lf )
T h is  r e a l l y  c o s ts  a  l o t  you know'
STELLA, CHOR
J a ,  e in e  H o c h z e it ,  e in e  H o c h z e it,
d i e  i s t  w underschoen ,
und e in  je d e r  C a s t
t r i n k t ,  s o v ie l  ihm p a s s t i
Auch d ie  V erw andten und B ekannten
f u e l l e n  s ic h  den  Bauch,
und d ie  a n d e m  H o c h z e i ts g a e s te
tu n  das auch!
STELLA, CHORUS
Oh w hat a  w o n d erfu l o c c a s io n  
i s  a  w edding day; 
e a t  and d r in k  y o u r f i l l ,  
s in g  and dance and p la y !
W e 'l l  have s p a g h e t t i ,  a n t ip a s to ,  
and a  r o a s t  d iv in e ,  
and w e ' l l  d r in k  a  l i t t l e  to o  much 
C h ia n ti  w ine!
LIDIA, STELLA, GAETANO, BABBEO, 
TONDOLO, CHOR
J a ,  e in e  H o c h z e it,  e in e  H o ch ze it 
l a e s s t  uns f r o e h l i c h  s e in ,  
denn e in  j e d e r  G ast 
t r i n k t  so  v i e l  ihm p a s s t !
Dann w ird  g e f e i e r t  und g e ta n z t  b i s  
in  d ie  N acht h in e in :
H o ch ze it machen i s t  so  
w u n d e rfe in !
J a ,  j a ,  sc h e n k t e in ,  
d e r  Wein i s t  r e i n ,  
d e r  Wein i s t  f e i n ,  
sc h e n k t e in ,  s c h e n k t e in !
(D ie  H o c h z e i ts g a e s te  s e tz e n  s ic h  
lach en d  und laerm end , es w ird  e in -  
g e sc h e n k t, G aetano  h a t  den  Weg 
h in a b g e sc h a u t)
LIDIA, STELLA, GAETANO, BABBEO, 
TONDOLO, CHORUS
Oh w hat a w o n d erfu l o c c a s io n  
i s  a  w edding day ; 
e a t  and d r in k  you r f i l l ,  
s in g  and dance and p la y !
W e 'l l  have s p a g h e t t i ,  a n t ip a s to ,  
and a  r o a s t  d iv in e ,  
and w e ' l l  d r in k  a  l i t t l e  
to o  much w ine!
Oh f i l l  ny  g la s s  
w ith  C h ia n ti  w ine , 
oh f i l l  ny g la s s  
w ith  C h ia n ti  w ine!
(The w edding g u e s ts  s i t  down, 
la u g h in g  and ta lk in g .  G la s se s  
a r e  f i l l e d .  G aetano lo o k s  d o \m  
th e  p a th )
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DIALOG (S . 59) 
BABBEO
Zum W ohl, P r o f e s s o r '
DIALOGUE (p . 59) 
BABBEO
Your h e a l th .  P ro fe s s o r ]
TONDOLO
P ro s t]
TONDOLO
P ro s tJ
GAETANO
( h a lb l a u t )
Vat e r  B ab b e io : d e r  E h e v e r tra g ]
LIDIA
Das u n te r s c h r e ib e n  g e h t doch 
s c h n e l l ,  V a te r l
GAETANO 
( h a l f  lo u d )
F a th e r  Babbeo, th e  m a rr ia g e  con­
t r a c t ]
LIDIA
S ig n in g  o n ly  ta k e s  a m in u te . 
F a th e r .
BABBEO
■ '•
Ic h  s a g te  sch o n , d as  h a t  Z e i t ]
BABBEO
I  a l re a d y  s a id ,  t h e r e 's  p le n ty  o f  
tim e  f o r  th a t ]
TONDOLO
V a te r Babbeo v e r l i e r t  s e in e  Toch- 
t e r  wohl n i c h t  g e rn e?
BABBEO
Zu v e r l i e r e n  h abe  ic h  b e i  d ie s e r  
H o ch ze it e in e  Menge und zu gew in- 
nen  n i c h t s  a l s  e in e n  arm en Schwie- 
g e rso h n .
TONDOLO
F a th e r  Babbeo, c h e e r  u p , y o u 'r e  n o t  
lo s in g  a d a u g h te r ,  y o u 'r e  g a in in g
a so n .
BABBEO
Oh, w ith  t h i s  w edding I  have a 
g r e a t  d e a l  to  lo s e ,  and w hat do I  
g a in ?  A s o n - in - la w  w h o 's  a s  poor 
a s  a  church-m ouse]
GAETANO
Ic h  b in  n i c h t  arm]
GAETANO 
I  am n o t poor]
BABBEO
So? S e i t  wann denn?
BABBEO
So? S in ce  when?
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GAETANO
Ic h  b in  r e i c h  an  L iebe zu  L id ia i
GAETANO
I  am r i c h  w ith  lo v e  f o r  L id ia l
BABBEO
Schon w ied e r d i e s e r  p o e t is c h e  
Q uatsch i Was v e r s t e h s t  du ju n g e r  
B ursche schon  von L iebeI
BABBEO
A gain t h i s  p o e t ic  ru b b is h i  What 
does a  young guy l i k e  you 
know a b o u t lo v e  anywayI
TONDOLO
J a ,  m eine g u te n  L e u te , d ie  L iebe 
kann k e in  G e le h r te r  e r k la e r e n ,  
a b e r  je d e s  R in d v ieh  em pfinden  . .
TONDOLO
Y es, ny d e a r  p e o p le , w hat does 
anyone know a b o u t lov e?  What i s  
i t ,  w here i s  i t ,  no one can s e e  i t ,  
b u t  everyone can  f e e l  i t . '
BABBEO
P r o s t ,  P ro fe s so r . '
BABBEO
P r o s t ,  P ro fe s so r . '
TONDOLO
Zum Wohl, B ra u tv a te r . ' -  Ic h  w i l l  
euch tro tz d e m  z e ig e n , w ie  d ie s e r  
G egenstand w is s e n s c h a f t l i c h  ab - 
zu h an d e ln  w aere  . . .
TONDOLO
Your h e a l th ,  Babbeol In  s p i t e  o f  
t h i s  i ' l l  g iv e  you a s c i e n t i f i c  
d i s s e r t a t i o n  on th e  s u b je c t  o f  
lo v e  . . .
STELLA
J a ,  D o k to r, e in e  H o c h z e its re d e l
STELLA
Y es, P ro fe s s o r ,  a  wedding sp eech i
TONDOLO
Man f u e l l e  m ir m ein G la s I
TONDOLO
Someone f i l l  my g la s s I
NR. 7 COUPLET (S . 59) 
(TONDOLO -  CHOR)
TONDOLO
I h r  w is s t  ic h  b in
e in  k lu g e r  Knabe,
und ic h  habe v i e l  s t u d i e r t ,
g e s tu e t z t  a u f  m eine
K lu g h e itsg a b e
NR. 7 COUPLET (p . 59) 
(TONDOLO -  CHORUS)
TONDOLO
You know t h a t  I 'm  
a  g en tlem an  and s c h o la r ,  
t h a t  I  am a  t r u e  ic o n o c la s t .  
W ith c l a s s i c  w i t .  I 'v e  
a n a l iz e d  t h i s  f e e l in g .
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hab ic h  auch  d ie  L iebe 
a n a l y s i e r t :
D ie L iebe i s t  e in  Vorgang 
s e l t n e r  A r t,
d e r  noch n ie  von niem and 
ganz e n t r a e t s e l t  w ard .
Das Maennchen z i e h t ' s  zum 
W eibchen u n e rh o e r t ,  
beim W eibchen z i e h t  es  au ch , doch 
um gekehrt.
Das Herz t u t  b e id e n  weh 
von Kopf b i s  an  d ie  Z eh 'J  
Ic h  s t e l l e  f e s t  m i th in :  
e in  F a l l  d e r  M edizin .
J a ,  d ie  L iebe i s t  e in  a l t e s  
L e id en ,
schon zu Adams Z e i te n  f in g  das an ; 
deswegen h e l f e n  k e in e  P i l l e n ,  
um d am it zu  s t i l l e n  Weib und Mann.
and I  can  a s s u re  you, 
t h a t  i t  w i l l  l a s t .
New lo v e  i s  m ost unu su al 
y o u ' l l  a g re e ,  
no s in g le  a n sw e r 's  
s a t i s f a c t o r y .
A m igh ty  fo r c e  draws
man tow ard a  g i r l ,
and she to  him  w ith  b o th  t h e i r
h eads  a w h ir l '
T h is  f e e l in g  i s  so s tra n g e  
i t ' s  r a th e r  l i k e  th e  mange, 
so why a c c e p t w ith  g le e  
such  aw fu l m ise ry ?
A h ,fo r  lo v e  i s  a  d is e a s e  o f  every  
n a t io n ,
and w ith  Eve and Adam i t  began .
I t ' s  t o t a l l y  w ith o u t d is c r im in a t io n ,  
and i t s t r i k e s  th e  woman l i k e  th e  man!
M ith in  i s t  d ie s e  K ra n k h e it un- 
h e i lb a r ;
e r f o r s c h t  man s i e ,  so  kommt man 
in  G efah r.
Denn f o r s c h t  e in  F o rsc h e r  fo rs c h  
an  dem O b jek t,
w ird  m e is te n s  auch  e r  s e lb e r  
a n g e s te c k t !
K ein F o rsc h e r  i s t  immun, 
h a t  e r  dam it zu  tu n ; 
auch  ih n  s t e c k t  L iebe a n : 
auch  e r  i s t  j a  e in  MannJ 
J a ,  d ie  L iebe i s t  e in  a l t e s  
L e id en ,
schon  zu Adams Z e i te n  f in g  das an ; 
deswegen h e l f e n  k e in e  P i l l e n ,  
um d am it zu s t i l l e n  Weib und Mann.
H ie r h i l f t  a l l e i n  d ie  T a t .
K ein D oktor w e iss  da R a t, 
d e r  M ed iz in e r, d e r  J u r i s t ,  
e r  m acht da k e in e n  S t a a t .
Der P h ilo so p h  so g ar 
i s t  s ic h  d a ru e b e r  k l a r ,  
d a ss  d ie s e  F rage 
lo e se n  kann 
a l l e i n  e in  L ie b e sp a a r .
W eil d ie s  so 
w underbar, 
b r in g  m einen Spruch 
ic h  d a r :
Es le b e  d ie s e s  junge  P aa r.
We know t h a t  t h i s  d is e a s e  can n o t 
be h e a le d
and e v 'r y  v ic t im 's  f a t e  i s  
s u r e ly  s e a le d .
The s c h o la r  who a tte m p ts  
r e s e a r c h  on th i s  
i s  a b s o lu te ly  l o s t  
w ith  h i s  f i r s t  k i s s .
The symptom o f t h i s  i l l ' s  
t h a t  g re e n  around th e  g i l l s ,  
and s h o r t ly  we s h a l l  f in d ,  
t h a t  he has  l o s t  h i s  mind.
Ah, f o r  lo v e  i s  a d is e a s e  o f  every  
n a t io n ,
and w ith  Eve and Adam i t  began .
I t ' s  t o t a l l y  w ith o u t d is c r im in a t io n ,  
and i t  s t r i k e s  th e  woman lik e  the ma n i
P h y s ic ia n s  a r e  no good, 
th ey  c a n ' t  do w hat th e y  sh o u ld , 
and law yers and p h ilo so p h e rs  
have n ev er u n d e rs to o d i 
B ut I 'v e  a p p l ie d  th e  t e s t ,  
and y o u ' l l  a g re e  i t ' s  t r u e ,  
we le a v e  to  th o se  who 
know i t  b e s t
w hat no one e l s e  can  doi 
W ill you jo i n  me in  a  
t o a s t  to  them?
W ill you d r in k  w ith  me and say  
to  them:
E w iv a  t-o t h i s  p a i r ,  e w iv a  lo v e i
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(A lle  k la ts c h e n  T ondolo lach en d  
B e i f a l l  und t r i n k e n  ihm z u . L i­
d i a  g e h t a b s e i t s ,  G aetano  f o l g t  
i h r )
CHOR
d ie  L iebe  i s t  e i n  a l t e sJa» j a ,
L e id en ,
schon  zu Adams Z e i te n  f in g  das a n . 
K ein  D ok to r w e is s  d a  R a t ,  
h i e r  h i l f t  a l l e i n  d i e  T a t .
Drum le b e  hoch das ju n g e  P a a r , 
d as  d ie s  b e g r i f f e n  h a t :
Es le b e  h o c h ' Hoch!
(A ll  ap p lau d  m e r r i ly  and d r in k  
to  T ondolo . L id ia  moves o f f s id e ,  
G aetano  fo llo w s  h e r )
CHORUS
F o r lo v e  i s  a  d is e a s e  o f  ev e ry  
n a t io n ,
and w ith  Eve and Adam i t  began! 
P h y s ic ia n s  a r e  no good.
So y o u ' l l  a g re e  i t ' s  t r u e ,  
we le a v e  to  th o s e  who know i t  b e s t  
w hat no one e l s e  can  do!
E w iv a  lo v e ! V iva!
(DIALOG S . 62)
BABBEO
Warum s t o e s s t  du n i c h t  m it  an  
L id ia ?
(DIALOGUE p . 62)
BABBEO
Ifhy d o n 't  you t o a s t  w ith  them 
L id ia ?
LIDIA
( t r o t z i g )
W eil w ir  k e in  ju n g e s  E hepaar s in d ,  
a u f  d as  man a n s to s s e n  kann!
LIDIA
( o b s t in a t e ly )
B ecause we a r e  n o t  y e t  a  p a i r ,  so 
we can n o t a c c e p t  t h a t  to a s t !
GAETANO
W eil d as  k e in e  r i c h t i g e  H o ch ze it 
i s t ,  b evo r n i c h t  d ie  K o n tra k te  
u n te r z e ic h n e t  s in d !
GAETANO
B ecause t h i s  i s  n o t  a  r e a l  w edding 
u n t i l  th e  c o n t r a c t s  a r e  s ig n ed !
BABBEO
Immer d ie s e  D ra e n g e le i nach  den 
F o rm a li ta e te n !  ( e r h e b t  s ic h )
Nun g u t ,  m einetw egen. M acht P l a t z ,  
i h r  L eu te ! J e t z t  s o l l t  i h r  se h e n : 
e in  B u e rg e rm e is te r  kann a l l é s  a l -  
l e in e  und b ra u c h t k e in e n  Gemeinde- 
s c h r e ib e r  n i c h t .
BABBEO
Always t h i s  p e s te r in g  ab o u t th e  
f o r m a l i t i e s !  ( g e ts  up ) Oh a l l  
r i g h t ,  I  g iv e  up! G ive me room, 
p eo p le !  Now you s h a l l  s e e :  a
mayor can  do e v e ry th in g  by h im s e lf  
and does n o t  need  no v i l l a g e  
s c r ib e .
STELLA
Wo i s t  Spaccam onti hingekommen?
STELLA
Where d id  S paccam onti go?
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Er i s t  doch e in g e la d e n . I  know h e  was in v i t e d .
BABBEO
A usgeladen  -  e r  f r i s s t  m ir z u v ie l .  
(zu  einem  B e d ie n te n )  Hoi d ie  Pa- 
p ie r e l  (zu  den  Umstehenden) Aus- 
serdem  muss e r  Wache h a l t e n ;  ( l e i ­
s e )  M alandrino  s o i l  in  d e r  Naehe 
s e in .
BABBEO
O u t-v i te d  -  h e  e a t s  too  much.
( t o  a  s e r v a n t )  B rin g  th e  p a p e rs !  
( t o  th o s e  around  him ) B e s id e s ,  he 
m ust s ta n d  g u a rd ; ( s o f t l y )  N a lan - 
la n d r in o  i s  supposed  to  be i n  th e  
v i c i n i t y .
TONDOLO
Was, d e r  B an d it?
TONDOLO
W hat, th e  b a n d it?
GAETANO
D er g ro s s e  Unbekannte?
GAETANO
The famous unknown?
STELLA 
( f u e r  s ic h )
A lso doch , -  schoen!
(Der B e d ie n te  b r in g t  d ie  P a p ie re )
STELLA 
( t o  h e r s e l f )
So i t ' s  t r u e ,  -  m a rv e llo u s !
( th e  s e r v a n t  b r in g s  th e  p a p e rs )
BABBEO
S s t! .  S ch w eig t, -  s o n s t  g i b t  es 
e in e  P an ik ! -  B eginnen w ir :  S t e l ­
l a ,  du u n te r s c h r e ib s t  a l s  Z eugin!
STELLA
Mein H erzensw unsch e r f u e l l t  s i c h :  
ic h  u n te r s c h r e ib e  e in e n  Ehekon- 
t r a k t ,  -  (m it G rim asse) a l s  Z eugin! 
( s i e  u n te r s c h r e ib t )
BABBEO
Sh! Keep i t  to  y o u r s e lv e s ,  o r  
w e ' l l  have a p a n ic  on o u r hands! 
L e t 's  b e g in : S t e l l a ,  you s ig n
a s  w i tn e s s .
STELLA
J u s t  w hat I 'v e  alw ays w an ted :
I  s ig n  a  m a rr ia g e  c o n t r a c t , — 
(w ith  a  g rim ace ) a s  w itn e s s !
(s h e  s ig n s )
BABBEO
L ie b e r  P ro fe s s o r ,  wenn ic h  Euch 
b i t t e n  d u e r f te ?
BABBEO
D ear P r o f e s s o r ,  w ould you p le a s e  
be so  k ind?
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TONDOLO
N a tu e r l ic h ;  je d e s  E x p erim en t 
kommt d e r  W isse n sc h a f t  z u g u te .  
( e r  u n t e r s c h r e ib t )
TONDOLO
C e r t a in ly ,  i n  th e  name o f  S c ien ce - 
e v e ry  e x p e rim e n t le a d s  us c lo s e r  
to  th e  t r u t h ,  (h e  s ig n s )
BABBEO
G aetan o : h ie r h e r  d e in e n  NamenI
BABBEO
G aetan o , you s ig n  h e re  I
GAETANO
M it ta u se n d  F reuden! ( e r  u n te r ­
s c h r e ib t )
GAETANO
W ith  a  tho u san d  th a n k sI (he  
s ig n s )
BABBEO
M it ta u se n d  D ukaten  w aere  m ir l i e -  
b e r l  Nun komme a l s o  i c h ,  -  ( e r  
s e t z t  zum S c h re ib e n  a n . Von v o rn  
u n te n  h o e r t  man . . .
BABBEO
W ith a  tho u san d  l i r a  would be b e t ­
t e r !  So, now i t ' s  my tu r n ,  -  (he 
p u ts  th e  pen  to  th e  p a p e r . From 
o f f  s ta g e ,  down th e  p a t h , i s  h ea rd
SPACCAMONTI
H err B u e rg e rm e is te r!  H e rr  Buer- 
g e rm e is te r !
SPACCAMONTI
S ig n o r  Babbeo! S ig n o r Babbeol
BABBEO
Was i s t  denn! -  Wer s t o e r t  m ich, 
wenn ic h  m einen  Namen s c h re ib e n  
w i l l ?
BABBEO
W h at's  th e  m a t t e r ! —Who d i s ­
tu rb s  me, when I  w ant to  w r i t e  
my name?
SPACCAMONTI
(kommt a te m lo s  den  Weg von un- 
up th e  ro a d )
E in  B r ie f !  E in  B r ie f !
SPACCAMONTI
( e n te r in g  b r e a t h l e s s ly ,  ru n n in g )  
A l e t t e r !  A l e t t e r !
BABBEO
K e r l ,  was w i l l s t  du denn w ied e r 
h ie r ?  Was habe ic h  d i r  g e s a g t ,  
wo du b le ib e n  s o l l s t ?
BABBEO
You a g a in ,  w hat do you w ant h e re ?  
What d id  I  t e l l  you to  do?
70
SPACCAMONTI
Wo d é r  P f e f f e r  w a ech s t -  oben am 
O rtsau sg an g . -  Aber d e r  B r ie f  
h i e r ,  e r  kommt von A versaJ
SPACCAMONTI
I  know, I  know—g u ard  th e  u p p er 
e n tra n c e  to  th e  v i l l a g e . —B ut 
th e  l e t t e r  h e r e ,  i t  i s  from  A v e rsa '
BABBEO
(a u f fa h re n d )
Von A versa? D er B r ie f  kommt von 
A v ersa : warum b r i n g s t  du ih n  dann
n i c h t  s o f o r t  zu  m ir?  ( r e i s s t  ihm 
den  B r ie f  aus  d e r  Hand) L ass l o s ,  
du E s e l ,  s o n s t  z e r r e i s s t  e r !
BABBEO
( i r r i t a b l y )
From A versa? The l e t t e r  i s  from  
A v ersa : why d i d n ' t  you say  so  im­
m e d ia te ly ?  What to o k  you so  long? 
( t e a r s  th e  l e t t e r  from  h is  hand) 
L e t g o , you j e r k ,  i t  w i l l  t e a r !
LIDIA
( l e i s e  zu  G aetano)
Von A versa? 
(z u  Babbeo) 
V a te r!
Von L e l io  a ls o ?  - 
E r s t  u n te r s c h r e ib e
LIDIA
( s o f t l y  to  G aetano)
From A versa? Then i t  m ust be 
from  L e lio !  ( t o  Babbeo) F i r s t  
s ig n  th e  c o n t r a c t .  F a th e r!
BABBEO
N ein! J e t z t  w i l l  ic h  n ic h t  
s c h re ib e n ,  j e t z t  w i l l  ic h  le s e n !  
A lso  . . .  a e h  . . .  da s t e h t  . ,
BABBEO
No! Now I  d o n 't  w ant to  w r i t e ,  
now I  w ant to  re a d !  So . . .  ah 
. . .  i t  say s  h e re  . . .
SPACCAMONTI 
( h a lb l a u t  to  S t e l l a )
Er kann j a  g a r  n i c h t  le s e n !
SPACCAMONTI
( i n  an  u n d e rto n e  to  S t e l l a )  
He c a n ' t  even re a d !
BABBEO
Was kann ic h  n ic h t?  -  Du s t e h s t  
noch h i e r  und kommst m ir m it f r e -  
chen  R e d e n sa r te n  . . .
BABBEO
What c a n ' t  I  d o?—Are you s t i l l  
h e r e ,  you in s o le n t  pup!
SPACCAMONTI
Ich  w o l l t e  doch . . .
SPACCAMONTI
B ut I  w anted to  . . .
STELLA
(ihm  e in f l u e s te r n d )
STELLA
(p ro m p tin g  him )
. . .  M alandrino  fangen ! . . . c a tc h  M alandrino!
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SPACCAMONTI 
( v o i l e r  Wut)
Du B îe s t !  -  (zu  Babbeo) Kann ic h  
denn n i c h t  . . .
SPACCAMONTI
( f u r io u s )
You s n a k e !— ( to  Babbeo) C a n 't  
I  j u s t  . . .
BABBEO
. . .  v e rsch w in d en , j a ;  
f o r t ,  m a rsch , m arsch!
f o r t ,
BABBEO
. . .  d is a p p e a r ,  y e s :  
inarch, m arch!
go , go .
SPACCAMONTI
(w uetend)
G e h t 's  schon  w ied er l o s :  f o r t ,
f o r t ,  m arsch , m arsch -  oooh! (ab )
SPACCAMONTI
(a n g ry )
Here we go a g a in :  go , go , m arch,
m arch— oooh! ( e x i t )
BABBEO
Ic h  kann n i c h t  le s e n !  Hoho, ic h  
b in  d e r  l e s e r l i c h s t e  Mensch in  d e r  
Gemeinde! Aber ic h  habe m eine 
B r i l l e  v e r l e g t ,  und wenn ic h  m ei­
n e  B r i l l e  su ch e , b ran ch  ic h  meine 
B r i l l e ,  um m eine B r i l l e  zu f in d e n , 
denn ohne m eine B r i l l e  f in d  ic h  
m eine B r i l l e  n ie  . . .
BABBEO
I  c a n ' t  re a d ! Haha, I  am th e  m ost 
r e a d a b le  human b e in g  in  th e  coun ty! 
But I  have  m isp laced  my g la s s e s ,  
and when I  m isp la c e  my g la s s e s ,
I  can  n e v e r  f in d  ny g la s s e s ,  be­
cause  I  need ny g la s s e s  in  o rd e r  
to  lo o k  f o r  my g la s s e s  . . .
TONDOLO
G ebt h e r ,  ic h  w erde le s e n .  ( e r  
e r h a e l t  von  Babbeo den B r ie f )
A lso :
" L ie b e r  Babbeo,
ic h  s c h re ib e  h e u te  w enig n u r ,
denn ic h  f o lg  a u f  d es  B r ie fe s
S pur,
kann b e i  Euch j e d e r z e i t  
e r s c h e in e n ,
um mich m i t  L id ia  zu  v e re in e n .
D ies  s c h r e i b t ,  im v o ra u s  h e i r a t s f r o h ,  
d e r  r e ic h e  F r e ie r
L e l io . "
TONDOLO
Give me th e  l e t t e r ,  I  w i l l  re a d , 
(h e  g e t s  th e  l e t t e r  from  Babbeo) 
Now th e n :
"D ear Babbeo,
today  I  s h a l l  w r i te  b u t a  l i t t l e ,
f o r  I  s h a l l  be fo llo w in g
soon;
I ' l l  a r r i v e  j u s t  a s  soon as  
I  g e t  th e r e ,
to  c o u r t  L id ia  under th e  moon. 
T h a t you may a c c e p t  me a s  f i g l i o  
i s  th e  m ost f e r v e n t  w ish  o f  your
L e l io ."
BABBEO
L e lio  s c h r e ib t !  L e l io  kommt!!
BABBEO
L e l io :  he w r i te s !  He comes! He
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L e lio  f r e i t l ' J  Ah . . . (zu  
L id ia  und G aetano ) S e h t i h r ,  w ie 
g u t  es i s t ,  m i t  U n te r s c h r i f t e n  
zu  w arten ?
c o n q u e r s ! A h  . . .  ( to  L id ia  
and G aetano) Do you s e e  how good 
i t  i s  n o t  to  ru s h  th in g s  when i t  
comes to  s ig n in g  o n e 's  name?
GAETANO
Was s o i l  d a s  h e is s e n ?
GAETANO
What i s  t h a t  supposed  to  mean?
BABBEO
Was das h e i s s e n  s o i l ?  N ic h t d e r  
W indbeu tel G aetano , so n d e rn  d e r  
G e ld b e u te l L e l io  w ird  m ein Schw ie- 
g e rso h n ! (zu  den  G aes ten ) L e u te , 
d ie  H o ch ze it i s t  v e rsch o b en ! r
BABBEO
T h a t i s  supposed  to  mean t h a t  ny 
s o n - in - la w  w i l l  be a  money-bag 
in s te a d  o f  a  w ind-bag! ( t o  th e  
g u e s t s )  L ad ies  and gentlem em , 
th e  w edding i s  po stp o n ed ! -
GAETANO
Das k o en n t I h r  doch n i c h t  tu n !
GAETANO
F or h e a v e n 's  s a k e , you c a n ' t  do 
t h a t !
BABBEO
. . . v e rs c h o b e n !! Und ob ic h  
das  kann, -  ic h  b in  e in  a l t e r  
S c h ie b e r!  A lso  g e h t  nach Hause! 
S ag t dem P f a r r e r ,  d ie  Trauung 
faen d e  morgen s t a t t .  L a s s t  a l l é s  
s te h e n ,  w ie  e s  l i e g t ,  d e r  Wein 
w ird  zusammenges chue t t e  t , d e r  
B ursche h i e r  w ird  k a ] t g e s t e l l t ,  
d ie  B rau t w ird  w arm gehalten  fu e r  
e in e n  an d ere n  B raeu tigam .
BABBEO
. . . p o s tp o n e d !!  And how I  can! 
You w i l l  s e e ;  ev eryone  go home 
now. T e l l  th e  p r i e s t  th e  w edding 
w i l l  be tom orrow . Leave e v e ry ­
th in g :  le a v e  th e  c h a i r s  w here
th e y  a r e ,  pou r th e  w ine back  in ­
to  th e  b o t t l e s ,  g e t  him  (G aetano) 
o u t  o f  h e r e ,  and g e t  h e r  (L id ia )  
re a d y  f o r  a r e a l  b ridegroom !
GAETANO
G ebt d a s  n i c h t  zu , ih r  L eu te!
GAETANO
D o n 't  l e t  him  do t h i s !
LIDIA
P ro fe s s o r ,  s a g t  i h r  doch e in  W ort!
LIDIA
P r o f e s s o r ,  you say  a  word!
TONDOLO
Pech!
TONDOLO 
S chucks!-
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LIDIA
G aetano , niem and w i l l  uns h e l f e n !
LIDIA
G ae tan o , no one w i l l  h e lp  u s '
GAETANO
( S t e l l a  h a t  s ic h  zu G aetano  v o r -  
g e d ra e n g t und ihm etw as in s  Chr 
g e f l u e s t e r t ,  s e in  G e s ic h t h e l l t  
s ic h  a u f )
Niemand? 0  doch! ( l a u t  und 
grim m ig) Ic h  kenne e in e n , d e r  
uns h e l f e n  w ird , -  d e r  R e ichen  
nimmt und Armen g i b t ,  d e r  L iebes- 
le u te  s c h u e tz t !  An ih n  w erde 
fc h  m ich wenden : ic h  gehe zu 
M a la n d rin o !!
GAETANO
( S t e l l a  has  p re s s e d  fo rw ard  to  
G aetano  and w h isp e red  in t o  h i s  
e a r ,  h i s  fa c e  l i g h t s  up)
No one? D o n 't  b e  so  su re !
( lo u d ly  and g r im ly )  I  know some­
one who w i l l  h e lp  us--som eone 
\A io  ta k e s  from  th e  r i c h  to  g iv e  
to  th e  p o o r , and one who p r o t e c t s  
lo v e r s  who a r e  i n  need! To him  I  
w i l l  t u r n :  I ' l l  go to  M a la n d rin o !!
NR. 8 FINALE I  (S . 63)
(LIDIA -  STELLA -  TONDOLO 
BABBEO -  CHOR)
NR. 8 FINALE I  (p . 63)
(LIDIA -  STELLA -  TONDOLO 
BABBEO -  CHORUS)
TONDOLO, BABEO, CHOR
Was s a g t  e r  da?
Er w i l l  ih n  sehn? 
W ill zu ihm gehn!
Um H ilf e  f le h n !
0 G raus,
w ie g e h t d a s  aus?
TONDOLO, BABBEO, CHORUS
What d id  he say?
What w i l l  he do?
T h a t 's  n o t  th e  way, 
t h a t  h e  w i l l  ru e !
He c a n ' t !
How h e  does r a n t !
GAEATANO
Zum R aeuber M alan d rin o :
Er w ird  uns B e is ta n d  l e ih n  
in  u n s r e r  P e in !
GAETANO
i ' l l  go to  M alan d rin o : 
i ' l l  b r in g  th e  b a n d i t  h e re  
to  sav e  o u r lo v e !
TONDOLO, BABBEO, CHOR
Er g e h t zu  M alandrino , 
d iesem  W icht!
Er g e h t zu M alandrino , 
h o e r t  i h r ' s  n ic h t?
D er R aeuber M alandrino  
i s t  bekann t!
B a n d i te n s tr e ic h e  l i e b t  d e r  S c h u f t 
wenn ih n  e i n  P aerchen  r u f t !
TONDOLO, BABBEO, CHORUS
H e 'l l  go to  M alandrino!
I s  he  mad?
H e 'l l  go to  M alan d rin o , 
w hat a cad!
The ro b b e r  M alandrino  
we a l l  know,
t h a t  h e  j u s t  lo v e s  a  p ran k ,
and he w i l l  come when lo v e rs  c a l l !
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LIDIA, STELLA
J a ,  d as  s t i c h t !
Es w ird  l i c h t i
Er 1 s t  d a fu e r  bekann tJ
e r  h i l f t ,  wenn man ih n  r u f t ’
LIDIA, STELLA
A ll  i n  a l l ,  
i t ’s a  b a l l :
Of him  i t  i s  w e ll  known, 
h e ’ l l  come when lo v e rs  c a l l :
GAETANO
J a ,  d as  s t i c h t :
Es w ird  l i c h t :
E r i s t  b e k a n n t:
Er w ird  euch  a l i e n  h i e r  
b ew e isen ,
man kann zw ei H erzen , 
d ie  s ic h  l i e b e n ,  
n i c h t  z e r r e i s s e n :
W o llt i h r  zw ei H erzen  v o i l e r
L iebesschm erzen
g a r  gew altsam  a u s e in a n d e r
t r e i b e n ,
w ird  euch d e r  R aeuber M alandrino  
b a ld
schon  e tifa s  h i n t e r  e u re  
O hren s c h re ib e n :
W ir w erden  doch e in  P a e rc h e n , 
d as  w ird  w ahr,
e r  h a u t  euch u e b e rs  O ehrchen , 
so n n e n k la r :
D er R aeuber M alandrino  
ganz a l l e i n
m acht aus uns zw ein e i n  E hepaar:
GAETANO
A ll  i n  a l l ,  
i t ’ s a b a l l :
We know h e ’ l l  come
and h e  w i l l  p ro v e  th a t  you
m ust n e v e r
t h a t  when two h e a r t s  a r e  
o n e , t h a t  you can  
n e v e r  s e v e r ,
t h a t  you can  n e v e r  s e v e r  
lo v e r s  from  each
o th e r ,  and  h e ’ l l  d r iv e  a l l  o f  ou r 
c a r e s  away:
Y o u 'l l  s e e  th e  ro b b e r  M alandrino  
so o n ,
and he  w i l l  p ro v e  th a t  you can  
n e v e r  d r iv e  me away:
The w edding w i l l  be o u r s ,  
we w i l l  m a te , 
f o r  M a lan d rin o ’ s powers 
a r e  to o  g r e a t :
The ro b b e r  M aland rino , 
t h i s  I  sw ear:
h e  w i l l  u n i t e  u s  a s  a b r i d a l  p a i r :
BABBEO, CHOR
Wie s c h r e c k l ic h  und e n t s e t z l i c h  
w ird  das s e in ,
b r i c h t  d e r  B a n d it ganz p lo e t z l i c h  
b e i  uns e in :
Doch s o i l  e r  n u r e r s c h e in e n ,  
j a ,  w ir  t r e i b e n  ih n  weg:
0 , das  g i b t  S k an d a l:
BABBEO, CHORUS
How t e r r i b l e ,  how aw ful 
i t  w i l l  b e :
I t  r e a l l y  i s  u n la w fu l, 
d o n ’ t  you s e e :
B ut i f  he  s t i c k s  h i s  n o se  in ,  
we w i l l  d r iv e  him  away:
We’ l l  d r iv e  him  away:
LIDIA
D er R aeuber w ird  uns H i l f e  
l e  ih n .
STELLA
E r i s t  n i c h t  gem ein.
LIDIA
You’ l l  s e e  t h a t  we w i l l  n e v e r 
p a r t .
STELLA
They w i l l  n e v e r  p a r t .
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TONDOLO
Ic h  s c h l i e s s  mich f e i n  
im Hause e in .
E in  s o lc h e s  T re ib e n J  
Ohne M orali
TONDOLO
Then we s h a l l  s e e ,  
now we s h a l l  s e e ,  
th e y  w i l l  d r iv e  him  a -  
way, d r iv e  him  away'
LIDIA
0 t r a e f  e r  d ie s e  N acht schon  e in !  
Er w ird  d ie  Sorgen  
uns v e r t r e ib e n i  
0 w elch  e in  H o f fn u n g s s tra h l!
LIDIA
Oh, i f  i t  o n ly  comes to  be! 
And he w i l l  d r iv e  a l l  
o f  o u r c a re s  away!
H e 'l l  d r iv e  o u r c a re s  away!
STELLA
und w ird  h i l f r e i c h  s e in !  
Das w ird  e in  T re ib e n !
Das g i b t  S kandal!
STELLA
I t  w i l l  come to  be!
They w i l l  d r iv e  him  away! 
A ll c a re s  away!
CHOR
S ie  w erden doch e in  P ae rch e n , 
h a , h a , h a ,
CHORUS
I t  w o n 't  be many h o u rs , 
h a , h a ,h a .
LIDIA, STELLA, TONDOLO 
W underbar!
LIDIA, STELLA, TONDOLO ■ 
W onderful!
BABBEO
Nimmerdar!
BABBEO
T e r r ib le !
CHOR
e r  h a u t ih n  u e b e rs  O ehrchen, 
h a , h a , ha!
CHORUS
f o r  M a la n d r in o 's  powers 
h a , h a , ha!
SIDIA, STELLA, TONDOLO 
S o n nenk la r!
LIDIA, STELLA, TONDOLO 
M arvelous!
BABBEO
S chauderbar!
BABBEO
H o rr ib le !
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Auch d e r  B a n d it,  ' s  1 s t  k l a r ,  
e r  m acht euch n ic h t  zum E hepparl
Y o u 'l l  n e v e r  b e , I  sw ear, 
y o u ' l l  n e v e r  be a  b r i d a l  p a i r !
CHOR CHORUS
Der R aeuber M alandrino , 
das i s t  k l a r ,  
m acht au s  den  zw ein 
e in  Ehepaar.'
The ro b b e r  M alan d rin o , 
t h i s  I  sw ear, 
he  w i l l  u n i t e  them as  
a  b r i d a l  p a i r i
TONDOLO TONDOLO
Ob d e r  B a n d it m acht aus 
euch e in  E hepaar?
W ill h e  u n i t e  them, a 
happy b r id a l  p a i r ?
STELLA STELLA
Nur e r  a l l e i n  
m acht au s  euch zw ein 
noch e in  E hepaar!
He w i l l  u n i t e  
them a s  a  p a i r ,  
happy b r id a l  p a i r !
LIDIA LIDIA
m acht aus uns zw ein noch e in  
Ehepaar!
(u n te rd e s s e n  i s t  d ie  Daemraerung 
e in g eb ro ch en )
(Den Weg h e ra u f  kommt Spaccamon- 
t i  m it s e in e n  P o l i z i s t e n  und 
m a rs c h ie r t ,  boese g e rad e au s  s e -  
hend , am Haus v o rb e i)
He w i l l  u n i t e  us as a 
b r id a l  p a i r !
(m eanw hile, th e  sun i s  s e t t i n g )
(Spaccam onti comes up th e  la n e  
w ith  h i s  p o l i c e ;  lo o k in g  s t r a i g h t  
a h ead , h e  m arches a n g r i l y  by 
th e  h o u se )
STELLA
( s p o e t t i s c h )
G eht l i e b e r  heim , ih r  g u te n  L eu te , 
d a ss  d e r  R aeuber euch 
n ic h t  fa e n g t!
STELLA
(m ocking)
And now y o u 'd  b e t t e r  a l l  go home, 
d o n 't  l e t  th e  ro b b e r c a tc h  
you h e re !
BABBEO BABBEO
Nein! B le ib t  a l l e  h i e r :
Ih r  s e h t ,  den  sau b e ren  H errn  
e rw a rte n  w ir!
No! I f  he sh o u ld  come, 
y o u ' l l  se e  t h a t  we s h a l l  c a tc h  
him , n e v e r  f e a r !
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LIDIA
Ach l i e b e r  V a te r ,  b i t t e
aen d re  d e in e n  S in n ,
ic h  w i l l  d i r  ewig dankbar s e in J
LIDIA
Oh, d e a r e s t  f a t h e r ,  w o n 't  you 
e v e r  change y o u r mind?
A b e t t e r  man I ' l l  n ev e r f in d ]
GAETANO
Wir w uerden dankbar immer s e in i
GAETANO
I f  he  sa y s  n o , w e 'r e  in  a b in d ]
LIDIA
Wenn ic h  d i r  immer auch 
Gehorsara s c h u ld ig  b in ,  
so  s p r ic h  doch n i c h t  d ie s  
h a r te  N ein]
LIDIA
You a r e  my f a t h e r ,  and 
I 'v e  a lw ays loved  you s o : 
i f  you lo v e  me, p le a s e  
d o n 't  sa y  no]
GAETANO
So s p r e c h t  doch n ic h t  d ie s  
h a r t e  N ein]
GAETANO
1 p ra y . S ig n o r , p le a s e  
d o n 't  say  no]
LIDIA
Denn b r i n g t  e r  s ic h  auch  in  G efah r,
LIDIA
I f  he sa y s  no , i t ' s  a l l  in  v a in ]
GAETANO
V ergebens]
GAETANO 
What to rm en t]
STELLA
S ie  s p r i c h t  v e rg e b e n s , das 
k la r ]
STELLA
I  s e e  t h a t  e v e r y th in g 's  in  
v a in ]
TONDOLO
Wie g r a e s s l i c h .
TONDOLO 
How d re a d fu l]
LIDIA
Ich  b le ib  d ie  S e in e  
im m erdar,
e r  f u e h r t  a l l e i n  mich 
zum T r a u a l ta r ]
LIDIA
A lthough  i t  b r in g s  him 
aw fu l p a in ,  
i t ' s  G aetano 
i ' l l  a lw ays lo v e ]
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GAETANO
Er h o e r t  n ic h tJ
GAETANO 
A bhorren tJ
STELLA
D er duinme A lte  s p e r r t  s i e  e in  
und s c h le p p t  s i e  s p a e te r  dann 
fu e rw ah r zum T r a u a l ta r !
STELLA
T h a t s i l l y  man w i l l  lo c k  h e r  up 
and t r y  to  make h e r  ta k e  
a  man she  does n o t  lo v e ;
TONDOLO
S ie  s c h r e in ,  a l s  w aeren  b e id e  
sch o n  zu  zw ein!
TONDOLO
They s q u a l l ,  a s  i f  t h e i r  volum e 
p roved  them r i g h t !
GAETANO
So h i l f t  h i e r  w ir k l i c h  
d ie  G ew alt a l l e i n .
GAETANO
Now he w i l l  t r y  to  p rove 
t h a t  m ig h t makes r i g h t !
BABBEO
Es b l e i b t  b e i  dem, 
was ic h  g e s a g t ,  
d e r  f r e c h e  B ursche 
w ird  v e r j a g t !
BABBEO
My m in d 's  make u p ,
I  w i l l  n o t  change , 
go w h ile  you can , g e t  o u t 
o f  ran g e!
LIDIA, STELLA, TONDOLO
Weic h e r S chreck !
E r muss weg!
W elcher S chreck!
E r muss weg!
Das t u t  n i c h t  g u t!
LIDIA, STELLA, TONDOLO
What a  shock!
He m ust go!
T h is  can  b r in g  
o n ly  woe!
How can  t h i s  end?
BABBEO
I h r  an d ern  b l e i b e t  h i e r ,  
G e s e l l s c h a f t  l e i s t e t  m ir , 
b is  L e l io  kommt a n , 
d e r  r e c h te  F re ie rsm an n ! 
Nur ra n !  P ass  an!
BABBEO
The r e s t  o f  you rem a in , 
and d r in k  up and be g ay , 
' t i l  L e l io  a r r i v e s  
to  crown t h i s  w edding day . 
Now g o , my f r ie n d !
GAETANO
Was I h r  t u t  
i n  d e r  Wut,
GAETANO
What y o u 'r e  d o in g  
in  y o u r m adness.
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das w i l l  B lu e ; 
s e id  n u r  g u t  a u f  d e r  Hut! 
I h r  L e u te , s a g t  m ir  a n , 
ob ic h  noch  a n d e rs  kann!
i t  i s  w rong,
and can  b r in g  o n ly  sa d n e ss !  
tty good f r ie n d s  t r i e d  and t r u e ,  
w hat e l s e  th e n  can  I  do?
CHOR
Lass d en  Kopf n u r n i c h t  
h aengen , Kopf n u r  n i c h t  
h aengen , s e i  g e s c h e i t ,
' s  g i b t  noch  a n d re ,
J u e n g lin g  w andre!
S c h a ff  d i r  G eld , und d ie  schoene 
W elt l a c h t  d i r  w ie d e r  
w underbar!
Schoene Maedchen g i b t ' s  
im m erdar!
CHORUS
T h e r e 's  a n o th e r ,  and 
s t i l l  a n o th e r ,  so  keep 
you r head  up h ig h , 
now you m iss o n e , 
th e n  you  k i s s  one!
I f  you j u s t  e a rn  a m i l l i o n ,  
y o u ' l l  have a  j i l l i o n  
g i r l s  to  c h a s e , 
so d o n 't  p in e  f o r  j u s t  
one p r e t t y  fa c e !
LIDIA, STELLA
S c h n e l l  und u n v e rw e il t  
zu dem R aeuber e i l t ,  
o e f f n e t  ihm das H erz 
v o i l e r  L ieb e rsch m erz !
J a ,  von  h in n e n !
S e i a l l  d e in  S in n en , 
d ie  B ra u t (m ich ) zu  gew innen 
du rch  d en  G oenner M alandrino  
a l s o  g l e i c h  m it  einem  S tr e ic h !
LIDIA, STELLA
Go and n e v e r  f e a r ,  
b r in g  th e  ro b b e r  h e re !  
Do n o t  be to o  meek, 
h u r ry  up and s e e k  
M aland rino , 
f in d  M aland rino , 
f o r  i f  you f in d  him , 
M alandrino  h as  a  gam bit 
th a t  w i l l  be v ic to r io u s !
TONDOLO, BABBEO
Ohne V erw e ile n , 
f o r t  h e i s s t  e s  e i l e n !
B ald  ueberw unden 
s in d  s o lc h e  S tunden!
G eht e r  v on  h in n e n ,
i s t  a l l  s e in  S innen
s i e  zu gew innen,
und w aer e s  auch
g le ic h  d u rc h  B a n d i te n s t r e ic h !
TONDOLO, BABBEO
L in g e r no lo n g e r ,  
we a r e  th e  s tro n g e r !
You w i l l  r e c o v e r ,  
t h e r e ' l l  be a n o th e r !  
From h e re  y o u ' l l  go now, 
and we a l l  know now, 
i f  you sh o u ld  f in d  Ma­
la n d r in o ,  w e ' l l  
s t i l l  be v ic to r io u s !
GAETANO GAETANO
Ohne V erw e ile n , 
f o r t  h e i s s t  es  e i l e n !  
N ie ueberw unden 
s in d  s o lc h e  S tunden! 
G eh' ic h  von  h in n e n .
L in g e r no lo n g e r ,
I  am th e  s t ro n g e r !
I  s h a l l  r e c o v e r ,  
th e r e  i s  no o th e r !  
From h e re  i ' l l  go now.
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i s t  a l l  m ein S in n en , 
uns zu  gew innen 
u n se rn  Goenner M alandrino  
a l s o g le ic h  fu e r  e in e n  S t r e i c h '
you a l l  sh o u ld  know now, 
t h a t  I  am c e r t a i n  
M alandrino  h as  a  gam bit 
t h a t  w i l l  be v ic to r io u s !
LIDIA
Ic h  w erde w a r te n , 
komm b a ld  L ie b s te r !
LIDIA
I  s h a l l  be w a i t in g ,  
come soon d e a r e s t !
GAETANO
Ja !
GAETANO
Yes!
BABBEO
( s c h r e i t )
N ein!
BABBEO
( y e l l s )
No!
CHOR
L a s s t  den  Kopf n u r  n i c h t  
haengen , Kopf n u r n i c h t  
haengen , s e i  g e s c h e i t !  
S c h e in t 's  auch  s c h a u r ig ,  
s e i  n i c h t  t r a u r i g .
T r in k t  e i n  G las 
so w ie w ir  zum Spass 
und v e r g e s s t  d as  H e rz e le id ,  
denn e s  kommt im Leben doch 
zum S c h lu ss  j a  a l l é s ,  
a i l e s  kommt zum S c h lu s s ,  
w ie 's  muss!
CHORUS
T h e r e 's  a n o th e r ,
and s t i l l  a n o th e r ,
so  keep yo u r head  up h ig h !
Now you m iss one, 
th e n  you k i s s  one!
D rin k  w ith  me
and th e n  you w i l l  see
a l l  y o u r t r o u b le s  f l o a t  away!
Come and have a  d r in k  w ith  me,
and you w i l l  s e e  t h a t
a l l  o f  your t r o u b le s  w i l l  f l o a t
away!
TONDOLO
L a s s t  den  Kopf n u r  n ic h t  
haengen und s e id  g e s c h e i t !  
S c h e in t 's  auch  s c h a u r ig ,  
s e id  n i c h t  t r a u r i g !
-  -  -  e t c .  -  -  -
TONDOLO
T h e re ' s ano t h e r , so 
do keep yo u r head  up h ig h !  
Now you m iss one, 
th e n  you k i s s  one!
-  -  -  e t c .  -  -  -
STELLA
L a s s t  den  Kopf n u r  n ic h t  h aengen , 
Kopf n u r n ic h t h a e n g e n ,s e id  g e s c h e i t !
STELLA
T h e r e 's  none o th e r ,  you have each  
o th e r ,  so  keep yo u r head  up h ig h !
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Was d e r  Mensch auch  d e n k t, 
s t e t s  d a s  S c h ic k sa l le n k tJ  
So w e in t n ic h t  d ie  Augen n a s s ,  
und v e r g e s s t  das  H e rz e le id ,  
a l l é s ,  a i l e s  kommt im Leben 
zum S c h lu s s ,  w ie 's  kommen m uss, 
a l l é s ,  a l l é s ,  a i l e s  
kommt j a  zum S c h lu s s , w ie 's  muss!
Come and have a  d r in k ,  
come and  have a  d r in k ,  
come, d r in k  and th e n  you w i l l  s e e  
a l l  y o u r t r o u b le s  f l o a t  away!
Come and have a  d r in k  w ith  me you  
w i l l  s e e  t h a t  i t  w i l l  e a se  
y o u r mind and th e n  th a t  a l l  o f  yo u r 
t r o u b le s  w i l l  f l o a t  away!
BABBEO BABBEO
F o r t ,  hinw eg!
Nun, w ir d ' s b a ld ?
Pack d ic h !
Kommt zum S c h lu ss !
So f i n d e t  e in  Ende
und kommt j e t z t  zum S c h lu s s ,
so g e b t euch  von m ir  aus
noch s c h n e l l  e in e n  K uss,
und a l l é s . kommt dann zum S c h lu ss
w ie 's  muss!
Go away!
P le a s e  go now!
Go on!
Go away!
Now i f  you w i l l  j u s t  have a
d r in k ,  you w i l l  f in d
t h a t  i t  w i l l  a s s i s t  you
in  e a s in g  yo u r m ind,
and th e n  your t r o u b le s  w i l l  f l o a t
away!
LIDIA, GAETANO LIDIA, GAETANO
T ie f  im H erzen
t r a g '  ic h  d i r  d ie  T reue!
A lle  Schm erzen
t r a g '  ic h  ohne Reue,
v e rs p u e r  an  d iesem  K uss,
d a ss  a l l é s ,  a i l e s
kommt j a  zum S c h lu s s , w ie 's  muss!
In  my h e a r t .  D ear, 
you w i l l  a lw ays be n e a r  me! 
N ear o r  f a r .  D ear, 
you w i l l  a lw ays h e a r  me! 
F o re v e r and fo r e v e r ,  a l ­
ways I  w i l l  lo v e  
you more th a n  I  can say !
LIDIA, STELLA, TONDOLO LIDIA, STELLA, TONDOLO
Noch e in  Kuss
und noch e in  K uss,
und dann i s t  e s  S c h lu ss !
One more k i s s ,  
j u s t  one more k i s s ,  
and th e n  on your way!
GAETANO GAETANO
Noch e in  Kuss
und noch e in  K uss,
und dann i s t  es S c h lu ss !
One more k i s s ,  
j u s t  one more k i s s ,  
and I 'm  on my way!
BABBEO
S c h lu ss  j e t z t !
BABBEO 
B as ta !
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(G aetano  und L id ia  k u essen  s ic h ) (G aetano and L id ia  k i s s  each  o th e r )
CHOR
(begeben  s ic h  in s  Haus)
J a ,  es  kommt 
w ie 's  kommen m uss, 
b e so n d ers  am S c h lu s s i
CHORUS
( e n te r in g  th e  ho u se)
One more k i s s ,  
j u s t  one more k i s s ,  
and th e n  on y o u r way!
STELLA 
Gut so!
STELLA 
T h a t 's  good.'
TONDOLO
Scham los!
( S t e l l a  g e h t  e b e n f a l l s  in s  Haus)
TONDOLO
Sham eless!
( S t e l l a  e n te r s  th e  house a l s o )
BABBEO
( s c h r e i t  G aetano an ) 
F o r t  j e t z t !
BABBEO
( y e l l s  a t  G aetano) 
Go now!
GAETANO 
Ohne A bschied?
GAETANO
W ith no f a re w e ll?
LIDIA
V a te r!
LIDIA
F a th e r !
BABBEO
Ic h  g e b ' euch  fu e n f  M inuten , 
dann i s t  L id ia  im Haus, 
und du k a n n s t d e in e n  G oenner, 
M alandrino  suchen  gehn! 
Tausend D ukaten  s in d  a u f  
s e in e n  Kopf g e s e t z t ,  
d ie  w i l l  ic h  m ir v e rd ie n e n !
BABBEO
I ' l l  g iv e  you j u s t  f iv e  m in u te s , 
and th e n  L id ia  m ust come in !
And you can  se e k  you r p a t ro n ,  
M alandrino  in  h i s  s in !  T here  
a r e  a  thousand  L ira  t h a t  a r e  
s e t  upon h i s  h ead , 
and I  w i l l  e a rn  them , I  d o n 't  c a re  
i f  h e 's  a l i v e  o r  dead!
TONDOLO
S e in  K-K-Kopf, d e r  w -w ack e lt schon!
TONDOLO
H is h - h - h e a d 's  u n s t - t - t e a d y  a lre a d y !
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BABBEO
(w aehrend e r  m it  Tondolo in s  
Haus g e h t )  (g esp ro ch en )
Kommt, P r o f e s s o r ,  ic h  muss Euch 
noch  ura e in e  G e f a e l l i g k e i t  b i t t e n
BABBEO
(w h ile  e n te r in g  th e  h ouse  w ith  
T ondolo) (sp o k en )
Come, P r o f e s s o r ,  I  m ust a s k  a 
fa v o r  o f  you -
GAETANO 
L id ia I
GAETANO
L id ia :
LIDIA 
, G aetano :
LIDIA
G aetano :
BABBEO
( s t e c k t  noch e inm al s e in e n  Kopf 
z u r  T uer h e rà u s )  (g esp ro ch en )
F uenf M inuten -  dann s a lv e  -  
b a s ta  -  f i n i t o :  - C ap ito ?
( e r  v e rs c h w in d e t)
BABBEO
( s t i c k in g  h i s  head  once a g a in  
o u t th e  d o o r)  (sp o k en )
F iv e  m in u tes  -  th e n  s a lv e  -  
b a s ta  -  f i n i t o :  -  C ap ito ?
(he d is a p p e a r s )
GAETANO
J e t z t  s in d  w ir  zw ei a l l e i n :
GAETANO
At l a s t  we a r e  a lo n e :
LIDIA
Zum l e t z t e n  Mai a l l e i n :
LIDIA
T h is  one l a s t  tim e  a lo n e :
GAETANO
Eh' ic h  nun e i l e  f o r t ,  
h o e r  n u r  e in  A b sch ied sw o rt.
Du a l l e i n ,
du b i s t  m ein ganzes S e in , 
du b i s t  m ein Leben, m ein G lueck : 
Ohne d ic h ,
da b l e i b t  d ie  W elt f u e r  m ich 
a l s  oede W ueste zu ru eck :
Du b i s t  d ie  R ose, 
d ie  so schoen  n u r  mich b e g lu e c k t 
und du m usst w e lk en , a ch , 
wenn d ic h  e in  a n d re r  p f lu e c k t :
GAETANO
lo v e  no w ords can  t e l l ,  
b u t  h e a r  my l a s t  f a r e w e l l :
You a lo n e
a r e  a l l  th e  w orld  to  me, 
m y  l i f e ,  ny  lo v e ,  and ray a l l :
A ll  th e  e a r th  
i s  now a  p a r a d i s e ,  
w h a tev e r e l s e  may b e f a l l :
You a r e  th e  r o s e ,
whose b eau ty  b lossom s j u s t  f o r  me, 
to  b r in g  you h a p p in e ss  
my p le d g e  w i l l  e v e r  be:
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G lu e c k s e l ig  Leben 
w i l l  ic h  d i r  geb en , 
s c h w o e re s t du beim  A bschied 
m ir  a u f ' s  neue ew 'g e  T reueJ
Oh, w ondrous t r e a s u r e ,  
b l i s s  w ith o u t m easure , 
w a i t  f o r  me, I  sw ear o u r 
lo v e  w i l l  be a  jo y  fo re v e r I
LIDIA LIDIA
Du a l l e i n ,
du s o l l s t  m ein G a tte  s e in ,  
e s  komme immer was mag!
Ohne d ic h ,
da  i s t  d i e  W elt f u e r  mich 
n u r  ew 'ge  N acht ohne Tag!
Ic h  b in  d ie  R ose, 
d i e  n u r  d e r  G e l ie b te  b r i c h t ,  
und je d e r  a n d e re  s i c h  an  
den  D ornen s t i c h t !  
G lu e c k s e l ig  Leben 
w i l l  ic h  d i r  g eb en , 
sc h w o e re s t du beim  A bschied 
m ir  a u f ' s  neue ew 'g e  T reue!
You a lo n e
a r e  a l l  th e  w orld  to  me, 
my l i f e ,  ny  lo v e , and my a l l !
A ll  th e  e a r th  
i s  now a p a r a d is e ,  
w h a tev e r e l s e  may b e f a l l !
You a r e  th e  su n ,
whose r a d ia n c e  g iv e s  new l i f e  to  me, 
to  b r in g  you h a p p in e ss  my p led g e  
w i l l  e v e r  be!
Oh, w ondrous t r e a s u r e ,  
b l i s s  w ith o u t m easure , 
w a i t  f o r  me, I  sw ear o u r 
lo v e  w i l l  be a  jo y  fo re v e r !
DIE BEIDEN
L iebende  H erzen
kann man n i c h t  tr e n n e n ;
f u e h r e t  dann  das S c h ic k s a l
d ic h  z u ru e c k ,
e r b lu e h t  uns n eues  G lueck!
BOTH
Oh, w ondrous t r e a s u r e ,  
b l i s s  w ith o u t m easure , 
come to  me, I  sw ear our 
lo v e  w i l l  be 
a  jo y  fo rev erm o re !
CHOR
(im  Hause B abbeos)
V ino , v in o ,  v in o , 
v in o  u l i e ,  
v in o ,  v in o ,  v in o , 
v in o  u l i e ,  
l a - l a - l a ,  r a - l a - l a ,  
-  -  -  e tc*  -  -  -
CHORUS
( i n  B ab b eo 's  h o u se )
V ino , v in o , v in o , 
come and d r in k  w ith  me, 
v in o ,  v in o ,  v in o ,  
come and s in g  w ith  me, 
l a - l a - l a ,  r a - l a - l a  
-  -  -  e t c .  -  -  -
GAETANO 
(umarmt L id ia )
L eb ' w ohl denn , a u f  k u rze  Z e i t !
( e r  g e h t  den  Weg a u fw a e r ts  und 
v e rs c h w in d e t)
GAETANO
(em bracing  L id ia )
F a re w e ll ,  th e n ,  ny D a r lin g  my lo v e !
(h e  goes up th e  road  and 
d is a p p e a r s )
LIDIA
(ihm  nachw inkend)
Kehr w ie d e r , f u e r  a l l e  Z e i t i
( S ie  s i e h t  t r a u r i g  h i n t e r  ihm 
d r e in )
(Babbeo e r s c h e i n t  i n  d e r  T u e r, 
s t e c k t  zw ei F in g e r  in  den Mund, 
p f e i f t , und w in k t i h r  e n e rg is c h ,  
in s  Haus zu g eh en )
(V orhang)
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LIDIA
(w aving a f t e r  him )
F a re w e ll ,  th e n ,  my d e a r e s t  lo v e i 
( lo o k in g  s a d ly  a f t e r  him )
(Babbeo a p p e a rs  i n  th e  doorw ay, 
p u ts  two f in g e r s  in  h i s  m outh, 
w h i s t l e s , and s ig n a l s  e n e r g e t i ­
c a l l y  f o r  h e r  to  e n t e r  th e  h o u se)
(C u r ta in )
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ACT I I
NR. 9a SZENE UND LIED (S . 83 )
(CHOR -  MALANDRINO)
( P la tz  v o r  dem Hause Babbeos und 
T ondo los. L inks d ie  V o rd e rf ro n t 
von Babbeos Haus m it E ingang in  
d ie  L ogg ia , im 1. S tock  B alkon. 
R ech ts  d as  Haus Tondolos m it E in - 
gang nach  v o rn . Um d ie  Ecke des 
B u e rg e rm e is te rh a u se s  f u e h r t  d e r  
Weg u eb er den P la tz  an  T ondolos 
Haus v o rb e i  w e i te r  b e rg ab . Der 
H in te rg ru n d  w ird  von Tondolos G ar­
te n  a b g e sc h lo sse n . M itte rn a c h t  
des g le ic h e n  T ages)
(Vorhang a u f )  (Aus dem Dunkel 
tau ch en  d ie  B a n d ite n , e r s t  e in -  
z e ln ,  dann in  Gruppen a u f ,  . . . 
sammeln und o r i e n t i e r e n  s ic h )
CHOR
N r. 9a SCENE AND SONG (p . 83)
(CHORUS -  MALANDRINO)
( P la z a  in  f r o n t  o f  Babbeo * s and 
Tondolo*s h o u se . S tag e  r i g h t  th e  
f r o n t  o f  Babbeo*s house w ith  en­
t r a n c e  in to  th e  lo g g ia ,  i n  th e
1. s to r y  th e  b a lco n y . S tag e  l e f t  
T ondo lo*s h ouse  w ith  e n tra n c e  to ­
w ard th e  f r o n t .  Around th e  c o rn e r  
o f  th e  m a y o r 's  house le a d s  a p a th  
a c ro s s  th e  p la z a  by T ondo lo ' s  house 
f u r th e r  down th e  h i l l .  The back­
ground i s  c lo se d  o f f  by T ondo lo 's  
g a rd e n . M idn igh t o f  th e  same day )
(C u r ta in  up ) (The b a n d i ts  ap p ea r 
o u t o f  th e  d a rk n e s s , f i r s t  s in g ly ,  
th e n  in  g ro u p s ; th ey  g a th e r  and 
su rv ey  s i t u a t i o n  and lo c a t io n )
CHORUS
E in  G e k li r r e
von h e i te rm  Schmaus
to e n t  au s  dem Haus!
D iese  T u ere , 
g a r  g u t  v e r s p e r r t ,  
g a r  g u t  v e r s p e r r t ,  
den Eingang w e h rti 
den Eingang w ehrtJ
Auf dem B alkon, o s e h t ,  
o s e h t ,  s t e h t  o f fe n  ja  
d ie  T uere  daJ
Wir s te ig e n  e in ,  es g e h t ,  e s  g e h t ,  
' s  i s t  g a r  n ic h t  schwer*
D ie L e i t e r  h e r!  D ie L e i te r  h e r!
(B a n d ite n b ra e u te  und junge Raeuber 
kommen h in z u )
Hear th e  t i n k l in g  
o f  food and d r in k ,  
how i t  re so u n d sI 
And th e  door h e r e ,
( l e t ' s  check  i t  o u t)  
h as i t  a lo ck ?
( I t ' s  l i k e  a  ro c k ! )
I t ' s  o u t o f  bounds!
B ut lo o k  up th e r e ,  my f r i e n d s ,  
upon th e  b a lco n y , 
th e  d o o r 's  a j a r !
So w e 'l l  c lim b  up, and in  we go , 
i t ' s  n o t  too  f a r !
The la d d e r  h e re !  The la d d e r  h e re !
(Gun M olls and young ro b b e rs  j o in  
them)
87
(Zwei B a n d ite n  gehn  a u f  d ie  Suche 
nach e in e r  L e i t e r )
H oiol Nur l e i s ,  i h r  L eu te!
Hoio! H ie r  g i b t  e s  B eu te!
H oio, h o io !  So kommt!
H oio, h o io !  Nur s c h n e l l !
H abt was e n td e c k t?
Ich  g la u b , ic h  g la u b  -  
was w ird  bezw eckt?
E in  k l e in e r  Raub!
U ngesehn, a u f g e p a s s t ,  
ohne Ruh, ohne R a s t ,  
a b e r  l e i s ,  s e h t  euch  um, 
h i e r  im K re is !
S uch e t m ir ,  s u c h e t  m ir ,  
r in g s  um her, 
b a ld  n ah  und f e r n ,  
b a ld  k reu z  und q u e r!
J e d e r  S p u r, j e d e r  Spur
f o lg e t  n u r ;
su c h t m it  V o rs ic h t!
H o ert man euch , 
s i e h t  man eu ch , 
s e id  b e d a c h t 
und s t i l l  und l e i s  
davon euch  m acht!
A u fg e p a ss t , a u f g e p a s s t ,  
ohne R a s t ,  ohne H a s t,
B reed e r a u f  zum Fang!
(D ie B a n d ite n  d u rc h s to e b e rn  um- 
h e rs c h le ic h e n d  a l l e  Ecken nach  
B e u te g u t)
L e ise  n u r ,  m it  s c h la u e r  L i s t ,  
f o lg t  j e d e r  Spur!
H abet a c h t ,  in  k u rz e r  F r i s t ,  
i s t  es v o l l b r a c h t .
(D ie zw ei B a n d ite n  kommen m it d e r  
L e i te r  zu ru e c k  und le g en s i e  an )
J e t z t  h in a u f !  L e is e ,  s t i l l  
s t i l l ,  s t i l l ,  s t i l l !
(A ls d ie  zw ei B a n d ite n  s ic h  a n - 
s c h ic k e n , d ie  L e i t e r  zu b e s te ig e n ,  
e r s c h e in t  M alan d rin o , noch in  V er- 
k le id u n g )
(Two b a n d i ts  go on s e a rc h  f o r  
a  la d d e r )
Hoeo! Be s t i l l  t h e y ' l l  h e a r  us! 
Hoeo! T h e y 're  much to o  n e a r  us! 
Hoeo, hoeo! Come on!
Hoeo, hoeo! B ut s t i l l !
W h a t's  go in g  on?
I t ' s  my b e l i e f  -  
Go on , go on! 
he  i s  a t h i e f !
P lu n d e r in g , p i l l a g i n g ,  
ra v a g  in g , fo r a g in g , 
p i l f e r i n g ,  p u r lo in in g ,  
ra n sa c k in g !
Look a ro u n d , lo o k  around 
h e re  and th e re !
Go b ack  and f o r t h ,  
lo o k  everyw here!
S i l e n t l y ,  s o u n d le s s ly ,  
n o i s e l e s s l y ,
s l in k in g ,  c re e p in g  f u r t i v e ly !
I f  w e 'r e  h e a rd , 
i f  w e 'r e  se e n , 
we a r e  s ly ;  
im m ediate ly  
w e 'r e  on th e  f ly !
C a re fu l ly ,  c a n n i ly ,  
g in g e r ly ,  w a r i ly ,  
c a u t io u s ly ,  be s t i l l !
(The b a n d i ts  prow l around  rum­
m aging a l l  c o m e rs  and nooks 
f o r  b o o ty )
S t e a l t h i l y ,  w ith  s u b te r fu g e ,  
do have a c a re !
S e c r e t ly ,  and c la n d e s t in e ,  
w e 'r e  a lm o s t th e re !
(The two b a n d i ts  r e tu r n  w ith  th e  
la d d e r ,  and le a n  i t  a g a in s t  th e  
h o u se)
Now i t ' s  done, b u t be s t i l l ,  
s t i l l ,  s t i l l ,  s t i l l !
(As th e  two b a n d i ts  s e t  a b o u t 
c lim b in g  th e  la d d e r ,  M alandrino  
ap p ea rs ,-  s t i l l  in  d is g u is e )
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MALANDRINO
Was g i b t ' s ?  Was t u t  i h r  da am 
Haus?
MALANDRINO
H e llo J I 'm  g la d  y o u 'r e  h e re  a t  
l a s t !
CHOR
Der Hauptmann! Zurueck!
CHORUS
The C ap ta in !  Come down!
MALANDRINO
S p re c h t :  h a b t  i h r  den  O rt e r-
f o r s c h t ,  w ie ic h  b e fa h l?
MALANDRINO
W ell, d id  you in s p e c t  th e  
p la c e  a t  my command?
CHOR
Gewiss doch , ' s g i b t  B eute 
ohne Z ah l!
Da d r in n e n  w ird  g e f e i e r t ,  
und s i e h ,  d e r  Zugang zum B alkon 
i s t  s c h n e l l  gew agt.
Nun g i l t ' s !  Es s t e h t  
d ie  T uer uns o f f e n ,  
so s p r i c h :  w er s o l i
das Haus b e t r e te n  u n v e rz a g t?
CHORUS
We h a v e , s i r !  T h e r e 's  b o o ty  
h e re  a t  hand!
In  th e r e  t h e y 'r e  c e l e b r a t i n g ,  
and s e e ,  t h a t  e n tra n c e  up above 
i s  reac h ed  w ith  e a s e .
Up th e r e ,  th e  d o o r 's  
a l r e a d y  open, 
and now, say  who
sh o u ld  go in s id e ,  s i r ,  i f  you p l^ e '.
MALANDRINO 
Das tu  ic h !
SoIch k le in e s  A b en teu e r, 
d as kommt m ir g rad  z u p a ss , 
was a n d e rn  n ic h t  g e h e u e r, 
mach M alandrino  S pass! 
B a n d i te n s tr e ic h e n  g i l t  m eine L u s t, 
und e in  F eu er ohne g le ic h e n  
g lu e h t  m ir in  d e r  R a e u b e rb ru s t!
Des B an d iten  kuehnes Z ie l  
i s t  gew agtes W u e r fe ls p ie l ,  
aho , ah o , aho , e i n  W u e r fe ls p ie l .  
Ihm i s t  frem d das Mein und D ein , 
was e r  k a p e r t ,  n e n n t e r  s e in !
Aho! N ic h t Gold a l l e i n ,  ah o , 
n e n n t g e m  e r  s e in ,  aho , 
in  s e in e r  B ru s t ,  
s c h la e g t  L ie b e s lu s t !  Aho!
Drum v e rb o rg e n  in  d e r  Ecke 
l a u e r t  e r  o f t  s tu n d e n la n g .
MALANDRINO - 
None b u t me!
A dven tu res a r e  l i k e  t r e a s u r e ,
I  g a th e r  them you se e !
F o r some i t  i s  no p le a s u r e ,  
b u t  i t ' s  a  t r e a t  f o r  me!
A r i s k y  gam bit ' s  a w o rth y  t e s t ,  
and a f i r e  w ith o u t com pare i s  
k in d le d  in  t h i s  r o b b e r 's  b r e a s t !
For a  b a n d i t ,  a l i f e  o f  romace 
i s  a  d a r in g  game o f  chance , 
a h o , ah o , ah o , i s  a  game o f  ch an ce . 
Y ours and m ine he  can n o t u n d e rs ta n d ; 
No, on e v e ry th in g  he  p u ts  h i s  b ra n d ! 
Aho, n o t  o n ly  g o ld , n o , n o , 
h e 's  much to o  b o ld , ah o , 
and in  e v e ry  r a i d ,  
a b e a u t i f u l  m aid! Aho!
S i l e n t l y  h e 's  lu r k in g ,  c re e p in g ,  
you be c a r e f u l  o f  y o u r l i f e !
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f u e l l t  e r  n i c h t  m i t  Gold 
d ie  S aeck e ,
t r e i b t  e r  M aedchenfangl Aho,
R a e u b e rs in n
b r in g t  Gewinn
i s t  das G lueck  uns h o ld .
J a ,  e in  B a n d i te n s t r e ic h  
m acht uns a l l e  r e i c h ,  
b r in g t  uns b la n k e s  Gold!
H oio, t r a - l a ,  t r a - l a ,  e t c .
La t a r a n t e l l a  
con b e l l a  c i t e l l a  
che l i e t o  d a n z a r , 
l a  t a r a n t e l l a  
con b e l l a  c i t e l l a  
i n v i t a  ad am ar, 
i n v i t a  ad  am arI 
T r a - l a ,  t r a - l a ,  o i l a !
I f  i t ' s  n o t  y o u r go ld
h e 's  s e e k in g ,
he  w i l l  have  y o u r  w ife ! Aho,
R obbers we, 
fan cy  f r e e ,
s m ile ,  la d y  lu c k  f o r  me; 
a h , f o r  th e n  lo  and b eh o ld , 
ou r arms e n fo ld  
lo v e ly  women and g o ld !
Hoeo, t r a - l a ,  t r a - l a ,  e t c .
La t a r a n t e l l a
con b e l l a  c i t e l l a
che l i e t o  d a n z a r ,
l a  t a r a n t e l l a
con b e l l a  c i t e l l a
i n v i t a  ad  am ar,
' i n v i t a  ad amar!
T r a - l a ,  t r a - l a ,  o e la !
CHOR
T a r a n te l l a , k l in g e  m i t ,  
t r a - l a - l a ,  t r a - l a - l a ,  
und b e g l e i t e  f r i s c h  das L ie d , 
t r a - l a - l a ,  t r a - l a - l a ,  
l a  d a n z a , la  d a n z a , o i l a !
(D ie B a n d ite n  und ih r e  L iebchen  
geben s i c h  s e lb s tv e rg e s s e n  dem 
T a ra n te l la -T a n z e  h in )
CHORUS
T a r a n te l l a ,  s in g  a lo n g , 
t r a - l a - l a ,  t r a - l a - l a ,  
and accompany o u r song , 
t r a - l a - l a ,  t r a - l a - l a ,  
l a  d an za , l a  d an za , o e la !
(The b a n d i ts  'and t h e i r  sw ee t­
h e a r t s ,  f o r g e t t in g  th e m se lv e s , 
j o i n  w h o le h e a r te d ly  in  th e  Ta­
r a n t e l l a )
(DIALOG, S . 95) 
MALANDRINO
(DIALOGUE, p . 95) 
MALANDRINO
B ravo, L e u te : unbem erkt -  und
v o e l l i g  l a u t l o s  -  haben  w ir  uns 
h i e r  e in g e s c h l ic h e n ,  -  nun geht's 
in  G ruppen u n a u f f a e l l i g  an  d ie  
A rb e it!  S ind  d ie  B oote am H afen 
v e r ta u t?
B ravo , ev erybody : u n n o tic e d - -
and in  a b s o lu te  s i le n c e - -w e  have 
sneaked  in to  th e  enem y's s t r o n g ­
h o ld .—Now, in  g ro u p s and in co n ­
s p ic u o u s ly ,  l e t ' s  g e t  to  work!
Are th e  b o a ts  moored in  th e  h arb o r?
I .  BANDIT
( i s t  m it dem 2 . B a n d ite n , dem 
ju n g en  R aeuber und d e r  R aeuber- 
b r a u t  den  Weg von u n te n  h e ra u f -  
gekommen)
2 . BANDIT
(h as come up th e  p a th  w ith  th e  
2 . B a n d it ,  th e  Young R obber, and 
th e  Gun M oll)
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J a ,  Hauptmann' Und u n te rd e s s e n  
h a e l t  d ie  P o l iz e i  A usschau nach 
den B ergen , h aeh ae l
Y es, C a p ta in ' And m eanw hile 
th e  P o l ic e  a r e  on th e  lo o k  o u t  
tow ard th e  m o u n ta in s , hahai
MALANDRINO
G ut so l (indem  e r  s e in e  V e rk le i -  
dung a b l e g t  und s i e  d e r  R aeu b er- 
b r a u t  z u w ir f t )  Da d r in  d i e  Hoch- 
zeitkom m t w ie g e ru fe n ;  dem a l t e n  
Babbeo w o l l t e  ic h  schon la n g e  e in s  
ausw ischen  -
MALANDRINO
T h a ts  good! (w h ile  ta k in g  o f f  
h i s  d i s g u i s e ,  and th row ing  i t  to  
th e  Gun M oll) T h a t w edding in  
th e r e  i s  j u s t  w hat th e  d o c to r  
o rd e re d . I 'v e  owed t h a t  o ld  Bab­
beo som eth ing  f o r  a  good many y e a rs -
2 . BANDIT 
Babbeo?
2 . BANDIT 
Babbeo?
MALANDRINO
So h e i s s t  d e r  B u e rg e rm e is te r : 
e r  h a t  m ir mal den  H in te rn  v e r -  
s o h l t ,  a l s  ic h  s e in e n  O b s tg a r te n  
i n s p i z i e r t e  . . .
MALANDRINO
T h a t 's  th e  name o f  th e  m ayor: 
he  tanned  my h id e  one tim e , when 
he co u g h t me " in s p e c t in g "  h is  
m elon p a tc h  . . .
DIE BANDITEN THE BANDITS
Oh! Oh!
MALANDRINO
Ic h  b in  n aem lich  in  d iesem  N est 
gebo ren  . . .
MALANDRINO
I  was bo rn  in  t h i s  b u rg , you 
know . . .
DIE BANDITEN 
Ah!
THE BANDITS 
Ah!
MALANDRINO MALANDRINO
. . . und m usst e  h i e r  z u r  S ch u le  
gehn.
. . . and had to  go to  sch o o l 
h e re .
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DIE BAI®ITEN 
Oh •  •  •
THE BANDITS 
Oh . . .
MALANDRINO
1 s t  j a  la e n g s t  u eb e rs ta n d e n J  -  
J e t z t  f o r t ,  und d ass  s i c h  k e in e r  
e r b l ic k e n  l a e s s t ,  ehe ic h  p fe if e . ' 
V erstanden?
MALANDRINO
I  managed to  s u r v iv e ! —
Now on yo u r way, and nobody 
shows h im s e lf  b e fo re  I  w h is t le !  
U nderstand?
DIE BANDITEN
Genau, Hauptmann! ( s i e  v e rsch w in ­
den b l i t z s c h n e l l  in  a l i e n  Ecken 
und W inkeln)
THE BANDITS
P e r f e c t ly ,  C ap ta in ! ( th e y  
s w i f t ly  d is a p p e a r  in to  a l l  th e  
nooks and c ra n n ie s )
MALANDRINO
Nun f r i s c h  ans Herk!
MALANDRINO 
And now to  work!
NR. 9b MELODRAM (S . 96)
(M alandrino  e r s t e i g t  d ie  L e i te r  
un d "v ersch w in d e t u eb e r den  Balkon 
im o b eren  S tockw erk)
(G aetano kommt zo eg em d  den  Weg 
von oben h e ra b  und s c h a u t seh n - 
s u e c h tig  zum Hause empor)
NR. 9b MELODRAMA (p . 96)
(M alandrino  clim bs th e  la d d e r  and 
d is a p p e a rs  o v er th e  b a lco n y  in to  
th e  upper s to r y )
(G aetano comes h e s i t a n t l y  down 
th e  p a th  and looks lo n g in g ly  up 
a t  th e  h o u se )
GAETANO
Warum habe ic h  n u r n i c h t  eh er 
d a ra n  g e d a c h t:  d e r  A lte  kann
s i e  j a  gew altsam  v e r h e i r a te n ,  
w aehrend ic h  weg b in !  Ich  muss 
s i e  in  S ic h e r h e i t  b r in g e n ,- a b e r  w ie?
(e r  n a e h e r t  s ic h  Babbeos Haus)
E ine L e i t e r  am Balkon? D ie  haben 
s ic h e r  g u te  G e is te r  b e r e i t g e s t e l l t ,  
dam it ic h  L id ia  e n tfu e h re n  kann. 
H inauf zu  ih r !
(E r b e s t e i g t  d ie  L e i t e r  und a e u g t 
d ab e i v o r s i c h t ig  nach  den  e r le u c h -
GAETANO
Why d i d n ' t  I  th in k  o f  t h a t  so o n e r; 
th e  o ld  man can  fo rc e  h e r  to  
m arry  w h ile  I 'm  gone! I  m ust 
sav e  h e r , — b u t how?
(He ap p ro ach es B abbeo 's  h ouse)
A la d d e r  to  th e  balcony? Our 
good a n g e l m ust have p u t i t  th e re  
so t h a t  I  can  e lo p e  w ith  L id ia .  
I ' l l  go and g e t  h e r!
(He c lim bs th e  la d d e r ,  c a r e f u l ly  
w atch in g  th e  b r ig h t ly  l i t  windows
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t e te n  F e n s te rn  d es  E rd g e sc h o sse s )
(M alandrino  e r s c h e in t  von in n e n  
a u f  dem B alkon und b e g in n t  ohne 
G aetano zu bem erken, h in a b z u s te i -  
g en . F a s t  i n  d e r  M itte  d e r  L e i t e r  
a n g e la n g t s t e i g t  M alandrino  noch 
e inm al nach  oben -  l a u s c h t  -  und 
s c h l i e s s t  l e i s e  d ie  B a lk o n tu e r . 
F a s t  i n  d e r  M itte  d e r  L e i t e r  a n ­
g e la n g t  k l e t t e r t  G aetano  noch 
einm al nach  u n te n  -- la u s c h t  -  
und s p a e h t d u rch  e in e n  F e n s te r -  
la d e n s p a l t .  M alandrino  m acht s ic h  
w ied e r an  den A b s tie g  -  G aetano  
m acht s i c h  w ied e r an  den A u fs t ie g  
-  s i e  begegnen s ic h  in  d e r  M itte  
d e r  L e i t e r .  M alandrino  t r i t t  
G aetano a u f  d ie  F in g e r )
o f  th e  ground f lo o r )
(M aland rino  a p p e a rs  from  in s id e  
on th e  b a lc o n y , and b e g in s  to  
c lim b  down th e  la d d e r ,  w ith o u t 
s e e in g  G aetano . Having a lm o st 
re a c h e d  th e  h a lf-w a y  p o in t ,  Ma­
la n d r in o  c lim b s up once a g a in — 
l i s t e n s —and q u ie t l y  c lo s e s  th e  
b a lco n y  d o o r. Having a lm o s t 
re a c h e d  th e  h a lf-w a y  p o in t ,  Gae­
tan o  c lim b s down once a g a in — 
l i s t e n s —and peeks th ro u g h  a  
c ra c k  in  th e  s h u t t e r .  M alandrino  
s t a r t s  d o m  a g a in ,  G aetano s t a r t s  
up a g a in ,  and th e y  m eet in  th e  
m idd le  o f  th e  la d d e r .  M alandrino  
s te p s  on G a e ta n o 's  f in g e r )
GAETANO
Au.'I
GAETANO 
Ouch!I
MALANDRINO
S t i l l :
(E r s p r in g t  m it einem  S a tz  h erun - 
t e r  und r e i s s t  G aetano am K ragen 
m it)
(DIALOG, S. 99)
K einen L au t B ursche: Was s u c h s t
du h ie r ?
MALANDRINO
Q u ie t:
(he  le a p s  do\m from  th e  la d d e r  
and p u l l s  G aetano  down w ith  him)
(DIALOGUE, p . 99)
Not a sound: What do you want
here?
GAETANO
Meine B ra u t . . .
GAETANO
îfy b r id e  . . .
MALANDRINO
Lueg n i c h t :  Du w o l l t e s t  s te h l e n ,
du s c h le c h te r  Mensch:
MALANDRINO
D o n 't  l i e :  You w anted to  s t e a l ,
you m is e ra b le  w re tc h :
GAETANO
J a ,  gew iss -  m eine B ra u t -  d ie
GAETANO
You a r e  r i g h t ,  I  was g o in g  to
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w o ll t e  ic h  s te h le n  . . . s t e a l  . . . my own b r id e i
MALANDRINO 
Und warum?
MALANDRINO 
And why?
GAETANO
W eil s i e  m ir s o n s t  e in  A nderer 
s t i e h l t l  E in  r e i c h e r  K e r l ,  d e r  
je d e n  A ugenb lick  h i e r  ankommen 
kann, um m it seinem  d ic k e n  G eld- 
sack  m ir mein  L ie b s te s  wegzu- 
schnappenl
GAETANO
B ecause o th e rw ise  someone e l s e  
w i l l  s t e a l  h e r I  Some r i c h  
s c o u n d re l ,  who can  a r r i v e  h e re  
any m in u te  now, to  ta k e  h e r  away 
from  me w ith  h i s  b ig  f a t  money­
bag:
MALANDRINO
So? Man e r w a r te t  h i e r  e in e n  
d ic k e n  G eldsack? Komm, F reu n d r 
chen , das m u sst du m ir g en au e r 
e r k la e r e n i
( e r  z e r r t  G aetano nach  ru e c k -  
w a e r ts  ab )
(Tondolo w ankt, immer noch b e tru n -  
ken und m it  e in e r  F la sc h e  in  d e r  
Hand, aus seinem  Haus und s c h l i e s s t  
u m sta e n d lic h  ab )
MALANDRINO
So? T hey*re e x p e c tin g  a  b ig  f a t  
moneybag? Come, f r i e n d ,  you m ust 
e x p la in  t h a t  to  me in  more d e t a i l :
(h e  p u l l s  G aetano u p s ta g e  and 
o f f )
(T ondo lo , s t i l l  d ru n k , and w ith  
a  b o t t l e  in  h i s  hand , s ta g g e r s  
o u t  o f  h i s  h ouse  and lo c k s  th e  
th e  do o r w ith  much fu s s  and 
d i f f i c u l t y )
TONDOLO
So: gew aschen und u m g e k le id e t
habe ic h  m ich; nun noch s c h n e l l  
den Mund g e s p u e l t  , . . ( e r  t r i n k t )  
-  und ic h  kann den  neuen B r a e u t i ­
gam w uerd ig  em pfangen. "E in en  
v e r l a e s s l i c h e n  Mann b ran ch  ic h ,  
d e r  L e l io  vom H afen a b h o l t , "  sa g - 
te  d e r  B u e rg e rm e is te r . V e r la s s t  
Euch a u f  m ich, sag e  ic h ,  ic h  gehe 
so lan g e  zum W asser, b is  ic h  b r e -  
ch e . "Werden Euch d ie  B eine noch 
b i s  zum H afen t r a g e n ,"  f r a g t  Bab­
beo . Das w erden s i e  Euch bew eisen , 
sag e  ic h ;  s i e  s c h lu e p fe n  in  sch n e l-  
le  Schuhe, und h u sch -h u sch  s te h e n
TONDOLO
So: I 'v e  b a th ed  and changed;
now j u s t  a  l i t t l e  mouthwash . . . 
(he  d r in k s ) —and I 'm  read y  to  
r e c e iv e  th e  b rid eg ro o m  w ith  d ig ­
n i t y .  " I  need a  d ep en d ab le  man 
to  p ic k  L e lio  up a t  th e  h a b o r ,"  
s a id  th e  m ayor. Depend on me, 
s a id  I ,  I  am p ro b a b ly  th e  m ost 
d ep en d a b le  h a b o r -p ic k e r -u p p e r  on 
th e  w hole G u lf o f  N a p le s . "Good", 
s a id  h e , "You know T ondolo , i t  
w i l l  make a good im p re ss io n  on 
L e l io  when a  r e s p e c t a b le  p e rso n  
p ic k s  him  up . Now y o u 'r e  d ru n k , 
b u t  n e v e r th e le s s  y o u 'r e  a  p ro -
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s i e  im H afen  b i s  an  den H als  im 
W asserl "Das 1 s t  g u t , "  s a g t  e r  
and w ird  ganz l e u t s e l i g :  "W eiss t
d u , T ondo lo , es  w ird  a u f  L e l io  
e in e n  g u te n  E in d ru c k  m achen, 
wenn e in e  R e sp e k tsp e rso n  ih n  a b -  
h o l t ,  und du b i s t  zwar b e s o f fe n ,  
a b e r  im m erhin e in  A kadem iker".
Und h i e r i n  h a t  e r  d o p p e l t  r e c h t ,  
h i h i !  A ber h e u te  b in  ic h  k e in  
G e le h r t e r ,  so n d e rn  eh e r e i n  Ge- 
f u e l l t e r .  In  m ir schwimmt es  - 
a l s o  S c h i f f  a h o i ,  a u f  zum H afen!
( e r  w ankt z u r  L e i t e r  und e r s t e i g t  
e in ig e  S p ro sse n )  D o n n e rw e tte r , 
i s t  das  s t e i l l  M erkw uerdig, f r u e -  
h e r  g in g s  zum W asser doch a b w a e rts?  
Immer d ie s e  U m leitungen . . . ( e r  
schw ankt und s t u e r z t  b e i  s e in e n  
Bemuehungen, s ic h  oben zu  h a l t e n ,  
m i t  d e r  L e i t e r  urn) Oh, ic h  g la u b e , 
das w ar e in  so g e n a n n te r  F e h l t r i t t  .
(Zwei R aeuber s c h le ic h e n  a u f  den 
Laerm h in  a u f  Tondolo zu )
Ha!
f e s s o r ,  and you a r e  j u s t  f u l l  
o f  l e a r n in g ! "  I s  t h a t  s o ,  s a id  
I ,  I  th o u g h t i t  was C h ia n t i ,  
hehe! And w ith  t h a t ,  h e  w ent h i s  
way— and I  w an t my way! And ny 
way— le a d s  to  th e  h a rb o r!  On­
w ard to  th e  h a rb o r— ch arg e ! (he  
s ta g g e r s  to  th e  la d d e r ,  and c lim b s 
a  few ru n g s )  G re a t S c o t t ,  i s  t h a t  
s te e p !  S tr a n g e ,  I  co u ld  have 
sw orn t h a t  th e  p a th  to  th e  h a rb o r  
w ent d o w n -h ill!  Always th e s e  d e ­
to u r s !  (he  s ta g g e r s  and in  h i s  
s t r u g g le  to  rem ain  u p r ig h t ,  f a l l s  
o v e r  w ith  th e  la d d e r )  Oh, I  b e ­
l i e v e  I  am a  " f a l l e n  man" . . .
(Tsto r o b b e r s ,  drawn by th e  n o is e ,  
sn e a k  up on T ondolo)
Ha!
NR. 10 QUIOTETT (S . 99)
(TONDOLO -  RAEÜBERBRAUT -  JÜNGER 
RAEUBER -  1. BANDIT - 2 . BANDIT)
NR. 10 QUINTET (p . 99) •
(TONDOLO - GUN MOLL - YOUNG 
ROBBER -  1. BANDIT -  2 . BANDIT)
1. BANDIT 1. BANDIT
S ie  v e r z e ih e n ,  wenn w ir  s to e r e n :  
G uten Abend, E uer Ehren!
Do fo r g iv e  me t h is  d istu rb an ce:  
I f  you p le a s e  s i r ,  w e're  your 
se r v a n ts !
TONDOLO TONDOLO
D ie s e r  K e rl s c h e in t  m ir v e r d a e c h t ig ,  
und v e r l a s s e n  i s t  d e r  O r t;  
drum au s  d e r  G e s e l l s c h a f t  
m oecht ic h  g e rn  so  s c h n e l l  w ie  
m o eg lich  f o r t !
I 'm  s u s p ic io u s  o f  h i s  a c t io n s ,  
and I  th in k  he re e k s  o f  b e e r , 
so  a s  q u ic k ly  a s  I  can 
I 'd  l i k e  to  g e t  away 
from  h e re !
2 . BANDIT 2 . BANDIT
S ie  e r la u b e n  e in e  F ra g e , 
und g e s t a t t e n ,  d a ss  ich 's wage!
I f  you w i l l ,  s i r ,  g iv e  me answ er 
to  a  q u e s t io n ,  i f  you can , s i r !
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TONDOLO
Ha, da haben  w i r ' s :  e i n  Z w e ite r
ta u c h e t  sch o n  v o r  m ir empor, 
ohne Z audern  muss ic h  w a i t e r ,  
denn d e r  h a t  n i c h t s  G utes v o r!
TONDOLO
Now you se e  th e r e  comes a n o th e r .  
Toy s u s p i c io n 's  s u r e ly  r i g h t ,  
so  i ' l l  sn eak  up to  th e  c o rn e r ,  
th e n  i ' l l  ru n  w ith  a l l  ray m ig h t!
1 . BANDIT 
Her d as  G eld!
1 . BANDIT 
F i r s t  yo u r w atch!
2 . BANDIT 
Her d ie  Uhr!
2 . BANDIT 
Then yo u r cash !
TONDOLO
I h r  w o l l t  e s  wagen?
TONDOLO
Y o u 'l l  s u r e ly  ru e  i t !
1 . BANDIT 
Schweige s t i l l !
1. BANDIT 
Do be s t i l l !
2 . BANDIT 
G ib s i e  n u r!
2 . BANDIT 
What a  bash ! .
TONDOLO
Was s o i l  ic h  sagen !
TONDOLO
I ' l l  n ev e r do i t !
1. BANDIT
S o l i  d e r  D olch  den  W orten 
N achdruck le ih e n ?
1. BANDIT
Have you seen  how such  a 
k n i f e  can  maim?
2 . BANDIT
D ie P i s t o l e  l e h r t  g e fu e g ig  s e in !
2 . BANDIT
You w i l l  n ev e r see  yo u r w ife  a g a in !
TONDOLO
0 i h r  S c h u f te ,  i h r  H alunken! 
Ach, d e r  Mut i s t  m ir  gesunken!
TONDOLO
t ty  r e s p e c t  f o r  you i s  s h r in k in g !  
And my b lood  p re s s u re  is  s in k in g !
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1. BANDIT 
G eld gegeben i
I .  BANDIT 
H ere y o u r moneyI
TONDOLO
(von M esser und P i s t o l e  b e d ro h t)  
Nur n i c h t  s te c h e n i
TONDOLO
( th r e a te n e d  by k n i f e  and p i s t o l )  
P le a se  d o n 't  k i l l  me!
2 . BANDIT 
Oder Leben!
2 . BANDIT 
Oh, how funny!
TONDOLO
K ein V erb rechen!
TONDOLO
You can b i l l  me!
BEIDE BANDITEN
W o llt I h r  zo e g e rn , w ird  e s  b a ld ,  
denn s o n s t  b rauchen  w ir  G ew alt!
BOTH BANDITS
I f  you h e s i t a t e ,  y o u 'r e  l o s t !
You d o n 't  know w hat i t  w i l l  c o s t!
TONDOLO
I h r  R aeuber, i h r  F rechen! 
P o l iz e i !
TONDOLO
You ro b b e rs ,y o u  b a n d i ts !  
H elp , P o l i c e /
1. BANDIT
P o l iz e i  i s t  z ie m lic h  w e i t ,  
drum F assung , Ruhe, H o e f l ic h k e i t !
1. BANDIT
The p o l ic e  a r e  f a r  away, 
so  you had b e s t  do a s  we say !
TONDOLO
Wie charm ant ih r  s e id !
TONDOLO
What a charming p a ir !
2 . BANDIT
Man v e r s t a e n d ig t  s ic h  geschw ind 
m it L eu ten , d ie  g e b i ld e t  s in d !
(D ie B an d iten  z ie h e n  Tondolo am 
R ockkragen hoch und schubsen  s ic h  
den  Em poerten g e g e n s e i t ig  zu)
2 . BAITOIT
How r e f in e d ,  w hat q u a l i t y ,  
h e 's  from  th e  u n iv e r s i ty !
(The b a n d i ts  p u l l  th e  shocked 
Tondolo up by h is  c o a t c o l l a r  
and shove him back  and f o r th  
tow ard èach  o th e r )
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M it A n stand , F e in h e i t  und 
M anier
b e d ie n e t  man d ie  Kunden h ie r !  
Hab d ie  E h re , hab  d ie  E h re , 
b e fe h le n  S ie  e in  a n d re s  Mal!
What t a s t e ,  how p o lis h e d  and 
r e f in e d ,
w hat c u l tu r e d  e le g a n c e  o f  mind! 
A t y o u r s e r v ic e ,  a t  yo u r s e r v ic e ,  
you may command a n o th e r  tim e!
TONDOLO TONDOLO
K einen H e l le r  hab  ic h  m ehr, 
fu e h le  m ich e r l e i c h t e r t  s e h r ,  
denn  d ie  T aschen  s in d  schon  l e e r ,  
o w elch  M alheur!
K einen H e lle r  hab ic h  m ehr, 
fu e h le  m ich e r l e i c h t e t t  s e h r ,  
denn d ie  T aschen  s in d  schon  l e e r ,  
o w elch  M alheur!
D ie se  F re c h h e i t !  K o lo ssa l!
Das i s t  b r u t a l ,  i s t  e in  S kandal!
Hoi euch  d e r  G e ie r!
D ie  Sache kommt euch te u e r ,  
denn ic h  la s s  e s  n ic h t  d a b e i ,  
und l a u f  s c h n e l l  z u r  P o l iz e i !
(A ls  e r  s e i t l i c h  weglaufen w i l l ,  h a e l t  
ihm e in  hinzukommender d r i t t e r  Raeu­
b e r  ( e in  h a lb w u ec h sig e r B u rsch e) e in -  
nen  p h a n ta s t is c h e n  S aeb e l v o r den 
Bauch, v o r dem Tondolo w ied e r zu r 
B uehnenm itte  zu ruecfcw eich t)
I  have n o t  a  penny m ore.
I 'm  b e g in n in g  to  g e t  so re !
I f  you r e a l l y  w o u ld n 't  m ind,
I  th in k  I ' l l  go!
I  have n o t  a  penny m ore.
I 'm  b e g in n in g  to  g e t  s o r e ,  
so  I  do th in k  I  s h a l l  go, 
i t ' s  l a t e ,  you know!
Oh how v u lg a r ,  w hat a  tim e 
and I  have  n o t  a n o th e r  dime!
Go to  th e  d e v i l !
T h is  th in g  w i l l  c o s t  you d e a r ly ,  
f o r  I  know t h a t  i f  I  y e lp ,  
th e  p o l i c e  w i l l  s u r e ly  h e lp !
(As he t r i e s  to  f l e e  to  th e  s id e ,  
a n  e n te r in g  t h i r d  ro b b e r  (a  te e n ­
a g e r )  p o in ts  a  f a n t a s t i c  s a b le  
a t  h i s  b e l ly ,  from  w hich Tondolo 
r e t r e a t s  to  th e  s ta g e  c e n te r  
a g a in )
JUNGER RAEUBER YOUNG ROBBER
S ie  v e rz e ih e n ,  wenn ic h  s to e r e :  
g u te n  Abend, 
hab  d ie  Ehre!
Do f o r g iv e  me th e  d is tu r b a n c e ,  
i f  you p le a s e ,  s i r ,  
w e 'r e  y o u r s e rv a n ts !
TONDOLO
Ha, was seh  ic h ,  noch e in  D r i t t e r !  
F re c h e r  B en g e l, l a s s  m ich au s! 
Meine Lage, d ie  i s t  b i t t e r ,  
k o en n te  ic h  n u r in  m ein Haus!
(A ls e r  in  s e in  Haus l a u f en w i l l ,  
h a e l t  ihm e in  W eib sstu eck  e in e  
r i e s i g e  F l i n t e  v o r  d ie  N ase)
(g esp ro ch en )
Ha, b e i  S e e l und L eib!
E in  F lin te n w e ib !
TONDOLO
H ere i s  s t i l l  a n o th e r  b a n d i t ,  
and I  say  to  a l l  o f  you , 
to  be a b s o lu te ly  c a n d id ,
I  j u s t  d o n 't  know w hat to  do!
(As h e  t r i e s  to  f l e e  in to  h is  
h o u se , a  Gun M oll s t i c k s  an  
enormous b lu n d e rb u ss  in to  h i s  & ce)
(sp o k en )
Ha, my s o u l and body!
A nnie O akley!
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RAEUBERBRAÜT
S ie  e r la u b e n  e in e  F ra g e ,
und g e s t a t t e n ,  d a ss  i c h 's  wageJ
GUN MOLL
I f  you w i l l ,  s i r ,  g iv e  me answ er 
to  a q u e s t io n ,  i f  you can , s i r !
TONDOLO
Ha, da haben  w i r ' s ,  das W eibstueck  
kommt m ir auch schon in  d ie  Q uer, 
d ie s e s  D ie b s g e s in d e l f u e h r te  
wohl d e r  T e u fe l s e lb e r  h e r !
TONDOLO
T h is  i s  a w fu l, t h i s  i s  d r e a d f u l ,  
and I  c a n ’ t  b e l ie v e  i t ' s  t r u e !
How th e s e  th ie v e s  keep  m u l t ip ly in g ,  
and  I  had enough w ith  tw o  I
2 .  BANDIT 
Her den  Rock!
2 . BANDIT 
H ere yo u r c o a t!
JUNGER RAEUBER 
West e  h e r !
YOUNG ROBBER 
H ere you r v e s t !
TONDOLO
Was d ie  a l l é s  m oechten!
TONDOLO
I  can  n o t s ta n d  i t !
1 . BANDIT 
Z ie h t  ih n  au s!
1. BANDIT 
Take i t  o f f !
RAEUBERBRAUT 
Kein Wort mehr!
GUN MOLL 
H ere th e  r e s t !
TONDOLO
Das s in d  d ie  R ech ten!
TONDOLO
You h o r r id  b a n d i t!
2 . BANDIT
( z i e h t  e in e n  m aech tig en  Knueppel 
h e rv o r)
S o n st mach ic h  von meinera S to ck  
G ebrauch!
2 . BANDIT
(d raw in g  f o r th  an  enormous 
c lu b )
I  w i l l  h i t  you in  th e  h e a d , 
my f r ie n d !
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RAEUBERBRAUT 
( z i e h t  ih r e n  S a e b e l)
D ie s e r  S a e b e l s c h l i t z t  Euch a u f  
den  BauchI
GUiq MOLL
(draw s h e r  s a b le )
I  w i l l  s t i c k  you t i l  y o u 'r e  d ead , 
my f r ie n d I
TONDOLO
S o lch  e in  K nueppel i s t  s e h r
n u e t z l ic h i
H o ert doch a u f ,
ic h  b in  j a  k i t z l i c h . '
TONDOLO
S to p  him  q u ic k , you lo v e ly  
m oppetI
I 'm  so  t i c k l i s h ,  
oh , p le a s e  s to p  i t . '
1. BANDIT 
M einen Rock h e r I
1. BANDIT
G ive w y  c o a t  h e re !
TONDOLO
s ' i s t  d e r  s e in e ?
TONDOLO 
T h is  i s  m ine!
RAEUBERBRAUT 
Meine West e I
GUN MOLL
G ive ny v e s t  h e re I
TONDOLO
Was d ie  m eine?
I h r  Lumpen, i h r  S t r o lc h e l
TONDOLO
Not t h i s  tim e!
You ro b b e r s ,  you b r ig a n d s !
ALLE BANDITEN
N ic h t g e z o e g e r t ,  w ird  es  b a ld ,  
denn s o n s t  b rau ch en  w ir  G ew alt!
ALL BANDITS
I f  you h e s i t a t e ,  y o u 'r e  l o s t !  
you d o n 't  know w hat i t  w i l l  c o s t!
TONDOLO
P o l iz e i !
(D ie B a n d ite n  ru f e n  l a u t  " P o l i z e i ! "  
und la u sc h e n  e in e  W eile : n ic h t s
r u e h r t  s ic h )  .
1. BANDIT
P o l iz e i  i s t  n aem lic h  w e i t .
TONDOLO 
H elp p o l ic e !
(The b a n d i ts  c a l l  lo u d ly  " p o l ic e ! "  
th e n  l i s t e n  f o r  a  moment: n o ­
th in g  moves)
1. BANDIT
The p o l ic e  a r e  f a r  away.
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drum F a ssu n g , R uhe, H o e f l ic h k e i t ! so  you had b e s t  do a s  we say !
DIE ANDEREN BANDITEN 
Ha, ha! Nur H o e f l ic h k e i t !
THE OTHER BANDITS 
Ha, ha! Do a s  we say !
TONDOLO
Wie charm an t i h r  s e id !
TONDOLO
What a  charm ing g roup!
RAEUBERBRAUT
Man v e r s t a e n d ig t  s i c h  geschw ind , 
m it  L e u te n , d ie  g e b i l d e t  s in d !
GUN MOLL
How r e f in e d ,  w hat q u a l i ty !  
H e 's  from  th e  u n iv e r s i ty !
DIE ANDEREN BANDITEN
J a ,  j a ,  n u r  s a n f t  und l in d !
THE OTHER BANDITS
How c o u th , h e 's  from  th e  u n iv e r s i ty !
ALLE BANDITEN
W elche E h r , w elch  V ergnuegen, 
d a s s  w ir  uns h i e r  g e t r o f f e n ,  
d a s s  S ie  u n se r  gedenken , 
w ir  d u e r fe n  es  wohl h o ffe n ?
D ie B e k a n n ts c h a f t w ar w e r tv o l l ,  
w ir  m uessen f r e i  g e s te h n ,  
w ir  haben  s o lc h  charm an ten  
G entlem an kaum je m a ls  gesehn!
ALL BANDITS
What a jo y ,  w hat a p le a s u re ,  
to  m eet each  o th e r  so , 
i t ' s  a  jo y  w ith o u t m easure , 
to o  bad t h a t  we m ust go!
Your a c q u a in ta n c e  w e 'l l  t r e a s u r e ,  
w e 'd  l i k e  f o r  you to  know, 
t h a t  we have seldom  met a 
g en tlem an  so charm ing , j u s t  so!
TONDOLO
G e b ild e t?  0 S chabernak!
E in  R aeuberpack!
Zu g u e t ig !
Ic h  d an k e , h a -h a -h a !
H at man j e  s o lc h  Pack  gesehn?
0 P o l i z e i ,  koram s c h n e l l  h e r b e i !
TONDOLO
How v u lg a r !  How c o a rse  and crude! 
How g ro s s  and ru d e!
In d e c e n t!
What b e a s ts  and cads th ey  seem! 
B oors! I  th in k  th a t  I  s h a l l  scream ! 
Oh h e lp , p o l ic e !  Oh h e lp  p o l ic e !
JUNGER RAEUBER 
Noch den  H ut h i e r .
YOUNG ROBBER 
And t h i s  h a t ,  s i r .
TONDOLO 
Was s o i l  das?
TONDOLO 
What i s  th a t?
101
JUNGER RAEUBER 
ohne T a d e ll
YOUNG ROBBER 
j u s t  my c o lo r!
TONDOLO
L a s s t  den  S pass!
TONDOLO 
T h a t 's  my h a t!
JUNGER RAEUBER
A u sg eze ich n e t p a s s t  e r ,  w ir k l ic h  
a e u s s e r s t  sc h ic k !
YOUNG ROBBER
And i t  f i t s  me j u s t  e x a c t ly ,  
th a n k  you , s i r !
TONDOLO
Ach, a l l é s ,  a i l e s  nimrat man m ir!
TONDOLO
T h e y 're  ta k in g  e v e ry th in g  from  me!
2 . BANDIT
Mir den  G u e r te l ,
2 . BANDIT
F i r s t  th e  b e l t ,  s i r .
TONDOLO 
H a l t ,  zu v i e l !
TONDOLO
Help me, p le a se !
2 . BANDIT 
sam t d e r  Hose!
2. BANDIT
th en  th e  t r o u s e r s !
TONDOLO
Mir w ird  k u eh ll
TONDOLO
I  s h a l l  f re e z e !
RAEUBERBRAUT
(nimmt ihm das  H a ls tu c h )
Zur E rin n ru n g  n u r ,  e r b i t t  ic h  
m ir d ie s  S tueck!
GUN MOLL
( ta k e s  h i s  s c a r f )
And t h i s  lo v e ly  s i lk e n  s c a r f  i s  
j u s t  my s ty le !
TONDOLO
F u en rah r den Schnupfen ic h  
r i s k i e r !
TONDOLO
I ' l l  s u r e ly  c a tc h  ray d e a th  
o f  co ld !
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I .  BANDIT
Von den  Schuhen,
I .  BANDIT
Hold you f o o t  s t i l l ,
TONDOLO 
B i t t e  s e h r '
TONDOLO
No, I  w o n 't l
1. BANDIT 
d ie s e  S c h n a lle n ,
1. BANDIT 
f o r  th e s e  la c e s -
TONDOLO
Was, noch mehr?
TONDOLO
No, you d o n ’ tJ
1. BANDIT
S ie  g e f a l l e n  m ir v o r  a lle ra  
g a r  zu s e h r i
1. BANDIT
I  have w anted such  a  p a i r  th e  
lo n g e s t  tim eJ
TONDOLO
( s t e h t  a u s g e p lu e n d e r t  b i s  a u fs  
Hemd d a)
TONDOLO
(ro b b ed  o f  e v e ry th in g  b u t h i s  
s h i r t )
J e t z t  w aer es  denn doch b a ld  genugJ T h is  i s  too  much, le a v e  me a lo n e !
ALLE BANDITEN 
W eil a u f  A nstand
ALL BANDITS 
You a re  t r u l y
TONDOLO 
' s i s t  genug!
TONDOLO 
T h a t 's  enough!
ALLE BANDITEN 
w ir s t e t s  h a l te n ,
ALL BANDITS 
much too  g ra c io u s !
TONDOLO 
' s  i s t  genug!
TONDOLO 
Not so  rough!
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ALLE  BANDITEN
W ollèn  w ir  n i c h t  w e ite rg e h n , 
n i c h t  w e ite rg e h n j
ALL BANDITS
What a  happy tu r n  o f  f a t e  
t h a t  we sh o u ld  m ee ti
TONDOLO
Ic h  kann m ich so n i c h t  la s s e n  
sehn!
P o l i z e i !  S c h n e ll  h e rb e i !
TONDOLO
I  can n o t l e t  m y se lf  be 
seen !
H elp , p o l ic e !  H elp , p o l ic e !
ALLE BANDITEN
W elche E h r, w elch  V ergnuegen, 
d a s s  w ir  uns h i e r  g e t r o f f e n !
ALL BANDITS
lA a t  a  jo y ,  w hat a  p le a s u r e ,  
to  m eet each  o th e r  so !
TONDOLO 
0 S chabernak
TONDOLO
T h a t i s  to o  much!
ALLE BANDITEN
D ass S ie  u n s e r  gedenken , 
w ir  d u e r fe n  e s  w ohl h o ffe n ?
ALL BANDITS
What d e l ig h t  w ith o u t m easu re , 
to o  bad t h a t  we m ust go!
TONDOLO
E in  R aeuberpack! Zu g u e t ig  
ic h  d an k e , h a -h a -h a !
TONDOLO
A n a s ty  touch! How t a s t e l e s s !  
In d e c e n t le w d ity !
ALLE BANDITEN
D ie  B e k a n n ts c h a f t war w e r tv o l l
w ir  m uessen f r e i  g e s te h n ,
w ir  haben  s e l t e n ,
w ir  haben  s e l t e n ,
w ir  haben  s o lc h  charm anten  H errn
noch n ie  gesehn ! Hab d ie  E hre!
ALL BANDITS
Your a c q u a in ta n c e  w e ' l l  t r e a s u r e ,
w e 'd  l i k e  f o r  you to  know
t h a t  we have seldom ,
one m ig h t say  n e v e r ,
m et such  a  charm ing man a s  you!
W e've n e v e r  m et such  a  charm er!
TONDOLO
Ach, s i e  nahmen a l l é s  m ir 
und ic h  s te h e  r a t i o s  h i e r ,  
au sgezogen  g a r  b i s  a u f  das Hemd. 
D iese  Schande v o r  den  L eu ten , 
e s  i s t  w a h r lic h  unverschaera t!
TONDOLO
They to o k  e v e ry th in g  from  me, 
now I 'm  h e re  f o r  a l l  to  see !
They have ta k e n  e v e ry th in g  from  me! 
Oh you h o r r id ,  h o r r id  b a n d i t s ,  
t h i s  i s - r e a l l y  f a r  to o  much!
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G eht zum T e u fe l a l l e  v ie r J  
In  so lchem  Z ustand  d a z u s te h n , 
d e rg 'le ic h e n  kann n u r m ir geschehnJ
To th e  d e v i l  w ith  you a l l !
T h e 'v e  ta k e n  e v * ry th in g  from  me 
and now I 'm  h e re  f o r  a l l  to  see !
ALLE BANDITEN
Es i s t  j e t z t  Z e i t ,  w ir  m uessen gehn, 
a u f  W ied erseh n , a u f  W iedersehn!
(D ie  B a n d ite n  w e rfe n  T ondolo in s  
G ebuesch, wo e r  re g u n g s lo s  l i e -  
gen b l e i b t .  M aland rino  i s t  von 
ru e c k w a e rts  herangekommen)
ALL BANDITS
B ut now i t ' s  tim e and we m ust f l e e !  
B ut now i t ' s  tim e and we m ust f l e e !
(The b a n d i ts  th row  Tondolo in to  
th e  b u sh e s , w here he l i e s  m o tio n ­
l e s s .  M alandrino  has  e n te re d  th e  
scen e  from  u p s ta g e )
(DIALOG, S. 114)
MALANDRINO 
( l e i s e  und s c h n e l l )
Was t r e i b t  i h r  da fu e r  N arren - 
possen?
(DIALOGUE, P. 114)
MALANDRINO 
( s o f t l y  and r a p id ly )
What kind o f  fo o lis h n e s s  are you 
up to?
RAEUBERBRAUT
(eb en so )
Wir haben  e in e n  k le in e n  F is c h  
g e fan g e n  -
MALANDRINO
G ebt ihm s e in e  Sachen zu ru ec k ; 
m it so lchem  K leinkram  v e r d e r b t  
i h r  m ir n u r  b e s s e re  P la e n e .
GUN MOLL 
( l ik e w is e )
We've caught a l i t t l e  f i s h  -
MALANDRINO
G ive him  back h i s  th in g s ;  w ith  
t r i f l e s  l i k e  t h a t ,  y o u ' l l  o n ly  
s p o i l  my b e t t e r  p la n s .
1. BANDIT
Schade! ( e r  w i r f t  ebenso  w ie 
d ie  an d e rn  s e in e  B eute a u f  den 
re g u n g s lo s  d a lie g e n d e n  T ondolo)
1. BANDIT
Too bad! ( l i k e  th e  o th e r s  he 
throw s h i s  boo ty  o n to  T ondolo , 
who i s  s t i l l  ly in g  m o tio n le s s )
JUNGER RAEUBER
Was h a s t  du v o r ,  Hauptmann?
YOUNG ROBBER
What are you going to  do. Captain?
MALANDRINO
E in en  G o ld f is c h  w i l l  ic h  fangen :
MALANDRINO
I 'm  g o in g  to  c a tc h  a  g o ld f i s h :
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d e r  schwimmt h i e r h e r ,  urn einem  
armen B urschen  s e in  Maedchen ab- 
zunehmen. Das d a r f  n i c h t  s e in ;  
w ir  h e l f e n  ihm -  und unsi
2 . BANDIT 
Aha'
h e 's  swimming t h i s  way to  ta k e  
a  poor b o y 's  b r id e  away. We 
c a n ' t  l e t  t h a t  hap p en , so  w e 'r e  
g o in g  to  h e lp  th e  young man—and 
h e lp  o u rs e lv e s !
2 . BANDIT
Aha!
MALANDRINO
D er g u te  Junge l i e s s  s ic h  e in -  
re d e n , d a s s  ic h  e i n  frem d er Kauf- 
mann s e i ,  d e r  d o r t  oben e in e n  
D ieb  zu se h e n  g la u b te .  Ic h  habe 
ihm H i l f e  v e rs p ro c h e n , j e t z t  i s t  
e r  a u f  d i e  Suche gegangen , -  nun , 
nach  wem?
MALANDRINO
I  was a b le  to  p e rsu a d e  th e  d e a r  
boy t h a t  I  am a trad esm an  from 
a c ro s s  th e  bay , who b e l ie v e d  he 
saw a  b a n d i t  up th e r e .  I  p ro ­
m ised him  I  would b r in g  h e lp ,  and 
now he h as  gone o u t  s e a rc h in g — now, 
f o r  whom?
1. BANDIT 
Nach wem?
1. BANDIT 
F o r whom?
MALANDRINO
Nach M alan d rin o , dem H e ife r  d e r  
V e r l ie b te n !  (A lle  la c h e n )  Un- 
te rd e s s e n  f a s s e  ic h  den  G eldsack  
ab  und schm uggle euch  in  d ie  Hoch- 
z e i t s g e s e l l s c h a f t  e i n  . . .
MALANDRINO
F or M alan d rin o , th e  s a v io r  o f  
lo v e rs !  (All- la u g h ) M eanwhile, 
i ' l l  i n t e r c e p t  th e  g o ld f i s h ,  and 
sm uggle you in  among th e  wedding 
g u e s ts  . . .
RAEUBERBRAUT
Mich a l s  B ra u t ju n g fe r !  - Was 
g i b t ' s  denn  da zu  lach en ?
GUN MOLL
Oh, a t  l a s t  I  can  be a b rid esm aid !- 
W h a t's  so funny a b o u t th a t?
MALANDRINO MALANDRINO
J e t z t  g e h t  b e i s e i t e ,  und was ih r  
auch  seh en  und h o e re n  m oegt: ih r
w a r te t  a u f  m ein P f e i f s ig n a l !
Now, l e t s  g e t  r e a d y , and remember, 
w h a tev e r you may se e  o r  h e a r :  
w a it  f o r  my w h is t le !
1. BANDIT
Gemacht, Hauptmann. Kommt d ru ek - 
ken  w ir  uns!
1. BAI® IT
Aye, a y e . C a p ta in . Come on , l e t ' s  
go!
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(A lle  R aeuber gehen l e i s e  sum- 
mend und tanzend  nach  Tondo lo s  
G arten  h in  ab )
(A ll ro b b e rs  e x i t  s o f t l y  humming 
and d ancing  i n  th e  d i r e c t i o n  o f 
T o n d o lo 's  g a rd en )
MALANDRINO 
(g e h t zu Tondolo)
He, s t e h t  a u fI  Ic h  kam g erad e  
noch zu r r e c h te n  Z e i t  . . . 
H o lla l Das i s t  doch . . .
MALANDRINO 
(go ing  to  T ondolo)
H e llo , g e t  up! Looks l i k e  
g o t  h e re  j u s t  in  tim e . . . 
Say, d o n 't  I  know you . . .
TONDOLO
( s e t z t  s ic h  muehsam a u f r e c h t )
I h r  h a b t m ich g e r e t t e t ,  l i e b e r  
H e rr ; l a s s t  Euch danken, l i e b e r  
H err! B i t t e  s e h t  z u r  S e i t e ,  l i e ­
b e r  H e rr , dam it ih r  n ic h t  e in e n  
Akademiker a l l e r  Wuerden e n t -  
b lo e s s t  e r b l i c k e t ,  -  w a e rt Ih r  
n ic h t  gekommen, s tu en d e  ic h  j e t z t  
ganz im F r e i en! ( e r  l e g t  s e in e  
a rg  ram p o n ie rte n  K le id e r  w ied e r 
an )
MALANDRINO
(indera e r  ihm b e h i l f l i c h  i s t )
Ic h  w erde doch m einen a l t e n  
S c h u lra e is te r  Tondolo n ic h t  im 
S tic h e  la s s e n !
TONDOLO
( s i t t i n g  up w ith  d i f f i c u l t y )
You have saved  ny l i f e ,  s i r :  
l e t  me th an k  y ou , s i r .  P le a s e  
tu r n  your h ead , s i r ,  and s p a re  
y o u r s e l f  th e  s ig h t  o f  a p r o f e s ­
s o r  s t r ip p e d  o f  a l l  h is  d ig n i ty .  
I f  you had n o t  come, I  would be 
s ta n d in g  h e re  now, naked a s  a 
ja y b ird !  (he p u ts  h is  b ad ly  
crum pled c lo th e s  bade on)
MALANDRINO 
(w h ile  h e lp in g  him)
I  w o u ld n 't  le a v e  a y  o ld  s c h o o l­
m a ste r  Tondolo in  th e  lu r c h ,  
would l !
TONDOLO
Was b in  ic h ?  Euer a l t e r  S ch u l-  
m e is te r?  ( e r  b e t r a c h te t  I4alan- 
d r in o  g en au e r) J a ,  was sehen  
m eine w e in se lig e n  Augen? Das 
i s t  doch . . . ,  n a t u e r l i c h ,  das 
i s t  L u ig i von d e r  d r i t t e n  Bank, 
d e r  f r e c h s te  S c h u e le r  a l l e r  mei- 
n e r  Jah rgaenge! Was m achst du 
denn h i e r ,  Bengel?
TONDOLO
îfliat am I?  Your o ld  sch o o lm as te r?  
(he loo k s more c lo s e ly  a t  Malan­
d r in o )  W ait, w hat do I  see  w ith  
th e se  w in e -b lu r re d  eyes?  I f  t h a t  
i s  n o t  . . .  o f  c o u rse , t h a t  i s  
L u ig i from  th e  t h i r d  row, th e  
w i ld e s t  rogue I  had in  a l l  my 
y e a rs  o f  te a c h in g !  What a r e  you 
do ing  h e re ,  you r a s c a l?
MALANDRINO
G e sc h a e fte .
MALANDRINO 
I  am on b u s in e s s .
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TONDOLO
G esch ae fte ?  G r o s s a r t ig l  H o ffen t-  
l i c h  g u te ?
TONDOLO
B u sin ess?  E x c e l le n t!  I  hope 
you a r e  d o in g  w e ll?
MALANDRINO
H o f fe n t l ic h I
(D ie Uhr s c h la e g t  e in s )
MALANDRINO 
I  hope so!
(The c lo c k  s t r i k e s  o ne)
TONDOLO
(e rh e b t  s ic h  e i l i g )
Du m u sst n ach h e r zu m ir kommen 
und m ir e r z a e h le n  . . .
TONDOLO
( r i s i n g  q u ic k ly )
You m ust come by l a t e r  and t e l l  
me e v e ry th in g  . . .
MALANDRINO
Warum n ach h e r und n i c h t  g le ic h ?
MALANDRINO
TJhy l a t e r  and n o t now?
TONDOLO
J e t z t  muss ic h  zum H afen und den 
B raeu tigam  f u e r  d ie  H o ch ze it d a - 
d rueben  a b h o le n , ic h  h a b 's  dem 
B ra u tv a te r  v e rs p ro c h e n , -  dem 
a l t e n  Babbeo, e r i n n e r s t  du d ic h  
an  ihn?
TONDOLO
Now I  have to  ru n  down to  th e  
h a rb o r  and p ic k  up th e  b r id e ­
groom f o r  th e  w edding y o n d e r,
I  prom ised  th e  b r i d e 's  f a th e r , -  
o ld  Babbeo, you remember him , 
d o n 't  you?
MALANDRINO
Und ob! -  D er B ra e u t ig a m ,is t  das 
d e r  r e ic h e  L e l io ,  d e r  h i e r  e in e n  
armen S ch lu c k e r b e i  s e in e r  B ra u t 
a u s s te c h e n  w i l l ?
MALANDRINO
And how! T h is  b rideg room , i s  
t h a t  t h a t  r i c h  L e l io  w ho 's  
coming h e re  to  ta k e  some poor 
young m an 's  g i r l  away?
TONDOLO
Ganz r e c h t ,  ganz r e c h t !  ( m i t le i -  
d ig )  D er arme Mensch w i l l  s ic h  
nun beim  B a n d ite n h a e u p tlin g  
M alandrino  H i l f e  h o le n  -
TONDOLO
T h a t 's  r i g h t ,  t h a t ' s  r i g h t !
(w ith  sym pathy) And now th e  poor 
boy i s  t r y in g  to  g e t  h e lp  from  
th e  ro g u e s ' c a p ta in  M alandrino  -
MALANDRINO
1 s t  d e r  denn in  d e r  Naehe?
MALANDRINO
I s  he  i n  t h i s  v i c i n i t y ?
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TONDOLO
(e rs c h ro c k e n  um s ic h  b lic k e n d )
H o f f e n l t i c h  n ic h t !  M ein B ed arf 
an  R aeubern  i s t  g e d e c k t. A ddio. 
( e r  w i l l  weg)
TONDOLO
(lo o k in g  a n x io u s ly  a ro u n d )
I  hope n o t!  I 'v e  had my s h a re  
o f  ro b b e rs  f o r  today ! A ddio. 
(h e  w an ts  to  le a v e )
MALANDRINO 
( h a e l t  ih n  z u ru ec k )
Momento! -  Dann i s t  d e r  a l t e  Bab­
beo a l s o  immer noch d e r  g e i z ig e ,  
g e ld g ie r ig e  B ursche von  f r u e h e r ,  
w ie?
TONDOLO
(v e r le g e n )
Nun j a ,  e r  i s t  B u e rg e rm e is te r  
und e r in n n e r t  s ic h  n i c h t  mehr 
g e rn e  s e in e r  W aeh ler, - 
man m oechte ihm schon  m al e in e n  
S t r e i c h  s p ie l e n  . . .
MALANDRINO
E inen  B a n d i te n s tr e ic h ?
MALANDRINO 
(h o ld s  him  b ack )
Momento!—L is t e n ,  from  w hat you 
say  I  ta k e  i t  Babbeo i s  s t i l l  th e  
same g re e d y  o ld  m ise r  he alw ays 
w as, huh?
TONDOLO
(e m b a rra sse d )
W ell, y e s ,  he  i s  th e  m ayor, b u t  
he  does n o t  much l i k e  to  remember 
th e  ones who v o te d  f o r  h im ,— 
a c t u a l l y ,  he d e s e rv e s  to  be ta u g h t 
a  le s s o n ,  one o u g h t to  p la y  a t r i c k  
on hxm . . .
MALANDRINO ■
A r o g u e 's  g a m b it, so  to  speak?
TONDOLO
Auch d a s .  Aber j e t z t  muss ic h  
gehen , a d d io  . . .
TONDOLO
Som ething l i k e  t h a t .  
I  have to  go , ad d io
B ut now
MALANDRINO
Momento! -  Wie w a e r 's ,  wenn w ir  
b e id e  ihm j e t z t  e in e n  D e n k z e tte l  
v e ra b re ic h te n ?
MALANDRINO
Momento!--How would i t  be i f  th e  
two o f  us gave him  som eth ing  to  
remember 2
TONDOLO 
Wie . . .  ?
TONDOLO 
What . . .  ?
MALANDRINO
Wenn w ir  so t a e te n ,  a l s  w aeren  
w ir  B a n d ite n , und s e in e n  L e lio
MALANDRINO
We co u ld  a c t  a s  i f  we w ere ban­
d i t s ,  and j u s t  f o r  th e  fu n  o f  i t
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s p a s s e s h a lb e r  e in  b is s c h e n  au s- 
ra u b te n ?  S c h l i e s s l i c h  1 s t  d e r  
h a b s u e c h t ig e  A lte  doch sch u ld  
d a ra n , d a s s  man Euch u e b e r f a l -  
le n  k o n n te .
TONDOLO
Das 1 s t  w ahr -
we cou ld  ro b  h i s  L e lio !  A f te r  
a l l ,  i t  was t h a t  g reed y  o ld  
m i s e r 's  f a u l t ,  t h a t  you g o t  in to  
a  h o ld u p .
TONDOLO 
T h a t i s  t r u e —
malandrino
(a n fe u e m d )
D afu e r muss man ih n  b i s  in  d ie  
Knochen e r s c h re c k e n  . . .
MALANDRINO 
(g o ad in g  him  on)
We o ugh t to  s c a r e  him  to  d e a th  
f o r  t h a t  . . .
TONDOLO
( b e g e i s t e r t )
. . . indem  man se inem  Schw ieger- 
sohn  d as  G eld abnim m t, -  s p a s s e s ­
h a lb e r  n a t u e r l i c h !
TONDOLO
(e n th u s e d )
. . .  by ta k in g  th e  money away 
from  h is  s o n - in - la w ,—a s  a  jo k e  
o f  co u rse !
MALANDRINO
S p a s s e s h a lb e r ,  -  n a t u e r l i c h !
MALANDRINO
A rogue's g a m b it ,—o f  c o u rse !
TONDOLO
Und w ohin  tu n  w ir  d as  Gold?
TONDOLO
And w here do we p u t th e  g o ld ?
MALANDRINO
Das nehme ic h  i n  V erw ahrung, 
s p a s s e s h a lb e r  n a t u e r l i c h .
MALANDRINO
I  w i l l  ta k e  c a re  o f  t h a t ,  a s  
a  jo k e  o f  c o u rs e .
TONDOLO
S p a s s e s h a lb e r !  ( e r  l a c h t )  Na- 
tu e r  . . .
MALANDRINO
S t i l l !  Ic h  g la u b e , da kommt e r !
(Von u n te n  h e ra u f  kommt zoegernd  
L e l io )  ( t r i t t  au s dem Dunkel a u f
TONDOLO
A gam b it! (he  la u g h s )  Of . . . 
MALANDRINO
Q u ie t!  I  th in k  he i s  coming!
( L e l io  comes t im id ly  up th e  p a th )  
(co m in g -su d d en ly  o u t o f  th e  d a rk n e ss
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L e l io  zu ) G uten Abend! c o n f ro n ts  L e l io )  Buona s e r a !
LELIO
( e r s c h ic k t  und d ru e c k t  d ie  G eld - 
saeck e  an  s i c h ,  d ie  e r  i n  den 
Armen t r a e g t )
G uten Abend?
LELIO
(sh o ck ed , hugs th e  money bags 
he i s  c a r ry in g  in  h i s  arm s)
Buona s e r a  ?
MALANDRINO
S u ch t I h r  e tw as h ie r ?
MALANDRINO
Are you lo o k in g  f o r  som eth ing?
TONDOLO
( g l e i c h f a l l s  h e r v o r t r e te n d )  
V i e l l e i c h t  e in  N a c h tq u a r t ie r ?
TONDOLO
( a ls o  coming fo rw a rd )
A room f o r  th e  n ig h t  p e rh ap s?
LELIO
Ja  . . . n e in  . . . doch - 
ic h  suche d as  Haus d es  H errn  
Babbeo!
LELIO
Yes . . . no . . . t h a t  i s — 
I 'm  lo o k in g  f o r  th e  house o f  
S ig n o r Babbeo!
MALANDRINO
Des H errn  Babbeo! Dann s e id  Ih r  
wohl d e r  r e ic h e  F r e i e r ,  d e r  d o r t  
e r t j a r t e t  w ird ?
MALANDRINO
Of S ig n o r Babbeo! Then you m ust 
be th e  w e a lth y  s u i t o r ,  th e y  a r e  
a w a itin g ?
LELIO
(g e s c h m e ic h e lt)
J a ,  j a ,  -  ic h  f r e i e ,  und ic h  b in  
r e i c h ,  -  s e h r  r e ic h !  Ic h  b in  
L e l io  von A v ersa! !
LELIO
( f l a t t e r e d )
Y es, y e s , — I  am a  s u i t o r ,  and I  am 
r i c h , —v e ry  r i c h !  I  am L e l io  
from  A v e rsa !!
MALANDRINO 
F re u t  mich s e h r !
MALANDRINO
I  am happy to  know you.
TONDOLO
Und mich noch mehr!
TONDOLO
And I  am even h a p p ie r !
Ill
LELIO
Und w er s e id  I h r ,  m eine H erren?
LELIO
And who a r e  y o u , gen tlem an?
MALANDRINO, TONDOLO 
( f i n s t e r )
R a e u b e r!! ! ( s i e  d r in g e n  a u f  Le­
l i o  e in )
MALANDRINO, TONDOLO 
(d a rk ly )
R o b b e rs !!!  ( p r e s s in g  c lo s e ly  
upon L e l io )
NR. 11 TERZETT (S . 115) 
(MALANDRINO -  TONDOLO -  LELIO)
NR. 11 TRIO (p . 115) 
(MALANDRINO -  TONDOLO -  LELIO)
MALANDRINO 
D ie  B oerse!
MALANDRINO 
Your p u rs e ,  s i r !
TONDOLO 
D ie B oerse!
TONDOLO
Your p u rs e , s i r !
MALANDRINO 
Den B e u te l!
MALANDRINO 
Your bag , s i r !
TONDOLO 
Den B e u te l!
TONDOLO 
Your bag , s i r !
LELIO
Ha!
LELIO
Ha!
MALANDRINO, TONDOLO 
Schweig!
MALANDRINO, TONDOLO 
Hush!
LELIO
Ha!
LELIO
Ha!
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MALANDRINO, TONDOLO
S t i l l !  Wag n i c h t  d ic h  zu w ehren!
MALANDRINO, TONDOLO
S t i l l !  You d a re  n o t  d e fy  u s!
MALANDRINO 
Das M esser!
MALANDRINO 
T h is  d ag g er!
TONDOLO 
Das M esser!
TONDOLO 
T h is  d ag g er!
MALANDRINO 
So s p i t z i g !
MALANDRINO 
I t ’s  sh a rp  a s  -
TONDOLO 
So s p i t z i g !
TONDOLO
a r a z o r .
LELIO
Ha!
LELIO
Ha!
MALANDRINO, TONDOLO 
Schweig!
MALANDRINO, TONDOLO 
Hush!
LELIO
Ha!
MALANDRINO, TONDOLO
S t i l l !  Das b r in g t  d i r  den Tod!
LELIO
Wohin denn g e r i e t  ic h ,
w er, T e u fe l ,  v e r r i e t  m ich,
m ein Leichnam , d e r  z i t t e r t  und b e b t!
In  Haenden von S tro lc h e n ,
m it M essern und D olchen ,
da hab  ic h  zu  Ende g e le b t!
LELIO
Ha!
MALANDRINO, TONDOLO 
S t i l l !  Or you w i l l  be dead!
LELIO
My h e a v e n s , w here am I
and who a r e  th e s e  c u t - th r o a ts ?
I  th in k  I ’m a s  good a s  a  c o rp se ! 
W ith f e a r  they  do f i l l  me,
I  th in k  th e y  w i l l  k i l l  me!
îfy kingdom f o r  j u s t  one f a s t  h o rse !
113
MALANDRINO, TONDOLO
Wie e r  z i t t e r t ,  w ie  e r  b e b t!  
Schw eige Dummrian!
Zw ischen Tod und Leben schw ebt!
MALANDRINO, TONDOLO
How he t r e m b le s ,  how he sh ak es! 
S i le n c e ,  K nucklehead!
Betw een l i f e  and  d e a th  he  quakes!
MALANDRINO
D ie B o e rse , den B e u te l 
g ib  ru h ig  n u r  h e r !
MALANDRINO
Your p u r s e ,  s i r .  Your b ag , s i r ,  
now g iv e  them to  me!
LELIO
Oh, d ie  B oerse!
LELIO
Oh, my p u r s e ,  s i r ?
MALANDRINO
D ie  B o e rse , den B e u te l ,  
s o n s t  l e b s t  du n i c h t  mehr!
MALANDRINO
I f  you d o n 't  f o r k  o v e r , 
th e  dawn y o u ’ l l  n o t  s e e !
LELIO
Oh, den  B e u te l!
LELIO
Oh, my b ag , s i r ?
MALANDRINO 
Das M esser h i e r .
MALANDRINO 
T h is  d ag g e r h e re
LELIO
Wo?
LELIO
Where?
MALANDRINO 
in  m einer Hand,
MALANDRINO
i t ' s  a t  y o u r h e a d .
LELIO
Ja !
LELIO
Oh!
MALANDRINO 
es z e i g t  d i r
MALANDRINO
i f  you d o n 't  g iv e .
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LELIO
Was?
LELIO
What?
MALANDRINO 
d e s  C rab es  Rand!
MALANDRINO
th e n  you a r e  deadI
LELIO
Ha:
LELIO
Ha:
MALANDRINO
N ic h t g e z o e g e r t ,  du T o e lp e l:
MALANDRINO
D o n 't  d e la y  now, you n in n y :
TONDOLO
D ie s e r  S p ass  i s t  fam os, 
s p i e l  d en  R aeuber g ra n d ie s
TONDOLO
I 'm  a  c l a s s i c a l  r a k e ,  
w hat a  ro b b e r  I 'd  make:
MALANDRINO
L e t t e r - l e t t e r - l o t t e r -  
lo  t t e r - l e t t e r - l o t t e r -  
l o t t e r b u b :
Du g r a e b s t  d i r  sch o n  d ie  e ig n e  Grub: 
D uche, d u ck e , d u ck e , 
d u ck e , d u ck e , d u ck e , 
ducke d ic h ,
d e in  g u te r  S te r n ,  d e r  w ich :
MALANDRINO
Gimme-gimme-g imme- 
gimme-gimme-gimme- 
do n o t  s a v e : -
Or you w i l l  d ig  you r own deep g ra v e : 
N ever, n e v e r ,  n e v e r ,  
n e v e r ,  n e v e r , n e v e r 
h e s i t a t e .
Or I  w i l l  s p l i t  y o u r p a te :
LELIO
L o t t e r - l o t t e r - l o t t e r  
l o t t e r - l o t t e r - l o t t e r  
l o t t e r b u b :
Du g r a e b s t  d i r  sch o n  d ie  e ig n e  Grub: 
D ucke, d u ck e , d u ck e , 
d u ck e , d u ck e , d u ck e , 
ducke d ic h ,
d e in  g u te r  S te r n ,  d e r  w ich:
LELIO
I  d -d -d -d -d  
d -d -d -d -d -d  
do n o t  s a v e :
Or I  w i l l  d ig  my own deep g ra v e : 
I  w i l l  n e v e r ,  n e v e r ,  
n e v e r ,  n e v e r ,  n e v e r  
h e s i t a t e :
Or he  w i l l  s p l i t  my p a te :
TONDOLO
(g e sp ro c h e n  an  d e r  Rampe, z t 
Publikum )
TONDOLO
(spoken  on th e  a p ro n , to  th e  
a u d ie n c e )
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S o lch  e i n  E s e l!  D er m u ess te  
doch m erken , d a s s  e r  n u r g e fo p p t 
w ird  und d a ss  w ir  k e in e  R aeuber 
s in d .  N e in , i s t  d e r  b lo ed !
What an  a s s i  Any fo o l  can  se e  
t h a t  t h i s  i s  o n ly  a  jo k e ,  and 
t h a t  we a r e  n o t  r o b b e r s ,  t ty  
g o o d n ess , i s  h e  s tu p id  I
MALANDRINO
H a lt!  Was seh  ic h ,  'n e  K e tte l  
D ran b au m elt d ie  Uhr auch 
von Gold j a ,  ic h  w e tte !
MALANDRINO
Ha! And xdiat h av e  we h e r e ,  s i r !  
What i s  t h i s ,  my d e a r  s i r ?
A g o ld  w atch  and c h a in , s i r !
LELIO 
M eine Uhr!
LELIO
N ot vay w a tch , s i r !
MALANDRINO
Schw eige! Schelm ,
was b r a u c h s t  du den  F l i t t e r ?
MALANDRINO
S ile n c e !  W retch ,
w hat e l s e  can  you show now?
TONDOLO
Komm, l a s s  s i e  doch sa u se n .
TONDOLO
S ig n o r ,  l e t  them go now!
LELIO
Wie?
LELIO
Why?
MALANDRINO 
Du S ch a fsk o p f!
MALANDRINO 
You num bskull!
LELIO
Was?
LELIO
What?
TONDOLO 
D er Z w it te r !
TONDOLO 
You num bskull!
LELIO
Ic h  Z w it te r?
LELIO
I  num bskull?
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ALANDRINO, TONDOLO 
S t i l l e l
ILALANDRINO, TONDOLO 
S i le n c e l
MALANDRINO
H ie r d ie  k o s tb a re n  R in g e ,
so  fu n k e ln d e  D inge,
d ie  s in d  n ic h t s  f u e r  d ic h !
MALANDRINO
Ah, su ch  e x q u i s i te  r i n g s ,  s i r ,  
such  s p a r k l in g  th in g s  s i r ,  
a r e  n o th in g  f o r  you!
TONDOLO
N ein , d ie  s in d  n ic h t s  f u e r  d ic h !
TONDOLO
They a r e  n o th in g  f o r  you!
LELIO
Uhren! R inge!
LELIO
My w atch ! Ify r in g !
MALANDRINO
Nur h e r  d a , n u r h e r  d a , 
du S c h lin g e l!
MALANDRINO
Now g iv e  them to  me, s i r ,  
you bonehead!
LELIO 
Ic h  Armer!
LELIO 
Have p i ty !
TONDOLO
Nur h e r  dam it!
TONDOLO
Now g iv e  them h e re .
MALANDRINO
D ie s e r  Schmuck i s t  f u e r  d ic h  
U e b e rf lu s s !
D ie Uhr und d ie  K e tte ,  
g ib  ru h ig  s i e  h e r!
MALANDRINO
o r  S ig n o re , y o u ' l l  need 
them no more!
The w atch  and th e  c h a in ,  s i r ,  
now g iv e  them to  me!
LELIO
Was, d ie  Uhr?
LELIO
Oh, S ig n o r!
MALANDRINO
Die R in g e , d ie  R in g e ,
MALANDRINO
I f  you d o n 't  f o r k  o v e r .
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s o n s t  l e b s t  du n i c h t  m ehr' th e  dawn y o u ' l l  n o t  see !
LELIO
Was, d ie  R inge?
LELIO
P le a s e  have p i t y !
MALANDRINO
Das M esser h i e r ,  e t c .
MALANDRINO
T h is  d ag g er h e r e ,  e t c .
LELIO 
Wo? e t c .
LELIO
Where? e t c .
TONDOLO
D ie s e r  S p ass  i s t  g r a n d ie s ,  
b in  a l s  R aeuber famos!
TONDOLO
I 'm  a  c l a s s i c a l  r a k e ,  
\d ia t  a ro b b e r  I 'd  make!
LELIO
Oh!
L o t t e r - l o t t e r - l o t t e r -  
l o t t e r - l o t t e r -  l o t t e r -  
lo t t e r - b u b !
Du g r a e b s t  d i r  sch o n  d ie  e ig n e  Grub! 
Ducke, d u cke , d u ck e , 
d u ck e , d u ck e , duck e , 
ducke d ic h !
D ein  g u te r  S te m ,  d e r  w ich!
0 s c h o n e t m ich , ic h  b i t t e  s e h r ,  
r e c h t  g e rn e  g e b ' ic h  a l l é s  h e r ,  
o s c h o n e t m ich , ic h  b i t t e  s e h r ,  
r e c h t  g e rn e  g e b ' ic h  a l l é s  h e r ,  
m ein  Hab und G u t, so g a r  den  H ut, 
den  l e t z t e n  K nopf, m ein  l e t z t e s  Hemd, 
wenn I h r ,  e d le r  Mann, 
m ir  das Leben n i c h t  nehmt!
Ach sc h o n e t m ich , e t c .
S ch o n e t m ich , b i t t e  s e h r ,  
s c h o n e t m ich , b i t t e  se h r!
A l lé s ,  a i l e s  geb  ic h  g e rn  h e r!
LELIO
Oh!
I  d -d -d -d -d -  
d -d -d -d —d -d -  
do n o t  sav e!
Or I  w i l l  d ig  my own deep g ra v e ! 
N ever, n e v e r ,  n e v e r , 
n e v e r ,  n e v e r ,  n ev e r 
h e s i t a t e !
Or he  w i l l  s p l i t  ny  p a te !
Have p i t y ,  s i r s ,  I  beg o f  you , 
and I  w i l l  g iv e  you ev e ry  r in g !
Have p i t y ,  s i r s ,  I  beg o f  you , 
and I  w i l l  g iv e  you e v e ry th in g !
Oh ta k e  th e  r in g s ,  oh ta k e  th e  w a tch , 
oh ta k e  th e  c h a in ,a n d  ta k e  th e  k n i f e  
i f  you w i l l  n o t  k i l l  me, 
b u t  s p a re  me my l i f e !
Have p i t y  s i r s ,  e t c .
Oh have p i t y ,  I  beg y o u , 
have p i t y  on me!
P i t y ,  p i t y ,  p i t y ,  p i t y !
MALANDRINO
L o t t e r - l o t t e r - l o t t e r -
MALANDRINO
Gimme-gimme-gimme-
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l o t t e r - l o t t e r - l o t t e r -
lo t t e r b u b l
Du g r a e b s t  d i r  sch o n  
d ie  e ig n e  G ru b '!
D ucke, d u ck e , d u ck e , 
d u ck e , d u ck e , d u ck e , 
ducke d ic h !
D ein  g u te r  S te r n ,  d e r  w ich!
H er d i e  B o erse !
Her d i e  R inge!
Her d i e  U hr,
Du T o e lp e l ,  n i c h t  z o e g e rn , 
s o n s t  t r i f f t  d ic h  d e r  Tod! 
T o e lp e l!
H er d i e  B o erse ! e t c .
H er d a s  G old! Her d ie  Uhr! 
V o rw ae rts !  V o rw ae rts !  
T o e lp e l!  V o rw ae rts !
gimme-gimme-gimme 
do n o t  sav e !
Or you  w i l l  d ig  
y o u r  own deep  g ra v e !
N ever, n e v e r , n e v e r ,  
n e v e r ,  n e v e r ,  n e v e r  
h e s i t a t e !
Or I  w i l l  s p l i t  y o u r p a te !
G ive y o u r  p u rs e  h e re !
G ive y o u r  bag h e r e !
G ive th e  w atch !
I f  you d is o b e y ,  s i r ,  
th e n  y o u ' l l  soon  be dead! 
N um bskull!
G ive y o u r p u rs e  h e re !  e t c .
G ive i t  h e r e !  G ive i t  h e re !  
Forw ard! Forw ard!
Forw ard! Foirward!
TONDOLO 
(zum Publikum ) (g e sp ro c h e n )
D er T r o t t e l  f u e r c h t e t  s i c h  v o r  uns! 
A lso , ic h  sa g e  Ih n e n , e s  g i b t  v i e l  
R in d v ieh  u n te r  d en  M enschen, das 
i s t  w i s s e n s c h a f t l i c h  f e s t g e s t e l l t !  
W is s e n s c h a f t l ic h !
H a, h a ,  h a ,  h a ,  e t c .  
S o lc h  grim m ige Dummheit, 
d i e  w ar m ir  frem d! 
Dummheit, Dummheit, 
g r in m ig , grim m ig!
TONDOLO
( t o  th e  a u d ie n c e )  (sp o k en )
T h is  b lo ck h ead  i s  a f r a i d  o f  us! 
W ell, I ' l l  t e l l  yo u , 
th e r e  a r e  a  l o t  o f  ja c k a s s e s  in  
i n  th e  human r a c e ,  and t h a t  i s  
s c i e n t i f i c a l l y  p roved! ' S c i e n t i ­
f i c a l l y !
Ha, h a ,  h a ,  h a ,  e t c .
Oh, h e  i s  so  s tu p id ,  
i t ' s  r e a l l y  to o  much!
D um bbell, d u m b b e ll, 
d u m b b e ll, dum bbell!
(DIALOG, S . 125)
TONDOLO
( l a c h t )
Das w ar e in  S pass!
(DIALOGUE, p . 125)
TONDOLO
( la u g h in g )
Oh, w hat fun !
LELIO
Kann ic h  j e t z t  gehen
LELIO
May I  go now . . . ?
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MALANDRINO 
W ohin, m ein  Junge?
MALANDRINO 
W here, m y  boy?
LELIO
Zu m e in er H o ch ze itJ
LELIO
To ny  w edding.'
MALANDRINO
(la c h e n d )
Ic h  g la u b e ,  du g e h s t  b e s s e r  e r s t  
n ach  H ause und h o i s t  neues GeldJ
MALANDRINO
(la u g h in g )
F i r s t  y o u 'd  b e t t e r  go home and 
g e t  some more moneyj
TONDOLO
( l e i s e  zu  M alan d rin o )
W ollen  w ir  ihm j e t z t  n i c h t  w ied e r 
a l l é s  zu rueckgeben?
TONDOLO
( s o f t l y  to  M aland rino )
S h o u ld n 't  we g iv e  e v e ry th in g  back  
now?
MALANDRINO 
( f a e h r t  ih n  an )
Maul h a 1t e n '
MALANDRINO
(ro u g h ly )
S h u t up!
TONDOLO
(z u c k t a e n g s t ic h  zusammen) 
Aber . . .
TONDOLO
( f r ig h te n e d )
B ut . . .
NR. 12a ENSEMBLE (S . 125)
(MALANDRINO -  TONDOLO -  LELIO 
SPACCAMONTI- CHOR)
NR. 12a ENSEMBLE (p . 125)
(MALANDRINO -  TONDOLO -  LELIO 
SPACCAMONTI -  CHORUS)
CHOR
( h i n t e r  d e r  S zene) 
D ie  Wache,
CHORUS
( o f f s t a g e )
The n ig h tw a tc h ,
MALANDRINO 
J e t z t  g i l t 's .*
MALANDRINO 
Be s t i l l !
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CHOR
d ie  W ache'
(e tw as n a e h e r )
D ie Wache, d ie  WacheJ
CHORDS
th e  n ig h tw a tc h ]
(som efdiat c l o s e r )
The n ig h tw a tc h , th e  n ig h tw a tc h ]
TONDOLO
Ic h  d ru e c k  m ich]
TONDOLO
A ddio]
MALANDRINO 
H ie r g e b l ie b e n ]
Den Schmuck m u ss t du v e rb e rg e n , 
und d as  g e ra u b te  G eld]
MALANDRINO
You re m a in , s i r ]
F i r s t  you m ust h id e  th e  je w e ls , 
and a l l  th e  s t o l e n  g o ld ]
TONDOLO
Warum denn  d as?
TONDOLO
B ut why on e a r th ?
MALANDRINO
W eil i c h 's  b e fe h le ]
MALANDRINO 
B ecause I  say  so]
TONDOLO
Was?
TONDOLO
What?
MALANDRINO 
Du z o e g e r s t?
MALANDRINO 
D o tto re ]
TONDOLO
Wie?
TONDOLO
Yes?
MALANDRINO
G ehorche] Du h a s t  beim Raub 
g e h o lfe n ]
MALANDRINO
Now l i s t e n :  you  h e lp ed  me w ith
a  ro b b e ry ]
TONDOLO
Doch n u r  zum S ch erz]
TONDOLO 
I t  was à  jo k e ]
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MALANDRINO
E ln  R aeuber k e n n t n i c h t  S c h e rz '
MALANDRINO
A ro b b e r  does n o t  jokeZ
TONDOLO
Was h o e r  ic h  da?
TONDOLO
What do I  h e a r?
MALANDRINO
J e  n u n , d ie  W ahrhe it!
MALANDRINO
You h e a r  th e  t r u t h ,  s i r *
TONDOLO
S c h a e n d lic h '
TONDOLO
D re a d fu li
MALANDRINO
SchweigeJ
MALANDRINO
S ile n c e J
TONDOLO
G ra e s s lic h . '
TONDOLO
Ghastly.*
MALANDRINO
F olgeJ
Du b l e i b s t  m ir t r e u  z u r  S e i t e ,  
und s t e h s t  m ir h l l f r e i c h  b e i l
MALANDRINO - 
Q uiet*
Now I  have g o t  a  p la n ,  
do e x a c t ly  a s  I  sayZ
TONDOLO
Das tu  ic h  n ic h tJ  ( w i l l  w eglau- 
fe n )
TONDOLO
Oh no I  won* tJ  ( t r i e s  to  ru n  
away)
MALANDRINO
( h a e l t  ih n  am K ragen) 
W i l l s t  du d ic h  w e ig em ?
MALANDRINO
(h o ld in g  him by th e  n eck ) 
You would r e f u s e  me?
TONDOLO
Ja.* Was? Nun?
TONDOLO
Yes.* What? Now?
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MALANDRINO
So w ls s e  -  ic h  s e lb e r  -  j a ,  ic h  
b in  M alandrinoJ
MALANDRINO
Then l i s t e n .  S ig n o re : 
M alandrino .'
I  am
TONDOLO
Ha'
TONDOLO
Ha.'
MALANDRINO
G ehorch, s o n s t  b a u m e ls t du m it  
m ir '
MALANDRINO
Do w hat I  s a y , o r  you w i l l  h an g '
(DIALOG, S . 127)
TONDOLO
E n t s e t z l i c h ,  ic h  b e in  e i n  B a n d it 
gew ordeni
(DIALOGUE, p . 127)
TONDOLO
How gruesom e, I  have become a  
b a n d i t '
LELIO
(d e r  n ach  s e in e r  A usp luenderung  
den  E re ig n is s e n  ganz v e r w i r r t  g e -  
f o l g t  w a r)
LELIO
(who a f t e r  b e in g  ro b b ed , i s  
c o m p le te ly  dumbfounded by t h i s  
exchange)
J a ,  w a r t  I h r  d a s  denn v o rh e r  n ic h t?  W e re n 't  you one a lre a d y ?
MALANDRINO
N ein , du  I d i o t i  H e ru n te r  m i t  d e i -  
nem Rock! ( r e i s s t  ihm d en  Rock 
h e r u n te r  und zw in g t ih n ,  s e in e n  
R aeu b e rro ck  a n z u z ie h e n )  Du b e -  
kommst d a fu e r  m einen .
MALANDRINO
No, you  i d i o t !  O ff w ith  your 
c o a t!  ( t e a r i n g  L e l i o 's  c o a t  o f f  
and f o r c in g  him  to  p u t  on h i s  
r o b b e r 's  c o a t )  Y o u 'l l  g e t  mine 
in s te a d .
LELIO
D ie Wache kommt, ic h  s c h r e ie  
um H ilf e !
LELIO
The w atch  i s  com ing, i ' l l  c ry  
f o r  h e lp !
MALANDRINO
Das tu e  ic h  f u e r  d ic h :  H i l f e !
H il f e !  Wache! ( e r  p a c k t L e l io  
am K ragen)
MALANDRINO
i ' l l  do i t  f o r  you : h e lp !
H elp! R obbers! M urder! Help! 
(g ra b b in g  L e l io  by th e  n eck )
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S c h n e ll r e t t e t  m ich au s  s e in e n  
K ra l le n :
D er R aeuber h a t  m ich
a n g e f a l le n i
Es sc h lu g  d e r  T ro p f
m ich fu e r c h tb a r  u e b e m  Kopfi
L eu te  h o e r t ,  e i l t  h e r b e i ,
r u f e t  l a u t  d ie  P o l i z e i '
Oh, come and h e lp ,  o r  he  w i l l  
k i l l  me:
W ith  d r e a d fu l  f e a r  h i s  e y es  
i n s t i l l  meJ 
He s t r u c k  m y  h e a d ,
1 th in k  t h a t  I  am dead i 
He w i l l  choke me w ith  e a s e ,  
h e lp  p o l i c e ,  h e lp  me p le a se *
LELIO
L ass m ich doch lo s*
Du G a lg e n s tr ic k J  
0 m ein  Genick*
0 w eh’ 0 w eh i.
Ic h  s t e r b ,  e r s t i c k i  Hai
(Den Weg von oben h e ra b  kommt 
Spaccam onti m i t  s e in e n  P o l i z i s t e n ,  
m it  ih n e n  D orfbew ohner, a l l e  m it  
F a c k e ln  und L a te rn e n . N achbarn  
und e i n  g r o s s e r  T e i l  d e r  Hoch- 
z e i t s g e s e l l s c h a f t  w erden  s i c h t b a r )
LELIO
You l e t  me g o ’
You aw fu l th in g .'
How s h a l l  I  s in g :  
i t  i s  n o t  soJ 
Oh n o !  Oh noZ Ha.'
(S paccam on ti and h i s  p o l i c e  come 
ru n n in g  down th e  p a th ,  accom panied 
by v i l l a g e r s ,  a l l  w ith  to rc h e s  and 
l a n t e r n s .  N eighbo rs  and many o f  
th e  w edding g u e s ts  a l s o  a p p e a r)
MALANDRINO
A ll m ein G eld h a t  e r  g e ra u b tJ  
Her den  Schmuck, den  du g e s to h le n J
MALANDRINO
He h a s  s to l e n  a l l  m y  g o ld J  
He h a s  ta k e n  a l l  ny  je w e ls i
LELIO
Moege d ic h  d e r  T e u fe l h o le n i
LELIO
D e v il ta k e  y o u , t h a t  i s  f i t n e s s !
MALANDRINO
H ier d e r  D ieb , ic h  habe Zeugen! 
Ha!
MALANDRINO
H e 's  th e  t h i e f ,  I  have a  w itn e s s !  
Ha!
LELIO
N ein , d as  a l l é s  i s t  m ein  e ig e n !  
Ha!
LELIO
T h a t 's  a  l i e  and y o u 'r e  th e  c u l p r i t !  
Ha!
CHOR
Was s o i l  d e r  Laerm , 
s c h n e l l  l a s s t  uns seh en , 
w er A rges h i e r  
im D unkeln t r i e b !
CHORUS
Come, l e t  us s e e  
w h a t 's  g o in g  on h e r e ,  
somewone h as  scream ed 
w ith  a l l  h i s  m ig h t!
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E in  U e b e r f a l l  
1 s t  da g e sc h e h e n :
a u f h a l t e t  f e s t  d en  f re c h e n  D ieb i
I f  h e 's  a  t h i e f ,
h e ' l l  soon be  gone h e r e ,
so  g e t  a  g r i p ,  and h o ld  him  t i g h t J
SPACCAMONTI
(g e sp ro c h e n )
Wer i s t  h i e r  d e r  D ieb? E r m elde 
s i c h  f r e i w i l l i g i
MALANDRINO
(g e s p ro c h e n )
D e r, d en  ic h  am K ragen h a l t e ;  
e i n  g u t e r  F ang : d e r  R aeu b er-
hauptm ann M aland rino !
SPACCAMONTI
(sp o k en )
Which one i s  th e  t h i e f ?  I  d e ­
mand th a t  he come fo rw ard  
v o lu n t a r i l y !
MALANDRINO
(sp o k en )
The one I  have by th e  n e c k ; 
a  good c a tc h :  th e  ro b b e r  c a p ta in
M alandrino!
LELIO
(w ird  f a s t  ohnm aechtig ) 
Ha!
LELIO
(a lm o s t f a i n t i n g )  
Ha!
CHOR
Ha! M alan d rin o ! M alandrino!
CHORUS
Ha! M alandrino! M alandrino!
SPACCAMONTI
(g e sp ro c h e n )
Was? Da h a e t t e n  w ir  ih n ,  a l s o !
SPACCAMONTI
(sp o k en )
What? So w e 'v e  g o t  him  a t  l a s t !
MALANDRINO
(z u  T o n d o lo , d e r  s ic h  ganz g e - 
b ro c h e n  z u r  S e i t e  g e s e t z t  h a t )
Nun, H err D o k to r, w ach t doch a u f  
und b e z e u g e t ,  was I h r  w i s s t :  
w ie  d e r  G auner eb en  sa g t e ,  d a ss  
e r  M aland rino  i s t !  ( e r  s t o e s s t  
T ondolo  i n  d ie  R ippen)
MALANDRINO
( t o  T ondolo , who h as  s a t  down a t  
th e  s id e ,  co m p le te ly  c ru sh e d )
Now, D o tto re ,  p le a s e  come f o r t h ,  
t e l l  us w hat y o u 'v e  s e e n  and know: 
how t h i s  ro b b e r  j u s t  co n fe sse d  
t h a t  he i s  M aland rino ! (p unch ing  
Tondolo  in  th e  r i b s )
TONDOLO 
«Ta • • • oh#
TONDOLO 
Yes . . . oh!
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MALANDRINO, CHOR
M alan d rin o , d e r  g ro s s e  R aeu b er, 
f u r c h tb a r  1 s t  e r  an zu seh n , 
M alan d rin o , d e r  g ro s s e  R aeuber, 
d e r  dem G elde h o ld J  
M a lan d rin o ’ Im K re is  um- 
h e r  t u t  s ic h  s e in  t r o t z i g  
Auge d re h n ,
M alan d rin o , e r  s u c h t  herum , 
a l s  ob e r  m orden w o l l t !
MALANDRINO, CHORUS
M alan d rin o , th e  awsome ro b b e r ,  
t e r r i b l e  h e  i s  to  s e e !  
M aland rino  th e  d read ed  ro b b e r  
comes a t  m oney 's  c a l l !  
M aland rino ! H is g h a s t ly  
b lo o d sh o t eyes a r e  b o r in g  
r i g h t  th ro u g h  me!
M alan d rin o , t h a t  m u rd ere r 
w ould g la d ly  k i l l  us a l l !
CHOR CHORUS
Er r a u b t  und s t i e h l t  m it
f r e c h e r  Hand,
d e r  S p e ic h e r  r e ic h e  S a a t ,
He p lu n d e rs  e v e ry  
s to re h o u s e
from  each  town a c ro s s  th e  la n d !
MALANDRINO 
Ganz r e c h t !
MALANDRINO 
How sad !
CHOR CHORUS
z e r s to e r e n d  s t e c k t e  e r  i n  Brand 
b a ld  W ald, b a ld  D o rf , b a ld  S ta d t!
He b u m s  and s t e a l s ,  and money 
c le a v e s  l i k e  g lu e  u n to  h i s  hand!
MALANDRINO 
Wie s c h le c h t!
MALANDRINO 
How bad!
E r h a t  ’n e  ganze 
Maed chens ch aa r  
gew altsam  a n n e k t i e r t .
H e’ s k idnapped  crowds o f  
m aidens and
h as  laughed  w h ile  th e y  have sobbed .
MALANDRINO
G enie!
MALANDRINO 
He, too?
CHOR CHORUS
und manche fromme F rau  
so g a r  g e ra u b t und dann 
v e r f u e h r t !
and  many a  p io u s  nun
was f i r s t  seduced  and th en  was
robbed!
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MALANDRINO 
Und w ie!
MALANDRINO 
How tr u e !
CHOR
Und noch mehr e r  v e r b r i c h t ,
d e r  B a n d it ,  d i e s e r  W icht!
M aland rino ,
den  g ro s se n  R aeuber
k e n n t man a u f  den  e r s te n  B lic k ;
M alan d rin o : d a ss  d e r  g e fan g en ,
i s t  f u e r  uns e in  G lueck!
CHORUS
Oh, h i s  c rim es a r e  a f lo o d ,  
s e e  h i s  hands f u l l  o f  b lood! 
M aland rino , 
h e  w i l l  c o n fe s s  to  
e v e ry th in g  h e 's  done and been ; 
M alan d rin o : t h a t  p re d a to r  w i l l  
pay fo r  ev e ry  s in !
SPACCAMONTI
( l e u c h te t  L e lio  m it d e r  L a te rn e  an )
K le in  und l i s t i g ,
H altung  sc h la p p  und 
plump und n i c h t ig :
SPACCAMONTI
(s h in in g  h i s  l a n te r n  on L e l io )
B earin g  s lo u c h y , 
s k in  i s  b lo tc h y ,  
f i l l e d  w ith  a c n e :
CHOR
's  i s t  ganz r i c h t i g !
CHORUS
j u s t  e x a c tly !
SPACCAMONTI
dumm das A n t l i t z ,  
H aare g e lb  und 
s t r u p p ig ,  s p a e r l i c h :
SPACCAMONTI
fa c e  i s  s tu p id ,
h a i r  i s  c o lo r l e s s  and th in
and shaggy:
CHOR
. . .  t r i f f t  ganz h e r r l i c h !
CHORUS
. . . c lo th e s  a r e  baggy!
SPACCAMONTI
Augen r o t  und Nase b la u , 
d e r  ganze T e u fe l:
SPACCAMONTI
eyes a r e  r e d ,  and nose i s  b lu e , 
j u s t  l i k e  th e  d e v i l :
' s  i s t  k e in  Z w eife l! oh , how e v i l !
SPACCAMONTI
R u n z lic h , e c k ig , f l e c k ig ,  
a b g e le b t  und g r a u s l ic h !
SPACCAMONTI
U gly, g r a c e le s s ,  b r u t a l ,  
m isp ro p o r tio n e d  and p e r f id e o u s !
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CHOR
S c h e u s s lic h I
M alan d rin o , d en  boesen  R aeuber 
k e n n t man a u f  den  e r s t e n  B lic k ;  
M alan d rin o : d a s s  d e r  g e fan g e n ,
i s t  f u e r  uns e in  G lueck!
Man k e n n t ih n  g le ic h ,  
das i s t  j a  k l a r :  
d e r  b oese  R aeuber 
i s t ' s  f u e r  w ahr!
(Babbeo t r i t t  m i t  L id ia  und 
S t e l l a  au s  dem Haus)
CHORUS
H ideous!
M alan d rin o , t h a t  f i l t h y  t h i e f .
I ' d  re c o g n iz e  him  anyw here; 
M alan d rin o : w hat lu c k  t h a t  he i s
in  th e  s h e r r i f f ' s  c a re !
T h a t f i l t h y  t h i e f  
was bound to  f a i l :  
w hat lu c k  t h a t  h e  w i l l  
be in  j a i l !
(B abbeo, L id ia  and S t e l l a  come 
o u t  o f  th e  h o u se)
(DIALOG, S. 134)
BABBEO
Was i s t  h i e r  lo s ?  He, S pacca­
m onti!
(DIALOGUE, p . 134)
BABBEO
What i s  g o ing  on h e re ? --H e y , 
S paccam onti!
SPACCAMONTI
S ile n tiu m ! - H err B u e rg e rm e is te r: 
ic h  habe den Unhold gefangen! 
S eh t h i e r  d ie  U e b e rre s te  M alan- 
d r in o s !
SPACCAMONTI
S i le n t iu m !—S ig n o r Mayor, I  have 
c a p tu re d  th e  m o nste r! See h e re  
th e  m o rta l rem ains o f  M alandrino!
LIDIA
( l e i s e )
S t e l l a ,  -  u n s re  l e t z t e  Hoffnung!
LIDIA
( s o f t l y )
S t e l l a , —our l a s t  hope!
STELLA
M alandrino  g e fan g en  und von Spac­
cam onti? S e ltsa m .
STELLA
M alandrino  ta k e n  p r is o n e r  und by 
Spaccam onti? S tra n g e !
BABBEO
(g e h t a u f  L e l io  zu )
Das m acht d ie s e n  Tag vollkommen! 
H at e r  g e s ta n d e n ?
BABBEO
(ap p ro ach in g  L e l io )
T h a t makes t h i s  day p e r f e c t !  
Has he  co n fessed ?
SPACCAMONTI
G le ic h  w ird  e r ,  B u e rg e rm e is te r!
SPACCAMONTI
N ot yet-, b u t he  w i l l !  ( t o  L e l io )
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(z u  L e l io )  G ib s t  du zu , d a s s  du 
M aland rino  b i s t ,  d e r  B a n d it -  
( s p u c k t a u s )  p f u i  T e u fe ll
Do you ad m it t h a t  you a r e  M alan­
d r in o ,  th e  b a n d i t— ( s p i t s )  
phooy!
LELIO
N ein , ic h  b in  e s  n i c h t ,  ic h  b in
LELIO
No, I 'm  n o t ,  I  am . . .
MALANDRINO 
. . . e i n  L uegnerl
MALANDRINO 
# » # a  l i a r #
SPACCAMONTI
Wer lu e g t ,  d e r  s t i e h l t ,  -  a l s o  
b i s t  du d e r  B a n d it!  B in d e t ihn !
(D ie  P o l i z i s t e n  b in d e n  L e l io  m it 
einem  la n g e n  d ic k e n  S e i l )
SPACCAMONTI
Who l i e s ,  w i l l  s t e a l , — th e r e f o r e  
you a r e  th e  b a n d i t !  T ie  him  up!
(The p o l i c e  b in d  L e l io  w i th  a 
lo n g , th i c k  ro p e )
STELLA
S c h n u e rt ih n  doch n i c h t  so  g ra u -  
sam f e s t ,  i h r  b r u ta l e n  K erle !
STELLA
D o n 't  t i e  him  so  t e r r i b l y  t i g h t l y ,  
you b r u te s !
LELIO
W enigstens e in e  m i t l e id ig e  S e e le ,  
-  h ab  Dank, g u te s  Maedchen!
LELIO
A t l e a s t  one co m p ass io n a te  s o u l , — 
th a n k  you , my d e a r .
SPACCAMONTI
Du d a r f s t  z u seh en , m ein Taeub- 
chen , du b e so n d e rs , wenn d e r  
R aeuber k r r r .  . . (m acht d ie  Ge- 
b a e rd e  d e s  G ehaeng tw erdens)
SPACCAMONTI
You may w a tch , my l i t t l e  t u r t l e  
dove , e s p e c i a l l y  you, when we 
k r r r  . . . (pantom im es h a n g in g ) 
s t r e t c h  h i s  n eck  . . .
LELIO
Ic h  b in  k e in  R aeuber! Ic h  b in  
e in  J u s t i z i r r t u m ,  -  l a s s t  m ich lo s !
LELIO
I  am n o t  a ro b b e r!  I  am a  
j u d i c i a l  e r r o r , — l e t  go o f  me!
SPACCAMONTI
Schw eig, du Abschaum von N eapoli-
SPACCAMONTI
S i le n c e ,  you scum o f  N ap les!
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ta n ie n l  -  Reden h a 1te n  w i l l  e r  
au ch  n o ch , p f u i  T e u f e l ' K n eb e lt 
ih n i  Und sowas w i l l  1000 D ukaten  
w e r t  s e in !  (D ie P o l i z i s t e n  b in d en  
L e l io  e i n  Tuch v o r  den  Mund) (zu  
M a lan d rin o ) Und nun zu Euch, m ein 
H e r r ;  I h r  h a b t  d en  B urschen  in  mei- 
n e  s ta r k e n  Arme g e t r i e b e n ,  wem 
danken w ir  d as?
Speeches he w an ts to  make, p(hooy! 
Gag him! And t h a t  i s  supposed  to  be 
w o rth  a  thousand  l i r a !
(The p o l i c e  gag L e l io )
( t o  M alan d rin o )
And now to  you , s i r ;  I t  was 
you who ra n  th e  f ie n d  in t o  ny  
m ig h ty  arm s. Whom have I  th e  
honor o f  th a n k in g ?
MALANDRINO
Ic h  b in  S ig n o r  L e l io ,  B uerger 
von  A v ersa .
MALANDRINO
I  am S ig n o r L e l io ,  c i t i z e n  o f  
A v e rsa .
LIDIA
Oh!
LIDIA
Oh!
(L e l io  s t o e s s t  u n te r  dem Knebel 
v e r z w e i f e l t e  L au te  a u s .  Tondolo 
w i l l  E in sp ru c h  e rh e b e n , M alan­
d r in o  t r i t t  ihm a u f  den F u ss )
(L e l io  makes n o is e s ,  t r y in g  d e s ­
p e r a t e ly  to  sp eak  th ro u g h  h i s  gag. 
Tondolo s t a r t s  to  p r o t e s t ,  M alan­
d r in o  s te p s  on h i s  f o o t )
MALANDRINO
( z i e h t  a u s  se inem  -  L e l io s  -  
Rock d ie  P a p ie re  und r e i c h t  s i e  
S paccam o n ti)
Meine P a p ie re !
MALANDRINO
( ta k e s  p ap ers  from  h i s — L e l io 's -  
c o a t ,  and g iv e s  them to  Spac­
cam o n ti)
My p a p e rs !
BABBEO BABBEO
I h r  s e id  S ig n o r L e l io ?  Komm an  
m ein  H erz , Schw iegersohn!
You a r e  S ig n o r L e lio ?  Come in to  
my a rm s, ny son!
SPACCAMONTI 
(zu  M alan d rin o )
SPACCAMONTI 
( t o  M aland rino )
E ure  Stinnne kommt m ir b e k an n t v o r 
-  ( e r i n n e r t  s ic h )  Ah -  d e r  A lte  
m i t  dem B a rte !  -  S a g t m a l, h a t t e t  
i h r  e in e n  Vat e r  . . .
You know, y o u r v o ic e  seems fam i­
l i a r  to  me— (rem em bering) Ah— 
th e  o ld  gen tlem an  w ith  th e  b ea rd !  
—T e l l  me, s i r ,  d id  you have a 
f a th e r  . . .
MALANDRINO 
Wo d e n k t I h r  h in !
MALANDRINO 
I  beg you r pardon!
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SPACCAMONTI
V erze ih u n g , -  dann muss ic h  mich 
g e ta e u s c h t  hab en .
SPACCAMONTI
E xcuse me, s i r , — I  m ust have 
been  m is ta k e n .
LIDIA
(z u  S t e l l a )
Den L e l io  h a t t e  ic h  m ir ganz 
a n d e rs  v e r g e s t e l l t l
LIDIA
( t o  S t e l l a )
L e l io  i s  e n t i r e l y  d i f f e r e n t  
from  w hat I  had ex p ec ted !
STELLA
J e t z t  h a s t  du zw ei p r a e c h t ig e  
M aenner z u r  A usw ahl, und meinem 
e in z ig e n  K an d id a ten  b e g in n t  d ie  
L u f t  auszugehen!
STELLA
Now you can  choose betw een two 
s p le n d id  men, w h ile  my one lo n e ly  
c a n d id a te  i s  a b o u t to  choke!
SPACCAMONTI
( r e i c h t  d ie  P a p ie re  nach  d e r  
D u rc h s ic h t M alandrino  z u ru ec k )
S ig n o r  L e l io :  d e r  Dank d e r  Po­
l i z e i  i s t  Euch g ew iss! -  Nun f o r t  
m it  dem S u b je k t!  (h o h l)  Noch 
ehe d e r  Tag e r g r a u t ,  w ird  e r  e r -  
b l a s s t  s e in .
SPACCAMONTI
( a f t e r  h av in g  looked a t  th e  p a p e rs ,  
han d in g  them back  to  M alan d rin o )
S ig n o r  L e l io :  in  th e  name o f  th e
p o l i c e ,  I  thank y o u !—Now away 
w ith  t h i s  p e rso n ! ( i n  a  h o llo w  
v o ic e )  He w i l l  n o t  l i v e  to  se e  
th e  dawn!
BABBEO
L ieb e  G a e s te :  d e r  w ahre B raeu-
tig am  i s t  e in g e t r o f f e n i  B r in g t 
i h r  j e t z t  den  B an d ite n  im Trium - 
phe zum G e fa e n g n is , am Morgen la s s e  
ic h  euch dann  z u r  Trauung h o len !
BABBEO
H y d e a r  f r i e n d s :  th e  r e a l  b r id e ­
groom h a s  a r r iv e d !  You ta k e  th e  
b a n d i t  in  trium ph  to  th e  j a i l  now, 
and I ' l l  hope to  se e  you a l l  a t  
th e  ceremony i n  th e  m orning!
SPACCAMONTI
Auf zum G efaen g n is!  M it Gesang!
(D er Chor w ie d e rh o l t  d ie  l e t z t e n  
15 T ak te  d es  v o r ig e n  G esanges)
(D ie G aes te  und N achbarn s e tz e n  
s ic h  m it S paccam o n ti, L e l io  und 
d e r  P o l iz e i  i n  M arsch)
SPACCAMONTI
To th e  j a i l !  W ith a song!
(The cho rus  r e p e a ts  th e  l a s t  15 
m easures o f  th e  p re v io u s  song)
(The g u e s ts  and n e ig h b o rs  j o i n  
S p accam on ti, L e l io ,  and th e  p o l i c e  
i n  t h e i r  m arch)
( S t e l l a  i s t  dem Zuge nachgegan- ( S te l la -  h a s  fo llow ed  th e  crowd
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g an , w aehrend Babbeo L id ia  V or- 
h a ltu n g e n  tn ach te . Tondolo h a t  
M alandrino  am Aermel g e z u p f t  und 
ih n  b e i s e i t e  gezogen)
w h ile  Babbeo rep ro ach e d  L id ia .  
Tondolo h as  ta k e n  M alandrino  
by th e  s le e v e  and p u lle d  him  
a s id e )
TONDOLO
( l e i s e  zu M alan d rin o )
Das mache ic h  n i c h t  mehr m it!
TONDOLO
( s o f t l y  to  M aland rino )
I  w o n 't  s ta n d  f o r  t h i s  any more!
MALANDRINO
V o l l t  I h r  m it m ir g eh ae n g t w erden?
MALANDRINO
Do you w ant to  hang w ith  me?
TONDOLO
N ein , l i e b e r  n ic h t  . .
TONDOLO
No, r a t h e r  n o t  . . .
MALANDRINO
Dann m uesst I h r  w a i te r  schw eigen  
und m ein t r e u e r  S c h a tz m e is te r  s e in !
MALA.NDRINO
Then y o u 'd  b e t t e r  rem ain  s i l e n t  
and be a y  lo y a l  t r e a s u r e r !
BABBEO 
(z u  L id ia )
Das i s t  e in  F e s t!  Der r e ic h e  
S chw iegersohn t r i f f t  e in ,  und ic h  
habe m ir d ie  1000 D ukaten  B eloh- 
nung fu e r  M aland rinos E rg re ifu n g  
v e r d ie n t !  ( e r  n a e h e r t  s ic h  M alan­
d r in o )  S ig n o r L e l io :  nochm als
willkom m en, -  ic h  h o f f e ,  I h r  h a b t 
a l l  E uer Hab und Gut g e r e t t e t ?
BABBEO 
( to  L id ia )
What a day! w e a lth y  s o n - in -  
law  h as  a r r i v e d ,  and I  have ea rn e d  
th e  1000 l i r a  f o r  th e  c a p tu re  o f  
M alandrino!
(h e  ap p ro a c h e s  M alandrino)
S ig n o r L e l io :  a g a in ,  welcome to
o u r hom e,— I  t r u s t  you have re c o v ­
e re d  a l l  yo u r money and p o s se s s io n s ?
MALANDRINO
Das habe ic h  und w erde es  g le ic h  
noch verm ehren : ic h  b i t t e  m ir
d ie  1000 D ukaten  Belohnung a u s ,  
d ie  ic h  m ir m it M alandrinos E r­
g re ifu n g  v e r d ie n t  habe!
MALANDRINO
T h a t I  have  and soon I  w i l l  have 
even  m ore: I  r e q u e s t  th e  1000
l i r a  rew ard  t h a t  I  have earn ed  
by c a p tu r in g  M alandrino!
BABBEO
Oh -  e i  . . . e i l t  das  so?
BABBEO
Oh— i s . '  . . i s  th e re  such  a  h u rry ?
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MALANDRINO
J a .  Denn v i e l l e i c h t  v e r e h re  ic h  
s i e  m e in er B ra u t a ï s  A ngebinde.
BABBEO
Oh! I h r  s e id  e i n  K a v a lie r l
MALANDRINO
Y es. B ecause I  m ig h t w an t to  
p r e s e n t  i t  to  ny  b r id e  a s  a  to k en  
o f  m y  lo v e .
BABBEO
Oh! You a r e  a  t r u e  C a v a l ie r !
TONDOLO
( b e i s e i t e )
Und was fu e r  e in e r !  J e t z t  h e im s t 
d e r  S c h u f t  noch s e in e  e ig e n e  
K opfpraem ie e in !
TONDOLO
( a s id e )
I s  he e v e r!  Now t h i s  s w in d le r  i s  
i s  even  g o in g  to  c o l l e c t  th e  r e ­
w ard f o r  h i s  own c a p tu re !
BABBEO
S o f o r t  w ird  L id ia  d ie  D ukaten  
b r in g e n ,  -  dann k o en n t i h r  euch 
g le i c h  e tw as n a e h e r  k e n n e n le rn e n . 
Komm L id ia !  (B e id e  gehen  in s  
H aus)
MALANDRINO
( s c h la e g t  Tondolo a u f  d ie  S c h u l te r )  
Nun, k la p p t  d as  n i c h t  a u s g e z e ic h n e t!
TONDOLO
0 s e id  I h r  e in  S p itz b u b e !
BABBEO
L id ia  w i l l  b r in g  th e  money im­
m e d ia te ly ,— th e n  you two can  g e t  
to  know each  o th e r  a  l i t t l e  b e t t e r .  
Come, L id ia !  (b o th  e x i t  in to  th e  
h o u se )
MALANDRINO
(c la p p in g  Tondolo on th e  s h o u ld e r )
Now, i s n ' t  e v e ry th in g  w ork ing  o u t 
b e a u t i f u l l y !
TONDOLO
Oh, w hat a  s c o u n d re l you  a re !
MALANDRINO
Und I h r  m ein K om plize und g e le h -  
r i g e r  S c h u e le r ,  P ro fe s s o r !  -  I h r  
w e rd e t auch  noch d ie  1000 D ukaten  
f u e r  m ich verw ahren!
MALANDRINO
And you a r e  my acco m p lice  and 
m ost e x c e l l e n t  s tu d e n t .  P ro fe s so r!*  
And now you w i l l  a l s o  have cu s to d y  
o f  th e  1000 L i r a  rew ard !
TONDOLO
N iem als!
TONDOLO
N ever!
MALANDRINO
( s e t z t  ihm s e in e  P i s to l e  i n  den
MALANDRINO
( p u t t in g  a  p i s t o l  in to  T o n d o lo 's
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Ruecken)
Sag d as  noch  m all
b ack )
Say t h a t  a g a in !
TONDOLO
Ah . . . g e rn e !  -  I h r  h a b t  e in e  
u n w id e rs te h l ic h e  U eberredungsgabe. 
Vo war n u r  m ein  V e rs ta n d , a l s  ic h  
Euch t r a u t e ?
TONDOLO
Ah . . . w ith  p le a s u r e ! —Your 
a rg u m en t i s  i r r e s i s t a b l e !  Oh, 
w here w ere ny w i t s  when I  t r u s te d  
you?
MALANDRINO 
Im V ein  e r tru n k e n !
MALANDRINO 
Drowned in  w ine!
TONDOLO
H a e tte  ic h  doch l i e b e r  T in te  g e -  
so f fe n !
(L id ia  kommt m it einem  G e ld b e u te l 
au s  dem Hause zu ru ec k )
TONDOLO
I ' l l  n e v e r  d r in k  a g a in !
(L id ia  comes o u t  o f  th e  h ouse  w ith  
a  bag o f  money)
MALANDRINO
Da kommt m eine schoene  B ra u t ,  -  
schoen  i s t  s i e ,  d as  muss ic h  sagen!
MALANDRINO
H ere comes my lo v e ly  b r i d e , - -  
s h e  i s  lo v e ly ,  I  m ust ad m it!
TONDOLO
J e t z t  nimmt e r  dem g e l i e b te n  und 
dem u n g e l ie b te n  B raeu tigam  d ie  
B rau t weg, -  e in  T r ig a m is t!
TONDOLO
Now h e  i s  ta k in g  th e  b r id e  away 
from  b o th  th e  lo v ed  and th e  un­
lo v e d  b r id e g ro o m s ,—a  t r ig a m is t !
LIDIA
H ier 1 s t  d ie  B elohnung. 
M alandrino  den B e u te l)
LIDIA
( s i e  g i b t  H ere i s  th e  re w a rd , ( s h e  g iv e s  
M alan d rin o  th e  bag)
MALANDRINO
(nimmt den  B e u te l und w i r f t  ih n  
Tondolo zu , d e r  ih n  a u f f a e n g t )
Aus E u re r  schoenen  Hand nehme 
ic h  a l l é s  a n , wenn es  auch  noch
MALANDRINO
( ta k in g  th e  b a g , and to s s in g  i t  
to  T ondolo  \dio c a tc h e s  i t )
From t h i s  lo v e ly  hand , I  would 
a c c e p t - a n y th in g ,  no m a t te r  how
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so  k u eh l d a rg e b ra c h t 1 s t ' c o o l ly  i t  i s  o f f e r e d !
TONDOLO
Vor Scham und G old b rech e  ic h  
f a s t  zusammen. Und so  e tw as habe 
ic h  h e r a n g e b i ld e t ,  -  o du L ause- 
b e n g e l!  ( e r  g e h t  in  s e in  H aus)
TONDOLO
I  c a n ' t  b e a r  t h i s  shame much 
lo n g e r  . . .  o r  t h i s  g o ld  e i t h e r !  
And to  th in k ,  I  was th e  te a c h e r  o f  
t h a t  —oh you in s o le n t  b r a t !
(g o e s  in t o  h i s  h o u se )
MALANDRINO
Nun? Schoene B ra u t!  G e l ie b te  
F rau  . . .
MALANDRINO
Now? Lovely b r id e !  
w if e - to - b e  . . .
Beloved
LIDIA
S ig n o r  L e l io ,  d a m it K la r h e i t  
h e r r s c h e ;  ic h  w erde n ie m a ls  
E ure  g e l i e b t e  F rau  s e in ,  wenn 
m ich au ch  m ein V a te r  z w in g t, 
Euch m eine Hand zu  re ic h e n !
LIDIA
S ig n o r L e l io ,  in  th e  i n t e r e s t  
o f  c l a r i t y :  I  s h a l l  n e v e r be
y o u r "b e lo v ed  w if e " ,  even  i f  my 
f a t h e r  fo rc e s  me to  g iv e  you my 
hand .
MALANDRINO
Ic h  w e ise  s i e  z u ru e c k .
MALANDRINO 
I  w i l l  r e f u s e  i t .
LIDIA
(h o f fn u n g s v o l l)
W irk lic h ?
LIDIA
(h o p e fu l ly )
R e a lly ?
MALANDRINO
Was s o i l  ic h  m it  d e r  Hand? ( i n -  
dem e r  s i e  u m fa s s t)  Ic h  b in  zu -  
f r i e d e n  m it  dem Mund!
MALANDRINO
What would I  do w ith  your hand? 
(w h ile  ta k in g  h e r  i n t o  h i s  arm s)
I  s h a l l  be c o n te n t  w ith  you r l i p s !
NR. 13 DUETT (S . 137) 
(LIDIA -  MALANDRINO)
NR. 13 DUET ( p .  137) 
(LIDIA -  MALANDRINO)
MALANDRINO
B ald  sch o n  w erde ic h  d e in  G a tte ,
MALANDRINO
Soon now I  s h a l l  be yo u r husband
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und dann s in d  w ir  Mann und Weib 
drum den  Kuss m ir doch g e s t a t t e ,  
s a n f t  und s u e s s .
and  th e n  w e ' l l  be man and w ife ;  
may I  th e n  im p lo re  a  k i s s  so 
s o f t  and  sw ee t?
LIDIA
( s p o e t t i s c h - v e r s p i e l t )
Hab e i n  e ig e n e s  G ew issen , 
k u e sse  k e in e n  frem den H e rm ; 
w i l l  m ein  Ehemann m ich k u e s se n , 
dann  g e w is s .
LIDIA
(hum orously  m ocking)
Ah, ny c o n sc ie n c e  i s  u n y ie ld in g , 
and  a  s t r a n g e r  I  c a n ' t  k i s s ;  
f o r  ny  husband I  w i l l  sav e  t h a t  
te n d e r  t r e a t !
MALANDRINO 
( f u e r  s ic h )
D ie s e r  S t i c h ,  h a ,h a ,h a ,  
s a s s  r e c h t  g u t ,  h a ,h a ,h a ,  
j a ,  d as  K ind , h a ,h a ,h a ,  
h a t  v i e l  Mut! H a ,h a ,h a !
D ie s e r  S t ic h  d e r  s a s s  r e c h t  g u t ,  
s i e  h a t  v i e l  Mut
( L id ia  h a t  d ie  " H a ,h a ,h a s "  m i t-  
g esu n g en , w ie M alan d rin o , f u e r  s i ch)
MALANDRINO
( a s id e )
Of a t h r u s t ,  h a ,h a ,h a ,  
j u s t  a  to u c h , h a ,h a ,h a ,  
b u t  I  t r u s t ,  h a ,h a ,h a ,  
n o t  to o  much! H a ,h a ,h a !
J u s t  a  to u c h  o f  a  t h r u s t ,  
b u t  n o t  to o  much!
(L id ia  a l s o  s ings  th e  "h a ,h a ,h a 's "  
l i k e  M alandrino  a s  an  a s id e )
LIDIA
( l a u t )
Hab ic h  da
zu v i e l  g e s a g t :  I h r  h a b t 's  gew agt
und ic h  gab  Euch d ie  A ntw ort!
LIDIA
( lo u d ly )
I f  you a s k
a  s i l l y  q u e s t io n ,
th e n  I  w i l l  g iv e  th e  answ er!
MALANDRINO
(g e sp ro c h e n )
M aedchen, b r in g e  m ein s u e d l ic h e s  
B lu t  n i c h t  i n  W allung , ic h  kann 
auch  a n d e r s :
(m it  p a r o d i s t i s c h e r  Wut)
B elv a! Tu che 1 'amor c o n o sc i 
in  q u e s to  seno  c e d i t i r a n n a ,  
dam ni un c o n fo r to  alm eno!
MALANDRINO
(sp o k en )
Woman, d o n ' t  g e t  ny L a t in  b lood  
i n  an  u p ro a r ,  o r  y o u ' l l  see  
a  d i f f e r e n t  s id e  o f  me:
(w ith  fe ig n e d  a n g e r ,  a  parody ) 
(The I t a l i a n  parody  rem ains 
th e  same a s  i n  th e  o r i g i n a l )
LIDIA
( ih n  nachahm end)
B elva! Q ual tu  c o n fo r to  v u o i 
i n  q u e s to  se n  g iansnai c e r c a r lo  puoi! 
Ah giam m ai! Ah no!
LIDIA
( im i ta t in g  him )
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(B eide  b rech e n  in  l u s t i g e s  L a d ie n a u s )  (b o th  b re a k  in to  jo y o u s  la u g h te r )
MALANDRINO 
( f u e r  s ic h )
Noch e in  S t i c h ,  h a ,h a ,h a ,  
g u t  g e z i e l t ,  h a ,h a ,h a ,  
und m ir s c h e in t ,  h a ,h a ,h a ,  
hab  v e r s p i e l t i  H a ,h a ,h a !
LIDIA
H a ,h a ,h a , e t c .  ( i r o n i s c h )
War auch  das zu h a r t  g e ­
s a g t?  I h r  h a b t  g e k la g t ,  
und ic h  gab  Euch d ie  A ntw ort!
MALANDRINO
D ie s e r  S t ic h  war g u t  g e z i e h l t ,  
ic h  habe v e r s p i e l t !  (z u  ih r )
L ieb es  K ind, f a s t  w i l l  m ir s c h e in e n , 
fu e r  d as  H erz g i b t  es  schon e in e n , 
d e r  es  h e im lic h  u eb er N ach t, 
w ie e in  D ieb  an  s ic h  g e b ra c h t?
MALANDRINO
( a s id e )
Her a t t a c k ,  h a ,h a ,h a ,  
by s u r p r i s e ,  h a ,h a ,h a ,  
c u ts  a man, h a ,h a ,h a ,  
down to  s i z e !  H a ,h a ,h a !
LIDIA
H a ,h a ,h a , e t c .  ( i r o n i c a l l y )
I f  you a s k  a  s i l l y  
q u e s t io n ,
th e n  I  w i l l  g iv e  th e  an sw er: 
MALANDRINO
Her a t t a c k  w i l l  c u t a  man 
r i g h t  down to  s iz e !  ( to  h e r )
I t  would seem, somehow o r  o th e r ,  
in  yo u r h e a r t  th e re  i s  a n o th e r ,  
who came s e c r e t l y  a t  n ig h t ,  
l i k e  a t h i e f ,  came i n  th e  n ig h t?
LIDIA
G lau b t I h r  das?
LIDIA
You th in k  so?
MALANDRINO 
Aber j a !
MALANDRINO 
Yes I  do!
LIDIA
V en n 's  so  w aer?
LIDIA
I f  i t ' s  t ru e ?
MALANDRINO 
S aess  ic h  da!
MALANDRINO 
Good f o r  you!
LIDIA
W aert I h r  boes?
LIDIA
Y o u 're  n o t  h u r t?
MALANDRINO 
Aber n e in !
MALANDRINO 
I  can  cope!
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LIDIA LIDIA
H o ffn u n g ssch e in I Then t h e r e 's  hope!
S e i t  m e in e r Jugend 
b lu e h te  d e r  M ai, 
l i e b t  ih n  m ein H erz 
so  in n ig  und t r e u ;  
was ic h  e r h o f f e ,
F r ie d e n  und G lu eck , 
f in d  ic h  a l l e i n ,  
wenn e r
m ir k e h r t  z u ru e c k .
Nur wegen Euch,
w ird  m ein G lueck  grausam  z e r s t o e r t ,  
den  V a te r  h a t  H absuch t und Gold 
sch m aeh lich  b e t o e r t ,  a ch  j a .
B i t t e  h a b t  doch  M it le id  
m it  m ir  arm en Maedchen, 
denn n u r  I h r  a l l e i n  
k o en n t l in d e r n  m eine P e in !
W o llt i h r  m ir e n ts a g e n , 
s o l I t  I h r ' s  n i e  b e k la g e n , 
denn I h r  g e b t z u ru e c k  
m ir a l l  m ein  G lueck , 
a c h . j à ,  g e b t  m ir 
z u ru e c k  m ein G lueck! J a .
F o r I  have alw ays loved  him .
W in te r and S p r in g ,
o n ly  when he  i s  n e a r  me,
co u ld  my h e a r t  s in g !
tfy l i f e  w i l l  be a  n o th in g ,
s u r e ly  y o u ' l l  s e e .
I ' l l  be a lo n e ,
y es  I ' l l  be a l l  a lo n e ,
' t i l  h e  comes back  to  me!
You came a lo n g ,
and  d e s tro y e d  a l l  t h a t  we knew, 
o u r  l i f e  was a  song , now i t ' s  gone , 
b eca u se  o f  y o u , ah .
S in c e  I  lo v e  a n o th e r ,  
s e e  you a s  a  b r o th e r ,  
no one can  a to n e
f o r  ny  u n h ap p in ess  b u t  you a lo n e !
You co u ld  b r in g  me g la d n e s s ,
ta k e  away ny sa d n e s s ,
i f  you would b u t s e e ,
he  b e lo n g s  to  me,
i f  you would s e e ,
he  b e lo n g s  to  me! Ah . . .
MALANDRINO MALANDRINO
J a ,  j a ,  v e r s t e h * ; 
das h e i s s t  Ade!
( f u e r  s ic h )
D ie s e r  S t ic h ,  h a ,h a ,h a ,  
d e r  s i t z t  f e s t ,  h a ,h a ,h a ,  
und e r  g i b t ,  h a ,h a ,h a ,  
m ir den  R e s t!  H a ,h a ,h a !  
D ie s e r  S t ic h  zu  a l l e r l e t z t  
s i t z t  r e c h t  f e s t !
0  y e s ,  I  s e e :  
s h e 's  n o t  f o r  me!
( t o  h im s e lf )
Ah to u c h e , h a ,h a ,h a ,  
now I  s e e ,  h a ,h a ,h a ,  
sh e  i s  n o t ,  h a ,h a ,h a ,  
m eant f o r  me! H a ,h a ,h a !  
Now I  s e e  t h a t  she  i s  n o t  
m eant f o r  me!
( L id ia ,  d ie sm a l, h a t  d ie  "H a ,h a ,h a s"  
a l s  " J a ,  ach  j a "  m itg esu n g en )
( L id ia  jo in e d  M alandrino  in  th e  
" h a ,h a ,h a s "  a s  b e fo re )
LIDIA
(zu  M alan d rin o )
LIDIA
(to  M alan d rin o )
Ach, v e r z e ih t ,  was ic h  gew agt;
i h r  h a b t  g e f r a g t ,
und ic h  gab  A ntw ort Euch!
J a ,  i n  m e in er S e e le
Oh, fo rg iv e  me p le a s e  i f  I  
have h u r t  y o u r p r id e ,  
b u t  now I  m ust d e c id e !
Ah, I  lo v e  a n o th e r .
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g la e n z t  e i n  H o ffn u n g ssc h e in ,
j a ,  d es  L ie b s te n  B ild  k e h r t  w ie d e r
b e i  m ir  e in i  Ach j a .
you  a r e  bound to  s e e  
t h a t  you and I  w ere n e v e r 
m eant to  b e l Ah.
MALANDRINO
D iese  k le in e  S c h a e fe rs tu n d e  
werd ic h  la n g e  n i c h t  
v e rg e s s e n ,
denn zum e rs te n m a l im G runde 
i s t  d e r  R aeuber a u fg e s e s s e n i  
J a ,  so  a b z u b l i tz e n ,  a u f z u s i t z e n ,  
i s t  w a h r s c h e in l ic h  immer p e i n l i c h ,  
wohl f u e r  e in e n  je d e n  e i t l e n  Mann.
(DIALOG, S . 145)
So i s t  das  a l s o l
MALANDRINO
You may b e t  y o u r l i f e  on t h i s ,  
t h a t  I ' l l  remember w e ll  
t h i s  h o u r;
I  was f i r s t  r e fu s e d  a  k i s s ,  and 
th e n  I  l o s t  t h i s  lo v e ly  f lo w e rI  
I t  i s  n o t  q u i t e  de  r i g e u r ,  when th e  
h e ro  h as  m a lh e u r, I  a s ­
s u r e  you i t  i s  r e a l l y  n o t  th e  th in g .
(DIALOGUE, p .  145)
So, t h a t ' s  th e  way i t  i s I
LIDIA
J a ,  und so  w ird  es  immer b le ib e n !
LIDIA
Y es, and t h a t ' s  th e  way i t  a lw ays 
w i l l  b e l
MALANDRINO
Mir s c h e in t ,  dann muss ic h  Euch 
zum r i c h t i g e n  Mann v e rh e l f e n ?
LIDIA
( f r e u d ig  e r s t a u n t )
W o llt I h r  das  w i r k l i c h  tun?
MALANDRINO
W ell th e n , i t  seems l i k e  i t ' s  
up to  me, to  se e  t h a t  you g e t  
th e  r i g h t  man?
LIDIA
(h a p p ily  s u r p r i s e d )
Do you r e a l l y  w ant to  do th a t?
MALANDRINO
Das i s t  zw ar n i c h t  d ie  R o l le ,  d ie  
ic h  m ir  b e i  Euch w u en sch te , -  a b e r  
ic h  w erde s i e  s p ie l e n .
MALANDRINO
I t  i s n ' t  e x a c t ly  th e  r o l e  I  had 
p la n n ed  f o r  n y s e l f , —b u t I ' l l  
p la y  i t .
LIDIA
G u ter L e l io !  ( s i e  w i l l  ihm um den  
H als f a l l e n  und f a e n g t  s ic h  g e rad e  
noch) S ig n o r L e l io ,  I h r  s e id  s e h r  
g u e t ig i
LIDIA
D ear L e l io !  ( s h e  s t a r t s  to  em­
b ra c e  him  and c a tc h e s  h e r s e l f  j u s t  
in  tim e) S ig n o r  L e l io ,  you a r e  
v e ry  g en e ro u s!
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MALANDRINO
N ic h t n u r  d a s ,  so n d ern  au ch  k lu g : 
w ir  m uessen E u ren  V a te r  h i n t e r s  
L ic h t  fu e h re n , und I h r  m u e ss t d a -  
b e i  h e l f e n .
MALANDRINO
N ot o n ly  t h a t .  I 'm  i n t e l l i g e n t  
a s  w e ll!  Now, I 'v e  g o t  to  p u l l  
th e  wool o v e r y o u r f a t h e r 's  e y e s , 
and you m ust h e lp  me!
LIDIA 
Aber w ie?
LIDIA 
B ut how?
MALANDRINO
Wenn E uer L ie b s te r  z u ru e c k k e h r t ,  
so  g e h t  a u f  m ein  S p ie l  e i n ,  -  
e r  d a r f  noch n i c h t s  von se inem  
G lueck  e r f a h r e n  -
MALANDRINO
When your lo v e r  r e t u r n s ,  you m ust 
p la y  a lo n g  w ith  m e ,—h e m ust n o t  
y e t  know a b o u t h i s  good f o r tu n e —
LIDIA 
D er Arme!
LIDIA 
Poor boy!
MALANDRINO
R e iz t  e s  Euch n i c h t  zu  e r f a h r e n ,  
w ie e r  s ic h  v e r h a e l t ,  wenn e r  
Euch u n tr e u  g la u b t?
MALANDRINO
A r e n 't  you tem pted  to  f in d  o u t 
how he would a c t  i f  he th o u g h t 
you w ere u n tru e ?
LIDIA
Das w aere  schon  ganz spannend!
LIDIA
I t  m ig h t be e x c i t in g !
MALANDRINO
0 W eib erv o lk ! Aber d ie s e n  ju n ­
gen  M aennern kann e in e  k le in e  
L e k tio n  n ic h t s  schaden  -  ( e r  b e - 
m erk t G aetano , w ie d i e s e r  zoegernd  
den  Weg herabkom m t) S e h t Euch 
n i c h t  um: da s c h l e i c h t  e r  h e ra n  -
MALANDRINO
Oh, th e s e  women! B ut a l i t t l e  
le s s o n  c a n ' t  h u r t  th e s e  young 
men— (he n o t i c e s  G aetano , who 
i s  coming h e s i t a n t l y  up th e  p a th )  
D o n 't  lo o k  a ro u n d , h e 's  c re e p in g  
up on u s —
LIDIA LIDIA 
Oh!
LIDIA
Oh!
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MALANDRINO
-  j e t z t  h o l t  E u ren  V a te r  und t u t  
s o ,  a l s  s e id  I h r  m i t  s e in e r  Wahl 
e in v e r s  tan d en !
MALANDRINO
—now go g e t  yo u r f a t h e r ,  and a c t  
a s  i f  you w ere c o n te n t  w ith  h is  
cho ice .'
GAETANO 
( f u e r  s i c h )
Wo ic h  auch  su c h e , k e in  M a la n d ri­
no zu  f in d e n  -  ( e r  e r b l i c k t  d ie  
b e id e n )  Was s o l i  d a s :  L id ia  und
d e r  Fremde?
GAETANO 
( to  h im s e lf )
No m a t te r  w here I  lo o k , no M alan­
d r in o !  (he  s e e s  th e  o th e r s )  
W h a t's  t h i s :  L id ia  and th e
s t r a n g e r ?
LIDIA
L e l io ,  m e in t I h r  e s  m it m ir e h r-  
l i c h ?
LIDIA
L e l io ,  w i l l  you p la y  f a i r ?
MALANDRINO
L id ia ,  V e r tra u e n  muss man wagen. 
I c h  sag e  E uch: L e l io  aus A versa
bekommt Euch n ie !
MALANDRINO
T r u s t  me, L id ia .  I  p rom ise  you: 
L e l io  o f  A versa w i l l  n ev e r have 
you!
LIDIA LIDIA
Ic h  g la u b e  Euch; 
Ehrenmaim.
I h r  s e id  e in I  b e l ie v e  you; 
h o n o ra b le  man.
You a r e  an
MALANDRINO
( h u s t e t )
G ew isserm assen  .
MALANDRINO
(co u g h s)
In  my fa s h io n
LIDIA
Ic h  h o le  m einen  V a te r!  ( s i e  e i l t  
i n s  H aus, nachdem  s i e  e in e n  sch eu - 
en  B lic k  a u f  G aetano  gew orfen  h a t )
LIDIA
I ' l l  g e t  my f a t h e r ,  (sh e  h u r r ie s  
in to  th e  h o u se , s t e a l i n g  a g la n c e  
a t  G aetano )
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NR. 14 FINALE I I  (S . 146) 
(ALLE -  CHOR -  BALLETT)
NR. 14 FINALE I I  (p . 146) 
(ALL -  CHORUS -  BALLET)
GAETANO
(g e h t  a u f  M alandrino zu ) 
Mein Herr^
GAETANO
(ap p ro ach in g  M aland rino ) 
S ig n o r,
MALANDRINO 
Mein H err?
MALANDRINO
Signor*
GAETANO
S ie  s ta n d e n  da m it m it  m einer 
B ra u t zusammen:
ic h  muss e in  so lc h e s  T e te  a  T e te  
i n  jedem F a l l  verdammen!
GAETANO
I  saw you h e re  w ith  my d e a r  
b r id e  to g e th e r :  
and r e a l l y  such  a  t e t e  a  t ê t e  
i s  n o t  q u i t e  w hat I 'd  r a th e r I
MALANDRINO 
^ 6 in  H err,
GAETANO 
Mein H err?
D ies  Wort kann einem I r r tu m  n u r 
entstam m en:
ic h  s ta n d  im t r a u te n  T ê te  a  T e te  
m it  m einer B ra u t zusammen!
GAETANO
W ie, m eine B rau t w aer Eure B rau t?
MALANDRINO
S ig n o r ,
GAETANO
S ig n o r?
Y ou've made a  v e ry  s e r io u s  
m is ta k e , s ir - ;
you saw me h e re  in  t ê t e  à t ê t e  
w ith  wy d e a r  b r id e  to g e th e r !
GAETANO
You mean my bride is  your b r id e ,to o ?
MALANDRINO
S ie  i s t  e s ,  s e i t  s i e  mich g esch au t!  
GAETANO
Und Ih r  v e r s p ra c h t  m ir v o rh in  noch , 
d a s s  L id ia  ic h  bekaeme doch!
MALANDRINO
She i s  s in c e  I  came in to  view ! 
GAETANO
And i t  was n o t  an  ho u r ago ,
you prom ised  you would h e lp  us so!
MALANDRINO 
Mein H err,
MALANDRINO
S ig n o r ,
GAETANO 
Mein H err
GAETANO 
S ig n o r ! '
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MALANDRINO
M it Muehe n u r  e r in n e re  
ic h  m ich des s e n  . . .
MALANDRINO
F o rg iv e  me, p le a s e ,  I  seem to  
h av e  f o r g o t te n  .  . .
GAETANO
H err! Wie kann das n u r
e i n  Ehrenmann
i n  k u rz e r  Z ex t v e rg e sse n ?
GAETANO
S i r !  As Ham let say s  
a b o u t Denmark,
t h e r e 's  som eth ing  v e ry  r o t t e n !
MALANDRINO
Mein H e rr , P r in z ip ie n  aen d e rn  s ic h ,  
wenn e in e  F rau  so  schoen  i s t  
und wenn s i e  m ich so  z a e r t l i c h  l i e b t  
und so a u f  m ich v e r s e s s e n  . . .
MALANDRINO
S ig n o r ,  i n  p r in c i p l e  y o u 'r e  r i g h t ;  
b u t  when a  m a id 's  so  charm ing, 
and when sh e  lo v e s  me te n d e r ly ,  
my m em ory's b e s o t te n  . . .
GAETANO
(a u f fa h re n d )
L ie b t?
GAETANO
( i r a t e l y )
Loves?
MALANDRINO
Nur n i c h t  h i t z i g  ju n g e r  Freund!
MALANDINO
D o n 't  be h a s ty ,  ray young f r i e n d ;
GAETANO
S c h u ft!
GAETANO
Cad!
MALANDRINO
Gar so  e m s t  w a r 's  n ic h t  gem ein t!
MALANDRINO
i t  i s  r e a l l y  n o t  th e  end!
GAETANO GAETANO
Oh! Und ic h  Dummkopf nahm a l s  w ah r. Oh! I  b e l ie v e d  t h a t  y o u 'd  h e lp  me.
MALANDRINO
So?
MALANDRINO
So?
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GAETANO
was I h r  k lu g  m ir  l e g t e t  d a r .
GAETANO
o h , how s tu p id  can  I  beJ
MALANDRINO
Gut!
MALANDRINO
W e ll- -
GAETANO
und a l s  I h r  m ich a u s g e f r a g t
GAETANO
When I  b a red  nqr s o u l  to  you,
MALANDRINO
Nun?
MALANDRINO
Yes?
GAETANO
und m ein L eid  ic h  Euch g e k la g t .
GAETANO
and ny  h e a r t  I  opened , to o .
MALANDRINO
Und?
MALANDRINO
And?
GAETANO
da h o f f t  ic h  g a r
GAETANO 
I  t r u l y  hoped ,
MALANDRINO
Was?
MALANDRINO
What?
GAETANO
d ie  ganze Z e i t ,
d a ss  I h r  d e r  R aeuber M alandrino  s e id !
GAETANO
f o r  i l l  o r  good ,
t h a t  b e fo re  me M alandrino  s to o d !
MALANDRINO 
Ja?  Wie? H err!
(g e sp ro c h e n ) Was u n te r s te h e n  S ie  
s ic h ?  Sehe ic h  aus w ie e in  B an d it?
MALANDRINO 
My d e a r  s i r !
(sp o k en ) C o n tro l y o u r s e l f ,  s i r !  
Do I  lo o k  l i k e  a  b a n d it?
E in  I r r tu m ,ju n g e r  Mann: An e r r o r ,  my d e a r  f r i e n d :
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e in  j e d e r  k e n n t m ich h i e r  
a I s  L e l io  von  A versa l
a s  everyone  h e re  knows. 
I 'm  L e l io  o f  A v ersa l
GAETANO
Ha! A lso  d i e s e r  K erl s e id  Ih r?  
MALANDRINO
d a  e
GAETANO
Ha! So t h i s  s c o u n d r e l 's  none b u t  
you?
MALANDRINO
Y es.
GAETANO GAETANO
Und I h r  f u e h l t  Euch h e im isc h  h ie r ?  And m y  b r id e  i s  y o u r b r id e ,  too?
MALANDRINO
J a .
MALANDRINO
Y es.
GAETANO GAETANO
Doch I h r  m acht Euch f o r t  g eschw inde . B ut y o u ' l l  soon be o f f  to  Reno,
MALANDRINO
So?
MALANDRINO
So?
GAETANO
wenn ic h  M alandrino  f in d e !
GAETANO
when I  f in d  M alandrino!
MALANDRINO
D er i s t  s e h r  l e i c h t  zu  f in d e n :  
b e s u c h t ih n  im G efaen g n is!
MALANDRINO
I t ' s  e a sy  now to  f in d  him :
to  th e  ja i lh o u s e  w e 'v e  r e s ig n e d  him!
GAETANO
Wie?
GAETANO
What?
MALANDRINO
Den S churken  h a t  e r e i l e t
MALANDRINO
You see -w h a t f a t e  h as  w rough t him .
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j e t z t  e n d l ic h  das V erh aen g n is! now f i n a l l y  w e 'v e  cau g h t him!
GAETANO 
( f u e r  s ic h )
Im G efaen g n is?
GAETANO 
( to  h im s e lf )
I n  th e  ja i lh o u s e ?
MALANDRINO 
( f u e r  s ic h )
Armer B ursche!
MALANDRINO 
( to  h im s e lf )
Poor d e v i l !
GAETANO 
0  V erh aen g n is!
GAETANO
What a  mean lo u se !
MALANDRINO 
Doch Geduld n u r:
MALANDRINO 
What a  r e v e l !
GAETANO 
Oder lu e g t  e r?
GAETANO 
I s  he ly in g ?
MALANDRINO
M aland rino  h i l f t  d i r  b a ld !
MALANDRINO - 
M alandrino  w i l l  h e lp  you!
GAETANO
Ach, w u e ss t ic h  was g eschah ! 
(zu  M alan d rin o ) Ic h  w erde 
d i e s e r  Sache nachgehen!
GAETANO
B ut now w hat s h a l l  I  do?
( t o  M alan d rin o ) I f  i t ' s  th e  
t r u t h ,  th e n  I  s h a l l  know i t !
MALANDRINO 
(zu  G aetano )
S e h t s e lb e r  n ach , 
und h a b t das N achsehen!
MALANDRINO 
( t o  G aetano )
Be c a r e f u l ,  f r i e n d ,  
o r  you w i l l  blow  i t !
GAETANO
Und was I h r  m ir au ch  r e d e t  e i n ,  
so  b l e i b t  doch m eine B rau t s t e t s  
m ein .
GAETANO
S ig n o r , I  do n o t  know yo u r l i n e ,  
b u t  i f  -you p le a s e ,  t h i s  b r id e  i s  
m ine.
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MALANDRINO
Und was I h r  auch Euch r e d e t  e i n :  
d ie  B ra u t i s t  mein!
MALANDRINO
S ig n o re , i f  you p le a s e ,  ta k e  n o te ;  
t h i s  b r id e  i s  m ine!
GAETANO
Ic h  w erde d ie s e r  Sache . . .  e t c .
(L id ia  kommt aus dem Haus, 
g e f o lg t  von S t e l l a  und Babbeo)
GAETANO
I f  i t ' s  th e  t r u t h  th e n  I  s h a l l
(L id ia  comes o u t  o f  th e  h o u se , 
fo llo w ed  by S t e l l a  and Babbeo)
e t c .
MALANDRINO 
S e h t d o r th in !
MALANDRINO 
Look th e r e ,  s i r !
GAETANO
L id ia !
GAETANO
L id ia !
STELLA 
(z u  L id ia )
S ie h , d e in e  b e id en  Maenner 
s t r e i t e n  s ic h !
STELLA 
( to  L id ia )
I  wonder why y o u r lo v e rs  
c a n ' t  a g re e !
LIDIA
S t e l l a , h i l f  m ir , m ir i s t  so bange!
LIDIA
S t e l l a ,  h e lp  me, I  am so  d iz z y !
STELLA 
(z u  L id ia )
S 'w a e h r t n ich t mehr lan g e!
( f u e r  s ic h )
Doch w ie h e l f  ic h  meinem R aeuber?
STELLA 
( to  L id ia )
Y o u 're  in  a  t i z z y !
( to  h e r s e l f )
How can  I  now h e lp  my ro b b e r?
MALANDRINO
Da kommt s i e  s e l b s t ,  
nun w erd e t I h r  j a  seh n , 
wem ih r e  L iebe g i l t !
MALANDRINO
Now sh e  i s  h e re
and you w i l l  s u r e ly  se e
th a t  sh e  lo v e s  o n ly  me!
GAETANO
Jaw oh l, s i e  kommt,
GAETANO
Y es, sh e  i s  h e r e .
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und I h r  m u ess t b a ld e  g ehn , -  
d e r  K e r l ,  d e r  m acht m ich w ild !
and you w i l l  s u r e ly  s e e ,  
t h a t  she  lo v e s  o n ly  m e l
BABBEO
(h o e h n isc h  zu  G aetano )
S ie h  d a , H err G aetano w i l l  wohl 
f le h n ,
d a ss  s e in e  L id ia  s o i l
m it ihm gehn? (z u  M alan d rin o )
Nun, L e l io ?  E in ig ?
BABBEO
( s n e e r in g ly  to  G aetano)
S ig n o r  G aetano w i l l  now t r y  to  
f in d ,
how one sh o u ld  a c t  tow ard  our 
womankindj ( t o  M alan d rin o )
A greed now, L e lio ?
MALANDRINO
J a ,  m ein l i e b e r  S c h w ie g e rv a te r!
MALANDRINO
Y es, d e a r  F a th e r - in - la w !
GAETANO
( b e i s e i t e  s te h e n d , Babbeo am 
n a e c h s te n )
Oh:
GAETANO
(s ta n d in g  a t  th e  s id e ,  n e a r e s t  
Babbeo)
Oh:
BABBEO
Mein l i e b e r  Schw iegersohn!
BABBEO
D ear S o n -in - la w :
MALANDRINO 
( l e i s e  zu  L id ia )
J e t z t  s p i e l t  r e c h t  g u t  T h e a te r :
MALANDRINO 
( s o f t l y  to  L id ia )
Now you m ust show y o u r t a l e n t :
LIDIA
0  s e h t  s e in  w ild e s  Drohn:
LIDIA
Such w ra th  I  n ev e r saw:
MALANDRINO
( l a u t )
W ir b e id e  w arden  h e u te  N acht 
e in  E hep aar: (zu  L id ia )  J e t z t  lo s :
MALANDRINO
(a lo u d )
Now w e ' l l  be m a rr ie d  and w e ' l l  be 
a  happy p a i r :  ( to  L id ia )  B egin :
GAETANO
Ic h  b r in g  den  B urschen  h e u t  noch um, 
das  i s t  ganz k la r :
GAETANO
I ' l l  k i l l  t h a t  man: What happens th e n , 
I  do n o t c a r e :
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LIDIA
( l a u t  m it u e b e r t r ie b e n e r  Z a e r t -  
l i c h k e i t )
J a ,  ic h  nehme d ic h ,  L e l io ,  
t e u r e r  Mann, shau  m ich a n ,  
d e in e  L iebe  m acht m ich so f ro h ,  
L e l io ,  L e l io !
LIDIA
(a lo u d ,  w ith  e x a g g e ra te d  te n ­
d e rn e s s )
I 'm  f o r e v e r  y o u r s ,  L e l io ,  
h e re  on e a r t h ,  none can  know 
how I  lo v e  m y  d e a r  L e l io ,  
how I  lo v e  L e l io !
GAETANO
Hoer ic h  r e c h t?
GAETANO 
W hat i s  th a t?
BABBEO 
(z u  G aetano )
Hoer n u r zu!
BABBEO 
( t o  G aetano )
L is t e n  w e ll !
MALANDRINO
A ls d ic h  h e u t m ein Auge g e se h n , 
w a r 's  g esch eh n , w a r 's  geschehn!
Nun s c h e in t  m ir d ie  W elt h im m elb lau .
MALANDRINO
As a dream  a p p e a rs  i n  th e  n ig h t ,  
f i l l s  th e  s o u l  w ith  d e l ig h t ,  
so  my L id ia  comes to  me, a r d e n t ly
LIDIA
Himmelblau
LIDIA 
te n d e r ly —
MALANDRINO 
N ic h t mehr g ra u !
MALANDRINO
a r d e n t ly !
DIE BEIDEN
Ruh ic h  i n  deinem  Arm, 
w ird  m ir so  w o h l, so  warm 
ic h  w i l l  so  z a e r t l i c h  s e in ,  
zu d i r ,  zu d i r  a l l e i n !
BOTH
W ith in  y o u r arm , m y  lo v e , 
i t  i s  so  warm, my lo v e . 
I ' l l  h o ld  you te n d e r ly ,  
m ine you w i l l  a lw ays be!
STELLA 
(z u  L id ia )
Das m achst du g u t!
Ach w ie  schoen! Ach w ie  schoen! 
Ach, wenn m it  so lc h e n  
s u e s se n  Schw ueren
STELLA 
( to  L id ia )
T h a t 's  v e ry  good!
Oh, how sw ee t!  Do r e p e a t!  
Of someone w ere  to  
come a - c o u r t in g .
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e in  Mann m ich m oechte
doch v e r fu e h re n
und w aere  dann m i t  m ir a l l e i n ,
e r  s o i l ' s  n i c h t  b ereu n !
a man w h o 's  v i r i l e ,
sw ee t and s p o r t in g ,
and he  w ould sa y  such  th in g s  to  me,
happy I  w ould b e l
GAETANO GAETANO
D ie se  W orte f a s s  ic h  kaum!
Das i s t  doch e in  b o e se r  Traum i 
D ass e i n  Weib so  f a l s c h  
s e in  kann i s t  sc h a u d e rb a r!
Ach, w as mache ic h  denn  b lo s s ?  
D ie  E n tta e u sc h u n g  i s t  zu g ro s s !  
K oennt ic h  n u r  d en  K erl 
e rw u erg en , b i s  e r  s t i r b t ,  
w e i l  e r  m ein g an zes  
L eb en sg lu eck  v e r d i r b t !
D ies  Benehmen i s t  doch w ir k l ic h  
u n e rh o e r t !
W e ib e r tre u e , k e in e n  H e l le r  
i s t  s i e  w e r t!
I  c an n o t b e l ie v e  i t ' s  t r u e ,  
and I  d o n 't  know w hat to  do! 
T h is  c a n n o t be t r u e ,
I  d o n ' t  know w hat to  do!
Oh, w h a tev e r w i l l  I  do?
She w i l l  b re a k  rny h e a r t  i n  two! 
I  w i l l  sq u eze  him  by 
th e  n eck  u n t i l  h e 's  d ead , 
o r  I ' l l  s e p a r a te  h i s  
sh o u ld e rs  from  h i s  head!
Oh, h e r  a c t io n s  a r e  a  s c a n d a l ,  
and I  se e
t h a t  h e r  honor i s n ' t  w o rth  a 
c e n t  to  me!
BABBEO BABBEO
Ach, w ie  schoen! Du k a n n s t gehn!
Nun i s t  e s  abgem ach t,
e in  Z w e ife l s in n lo s  w ae re .
Das G lueck  kommt u e b e r N ach t: 
d ie  W a h l,d ie  m acht uns E hre!
D ie  K in d er s in d  s ic h  e in ig  g an z , 
d e r  V a te r  s o n n t s ic h  in  dem G lanz!
What a  sound! Go, you hound!
Now e v e ry th in g  i s  done, 
th e r e  s u r e ly  i s  no d o u b tin g  
t h a t  he  w i l l -  be my son!
A l l ' s  o v e r b u t th e  s h o u tin g !  
T hese c h i ld r e n  s u r e ly  a r e  a g re e d , 
I  have th e  s o n - in - la w  I need!
SPACCAMONTI
(Uin d ie  Ecke von Babbeos Haus 
kommt S paccam onti den  Weg h e r u n te r )
Auch S paccam onti kommt h e r b e i ,  
d am it beisammen a l l é s  s e i !
SPACCAMONTI
(S paccam onti comes down th e  p a th ,  
a round  th e  c o rn e r  o f  B ab b eo 's  h o u se )
Now Spaccam onti has a r r iv e d ,  
a l l  o f  us h e ro e s  have s u rv iv e d !
BABBEO
( f a e h r t  herum )
K erl!  Was t r e i b t  d ic h  denn h e r?
BABBEO
( id i i r l s  a ro u n d )
L out! What b r in g s  you h e re ?
SPACCAMONTI
(g e sp ro c h e n )
Der Hunger! Und ausserdem  w o l l te
SPACCAMONTI
(spo k en )
I 'm  hungry! and b e s id e s ,  I  w anted
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ic h  mal nach  den  1000 D ukaten  
n a c h g e f ra g t  h ab en , d ie  ic h  m ir 
m it  d e r  Gefangennahm e M aland rinos  
v e r d ie n t  habe!
BABBEO
Wie? Das K opfgeld?
to  a s k  a b o u t th e  1000 L i r a ,  w hich 
I  e a rn e d  f o r  m y se lf  by th e  c a p tu re  
o f  M aland rino !
BABBEO
What? You ea rn ed  i t ?
STELLA 
( f u e r  s ic h )
S paccam onti
STELLA 
( t o  h e r s e l f )
S paccam onti1 ?
BABBEO
Das g e h o e r t doch s e lb s tv e r s ta e n d -  
l i c h  m ir . . .
BABBEO
The rew ard  o f  c o u rse  b e lo n g s 
to  me . . .
MALANDRINO 
(zu  Babbeo)
0 ho!
MALANDRINO 
( to  Babbeo)
0 ho!
BABBEO
V ielm ehr meinem Schw iegersohn!
BABBEO
R a th e r ,  to  my S o n -in -la w !
MALANDRINO
Aha!
MALANDRINO
Aha!
SPACCAMONTI
W ieso? Ic h  hab  ih n  doch 
s e l b s t  e r g r i f f e n !
SPACCAMONTI
Howso? I t  was I  who 
to o k  him p r is o n e r !
MALANDRINO 
(z u  S paccam onti)
W ie?!
MALANDRINO 
( t o  S paccam onti)
W hat?!
SPACCAMONTI
. . .  j e d e n f a l l s  ih n  
a n g e p f i f f e n !
SPACCAMONTI
. . .  w e l l ,  I  to o k  him  
to  th e  j a i l - h o u s e !
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BABBEO
(zu  S paccam onti) 
Schw eigl
BABBEO
( t o  Spaccam onti) 
S ile n c e !
STELLA
Ha, da kommt m ir e in  Gedanke, 
w ie ic h  M alandrino  h e l f e n ,  
und ih n  m ir e r r in g e n  kann : 
( s i e  g e h t  zu  Spaccam onti und 
z i e h t  ih n  nach  v o m )
Mein  l i e b e r  S paccam onti, 
man t u t  Euch ü n re c h t s e h r  . .
STELLA
T h a t g iv e s  me a  g r e a t  id e a ,  
how to  r e s c u e  M alan d rin o , 
and th e n  c a tc h  him f o r  m y se lf: 
(sh e  goes to  Spaccam onti and 
p u l l s  him  fo rw ard )
Mio c a ro  S paccam on ti, 
t h e y 'r e  so u n f a i r  to  you . . .
SPACCAMONTI 
Das t u t  man
und t r i f f t  m ich g a r  schw er!
LIDIA
(h e im lic h  zu  G aetano b lic k e n d )
Wie e r  s ic h  q u a e l t!  
GAETANO
Wie s i e  m ich q u a e l t !
MALANDRINO
(a u f  Babbeo b lic k e n d )  
G auner, du!
BABBEO
(a u f  Spaccam onti b lic k e n d )  
G auner, du!
SPACCAMONTI
They a r e ,  and 
i t  h u r t s  me in  h e re !
LIDIA
(lo o k in g  s e c r e t l y  a t  G aetano) 
H e 's  on th e  rack !
GAETANO
I 'm  on th e  ra c k !
MALANDRINO 
( lo o k in g  a t  Babbeo)
What a  crook!
BABBEO
(lo o k in g  a t  S paccam onti) 
What a crook!
STELLA
Auch ic h  zog Euren H ut in  Z w eife l! 
Doch j e t z t  n ic h t  mehr!
K oennt I h r  v e rz e ih e n ?
S o l l t ' s  n i c h t  bereuen !
STELLA
I  too  had d o u b ts  a b o u t y o u r cou rage! 
B ut now n o t m ore, 
can  you fo rg iv e  me?
You w o n 't  r e g r e t  i t !
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SPACCAMONTI
P fu i  T e u fe l ,  konm h erJ  
Doch j e t z t ?  N ic h t mehrJ 
N ein n i e l  Dann j a  . . .
SPACCAMONTI
You doub ted? Come h e re I  
B ut now? No more!
No n e v e r ! Then y es  . . .
GAETANO
Wie m ir d ie  L ie b s te  f e h l t !  
V ie  s i e  m ir f e h l t !
GAETANO
What aw fu l m ise ry ! 
D i s t r e s s ,  and woe!
BABBEO
Immerzu G eld! Nur G eld , 
n u r  G eld!
BABBEO
N oth ing  b u t g o ld ! J u s t  g o ld , 
j u s t  g o ld !
STELLA
Ic h  h o i was L eck res  f u e r  Euch h e r ,  
d am it d e r  Magen 
n i c h t  mehr l e e r !
Und wenn I h r  s a t t  Euch dann 
g e g e s s e n ,
f u e h r t  I h r  s c h n e l l  m ich zum 
G efaen g n is  »
d a s s  den  R aeuber ic h  v e r s p o t t e ,  
den  I h r  b r a c h te t  i n  B ed raen g n is!
STELLA
I  have a  lo v e ly  l i t t l e  p la n ,  
b u t  f i r s t  w e ' l l  so o th e  th e  
in n e r  man!
And when y o u 'v e  e a te n  a l l  
you c a n ,th e n  
you can ta k e  me to  
th e  j a i l ,  s i r ,
and w e 'l l  r i d i c u l e  th e  ro b b e r 
t h a t  y o u 'r e  h o ld in g  w ith o u t b a i l ,  
s i r !
SPACCAMONTI
0 j a !  Nur s c h n e l l !  Ah 
G ut! Jaw ohl!
-  J a !
SPACCAMONTI
You have? R ig h t now! Ah 
Good! Y es, ma'am!
Yes!
BABBEO
(nimmt M aland rino  b e i s e i t e )  
L e l io ,
BABBEO
( ta k in g  M alandrino  a s id e )  
L e l io ,
MALANDRINO
V a te r?
MALANDRINO
F a th e r?
BABBEO
a u f  e in  W ort n u r :  ( z i e h t  M alan­
d r in o  nach  v o rn )
BABBEO
j u s t  a  word p le a s e :  ( p u l l in g  M alan­
d r in o  fo rw a rd )
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MALANDRINO 
Ic h  h o e re .
( S t e l l a  g e h t  s c h n e l l  in s  H aus, 
und k e h r t  s o f o r t  m it  einem  B ra t-  
huhn z u ru e c k , Spaccam onti m acht 
s ic h  d a ru e b e r  h e r )
MALANDRINO 
I 'm  l i s t ' n i n g .
( S t e l l a  g o es  q u ic k ly  in to  th e  
house  and r e tu r n s  in m e d ia te ly  
w ith  a  r o a s t  c h ic k e n , Spaccam onti 
f a l l s  to  w i th  a  w i l l )
BABBEO
Da das K opfgeld  m ir v e r lo r e n ,  
w i r s t  d ie  F rag e  du g e s t a t t e n ,  
was m ein  Kind dann wohl a l s  M i tg i f t  
w ird  e r h a l te n  von dem G atten ?
BABBEO
S in c e  I  d o n ' t  g e t  th e  rew ard  now 
(and  I  r e a l l y  h a v e n 't  so u g h t ' e r ) ,  
how much dowery a r e  you p la n n in g  
to  bestow  upon ngr d a u g h te r?
LIDIA, GAETANO 
0 schw ere P e in I
LIDIA, GAETANO 
0 p a in  and d a rk  d e s p a ir I
MALANDRINO
Wie? Ic h  v e r s te h e  wohl n ic h t  r e c h t?
MALANDRINO
What? E i th e r  I 'v e  m isu n d e rs to o d .
BABBEO
Wie?
BABBEO
What?
MALANDRINO
Oder s e id  I h r  noch b eze ch t?
MALANDRINO
o r  y o u 'r e  a c t in g  l i k e  a  hood!
BABBEO
Oh:
BABBEO
Oh:
MALANDRINO
W iss t I h r  G e iz h a ls  n i c h t  genau , 
d ass  d ie  M i tg i f t  b r in g t  d ie  F rau?
MALANDRINO
Everyone m ust know. S ig n o r , 
d o w e ry 's  w hat th e  f a t h e r ’s f o r :
BABBEO
So? Aber s i e h s t  du denn n i c h t  e in ,  
etw as B argeld  muss doch s e in .
BABBEO
So? B ut y o u ' l l  s u r e ly  u n d e rs ta n d  
c a sh  m ust p a s s  from  hand to  hand:
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und ic h  b in  n i c h t  g u t  g e s t e l l t ,  
a b e r  du , du w u e h ls t  im G eld!
I  am p o o r and grow ing  o ld ,  
you a r e  young and swim i n  g o ld !
MALANDRINO
N ein! N ein! Ach? Ach? 
So? H a-ha-ha e t c .
MALANDRINO
W hat? Yes! You? Ha! 
I ?  H a-ha-ha  e t c .
GAETANO
(b e o b a c h te t  d en  S t r e i t )
S t r e i t ?  Schon? H a-ha! H a-ha! H a-ha! 
So i s t ' s  r e c h t !
S o l ln  s i e  s i c h  s t r e i t e n ,  
d ie  schlim m en B eiden!
Von B eiden  w aer ic h  g e rn  b e f r e i t !
GAETANO
(o b s e rv in g  th e  a rgum en t)
F ig h t?  R ig h t!  H a-ha! H a-ha! H a-ha! 
T h is  i s  g r e a t !
L e t them be r i v a l s ,  
w ith  no s u r v iv a l s !
I ' d  l i k e  to  be f r e e  o f  them b o th !
LIDIA
V a te r ,  was i s t  denn? L e l io ,  
was s o l i  d a s?  L a s s t  den  S t r e i t  
doch  b e i s e i t !  L a s s t  den  S t r e i t ,  
s e id  g e s c h e i t !  e t c .
LIDIA
F a th e r ,  w h a t 's  wrong now? L e l io ,  
do s to p  i t !  Do n o t  f i g h t ,  
you a r e  r i g h t !  Do n o t  f i g h t ,  
you a r e  r i g h t !  e t c .
STELLA
Warum s t r e i t e n  s ic h  d ie  B eiden? 
Koennen s i e  s ic h  n i c h t  m ehr le id e n ?  
L a s s t  doch b e i s e i t  den  
dummen S t r e i t !
STELLA
Why a r e  they, i n  such  a  l a th e r ?
They sh o u ld  lo v e  each  o th e r  r a th e r !  
Do s to p !  D o n 't  f i g h t !  Do 
s to p !  D o n 't  f i g h t !
MALANDRINO
D ie s e r  A lte  i s t  doch k o e s t l i c h ,  
i s t  e in  R aeuber comme i l  f a u t !
MALANDRINO
W hat a  s w in d le r ,  t h i s  i s  p re c io u s !  
H e 's  a  ro b b e r  comme i l  f a u t !
BABBEO
L ass den  S t r e i t ,  s e i  g e s c h e i t !
L ass doch b e i s e i t  den  dummen Zank!
BABBEO
Y o u 're  u p s e t ,  p le a s e  d o n 't  be! 
Oh, p le a s e  do n o t  be so  u p s e t!
MALANDRINO
Das war e in  S p a ss , h a -h a -h a -h a !
MALANDRINO
I 'm  o n ly  jo k in g ,  h a -h a -h a !
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BABBEO
E r h a t  g e s p a s s t  n u r ,  
g o t t s e îd a n k l
BABBEO
*Twas j u s t  a  jo k e ,  th an k  
h e a v 'n  f o r  th a t !
ALLE
E in  S p ass!
ALL
A jo k e !
SPACCAMONTI 
( e r h e b t  s ic h )
So, j e t z t  hab  ic h  n eu e  K r a e f te ,  
drum nun w ie d e r  zum G e s c h a e f te ,  
m i t  dem Huehnchen h i e r  im Magen, 
g eh a l s  Kampfhahn j e t z t  ic h  lo s !  
( l e i s e  und ing rim m ig)
G ebt I h r  m ir j e t z t  d ie  B elohnung?
SPACCAMONTI
( a r i s e s )
What a  p le a s u re  to  have e a te n ,  
now I  n e v e r  can  be b e a te n !
W ith t h a t  ch ick en  h e re  in s id e  me, 
I  w i l l  te a c h  them to  d e r id e  me! 
( s o f t l y  and g r im ly )
W ill  you g iv e  me th e  rew ard  now?
BABBEO
Was?
BABBEO
What?
SPACCAMONTI
(s c h re ie n d )
G ebt I h r  m ir  j e t z t  d ie  Belohnung?
SPACCAMONTI
( y e l l i n g )
W ill you g iv e  me th e  rew ard  now?
BABBEO
J a ,  m ein  Sohn, du s o l i s t  s i e  haben , 
s t e l l  d ic h  n u r  e r s t  r i c h t i g  b in :  
S t i l l s t e h n !
BABBEO
Y es, ngr so n , now you w i l l  g e t  i t ,  
i f  y o u ' l l  s ta n d  up l i k e  a  man: 
F a l l  in !
SPACCAMONTI 
S t i l l s t e h n  . .
SPACCAMONTI 
F a l l  i n  . . .
BABBEO
R ic h t Euch a u s!
BABBEO 
' t e n - t io n !
SPACCAMONTI 
R ic h t  Euch au s
SPACCAMONTI 
' t e n - t i o n  • • .
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BABBEO
Augen r e c h t s !
BABBEO 
eyes r i g h t !
SPACCAMONTI 
r e c h ts  . . .
SPACCAMONTI 
r i g h t  . . .
BABBEO
B ru s t h e ra u s l  ( e r  b r in g t  S pac­
cam onti in  d ie  r i c h t i g e  S te l lu n g )  
So i s t ' s  f e in !
Nun s te c k  d ie  Belohnung 
dankbar e in !  ( e r  o h r f e ig t  ih n )
BABBEO
C h est o u t!  (h e  b r in g s  Spaccam onti 
in to  th e  p ro p e r  p o s i t i o n )
So, my son!
And now you s h a l l  have yo u r 
j u s t  rew ard ! (he  s la p s  him )
ALLE
0-weh! O-weh! O-weh!
ALL
0 me! 0  ny! What p a in !
SPACCAMONTI
Au! Au! O-weh, o-weh!
E r h a t  d i e  P o -p o -p o liz e i  b e l e i d i g t ,  
geschm aeht d ie  U niform , d ie  ih n  
v e r t e i d i g t ;
P o l i z e i ,  P o l i z e i ,  
du Freund und H e i f e r ,  e i l  h e rb e i!  
( e r  z i e h t  s e in e  S ig n a l - P f e i f e  
und p f e i f t )
SPACCAMONTI
Ouch! Ouch! 0 me, o ny!
The p o -p o -p o lic e  h a s  he  upended! 
And su ch  an  aw fu l man have we 
d e fe n d e d :
h e lp  p o l i c e ,  come and s e e ,  
o f r ie n d  and h e lp e r ,  come to  me! 
(he  p u l ls  o u t h i s  p o l i c e  w h is t le  
and blow s i t )
MALANDRINO 
(h a lb  f u e r  s ic h )
Lass das P f e i f e n  s e in ,  du Dummkopf 
d e r  K erl v e r w i r r t  m ir m eine L eu te!
MALANDRINO 
( h a l f  to  h im s e lf )
S top  t h a t  w h is t l i n g  now, you ja c k a s s !  
T h a t 's  w hat we u se  f o r  a  s ig n a l !
4 P0LI2ISTEN 
(stu erm en  h e re in )
Zur S t e l l e !
4 POLICE 
(s to rm in g  in )
W e're  h e r e ,  s i r !
SPACCAMONTI
Nehmt den B u e rg e rm e is te r  a u f  
d e r  S t e l l e  f e s t !
SPACCAMONTI
Take th a t  h o r r id  mayor s t r a i g h t  
away to  j a i l !
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(D ie 4 B a n d ite n  e r s c h e in e n  an  d e r  
S e i t e  und v e rsu c h e n , M alan d rin o s 
A ufm erksam keit zu  e r r e g e n )
(The 4  B a n d its  a p p e a r  a t  th e  s id e  
and t r y  to  g e t  M a la n d r in o 's  
a t t e n t i o n )
BABBEO
MenschI B is t  du t o l l ?
BABBEO
Man, a r e  you mad?
SPACCAMONTI
Nehmt d en  f e s t ,  a b e r  s c h n e l l !
SPACCAMONTI
Take him  o f f ,  and I 'm  g la d !
BABBEO
Nehmt ih n  s e lb e r  f e s t ,  d en  W icht!
BABBEO
He h im s e lf  sh o u ld  go to  j a i l !
STELLA
Nun u e b e rsp a n n t den Bogen n ic h t !
STELLA
Now l e t  us n o t  e x a g g e ra te !
MALANDRINO
( s i e h t  d ie  B a n d ite n )
Da i s t  d as  ü n g lu eck  schon  p a s s i e r t !  
( e r  m acht den  B an d iten  e i n  Z e ic h e n , 
s ic h  an  d ie  S e i t e  zu  d ru eck e n )
G ebt O b ach t, s o n s t  s in d  w ir  b la m ie r t .  
W a ite r  f o r t ,  n u r  f o r t !
MALANDRINO 
( s e e s  th e  B a n d its )
I  co u ld  n o t  h e lp ,  w h a t 's  done is  done', 
(he  s ig n a l s  th e  B a n d its  to  g e t  
o f f  to  th e  s id e )
Be c a r e f u l ,  we may have to  run !
Easy now, j u s t  go!
SPACCAMONTI
Er h a t  m ich g e p r e l l t ,  
e r  nahm je n e s  G eld , 
und dann h a t  e r  m ich 
auch  noch  g e s c h e l l t !
SPACCAMONTI
He sw in d led  me f i r s t ,  
h e  to o k  th e  rew ard ! 
Then w ould you b e l ie v e ,  
he s t r u c k  my head!
BABBEO
Man g l a u b t 's  o d e r  n i c h t ,  
e s  w agt d i e s e r  W ich t, 
m ir so was zu sag en  in s  
G e s ic h t!
BABBEO
B e lie v e  i t  o r  n o t ,  
t h i s  b ig  tu b  o f  la rd  
would send  me to  j a i l !  I ' l l  see  
him  dead!
LIDIA
0 G o tt!  Wie m ich das a l l é s  q u a e l t !
LIDIA
0 heaven  how t h i s  t o r t u r e s  me!
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(N achbarn , e r s t  F ra u e n , dann 
Maenner t r e t e n  a u f )
(N e ig h b o rs , f i r s t  women, th e n  
men e n t e r )
CHOR 
( S o p r . )
W elcher Laerm i s t  d a s  denn  h e u te ,  
was i s t  l o s ,  i h r  l i e b e n  L e u te , 
warum w o l l t  i h r  euch denn s c h la g e n , 
worum g e h t  denn  d ie s e r  S t r e i t ?  
Worum g e h t  d i e s e r  S t r e i t ,  
worum g e h t  d i e s e r  S t r e i t ?
( A l t . )
W elcher Laerm . e t c .
(S o p r. A l t . )
So s p r e c h t ,  s a g e t  a n , 
so  s p r e c h t ,  s a g e t  a n , 
so  s p r e c h t  s a g e t  an , 
was d e r  Babbeo euch g e ta n ?
D er Lump, s e h t  ih n  a n ,
d e r  Lump, s e h t  ih n  a n ,
d e r  Lump, s e h t  n u r  a n , was
e r  g e ta n  dem b ra v e n  Mann!
Nur h e r b e i ,  n u r  h e r b e i ,
( s i e  d r in g e n  a u f  Babbeo e in )  
h e l f t  d e r  arm en P o l i z e i !
Nur h e r b e i ,  n u r  h e rb e i  
s c h la g t  Babbeo zu  B re i ,  
a l l e  s o l l t e n  w ir  ihm z e ig e n , 
w ie b e l i e b t  d e r  B ursche i s t .  
D rau f zu  im Nu, d r a u f  zu , 
n u r  immer we i t e r ,  we i t e r  und 
d r a u f  zu im Nu, d r a u f  l o s ,
(T .)
H erm  Babbeo k o en n t man eben 
etw as a u f  den  B uckel g eb en , 
a l l e  s o l l t e n  w ir  ihm z e ig e n , 
w ie b e l i e b t  d e r  B ursche i s t !
(T . B .)
H errn  Babbeo k o en n t man eben 
etw as a u f  den  B uckel geb en , 
d am it e r  u n s re  L ieb e  s p u e r t .  
Auf ih n  lo s !  Auf ih n  lo s !
Auf ih n  l o s ,  das  w ird  famos .
(G anzer C hor)
. . .  d a s  w ird  fam os!
CHORUS 
( S o p r . )
What a  t e r r i b l e  d is tu r b a n c e ,  
w hat a n  aw fu l l o t  o f  n o is e !
T e l l  me w hat i s  t h i s  d is tu r b a n c e  
t h a t  i s  r o i l i n g  up th e  boys? 
What i s  t h i s  aw fu l n o is e ,  
w h a t 's  r o i l i n g  up th e  boys?
( A l t . )
What a  t e r r i b l e . e t c .
(S o p r . A l t . )
So sp e a k  t e l l  us w h a t, . 
now sp e a k  t e l l  u s  how, 
come o n , w hat h a s  t h a t  
o ld  m is e r  Babbeo done now?
T h a t w re tc h  lo o k  a t  him , 
t h a t  bum, w hat a  s in !
T h a t c u r ,  how h e 's  t r e a t e d  
S paccam onti o u r d e a r  f r ie n d !  
Come a lo n g ,  b e a t  him  up ,
( th e y  c lo s e  i n  on Babbeo) 
we m ust h e lp  o u r d e a r  p o l ic e !  
Come a lo n g ,  b e a t  him  up , 
we w i l l  show t h a t  o ld  pup, 
we w i l l  show him  how be lo v ed  
such  a  mean o ld  m ise r  i s .
H i t  h im , w hip him , h i t  him! 
we c a n n o t l e t  him  g e t  away, 
h i t  h im , w hip h im , h i t  him!
(T .)
Come and b e a t  up on Babbeo, 
i t  i s  b e t t e r  th a n  ro d e o , 
we m ust show him  how b e lo v ed  
such  a mean o ld  m ise r  i s !
(T . B .)
Come and b e a t  up on Babbeo, 
i t  i s  b e t t e r  th a n  ro d e o , 
w e ' l l  show him  w hat a  m ise r  i s .  
Once a g a in !  And a g a in !
And a g a in ,  and one more tim e .
(w hole C horus)
. . .  t i l l  h i s  r e a r ' s  so re !
(Jag d  n ach  Babbeo; B urschen  und 
Maedchen sc h la g e n  m i t  G u e r te lu ,  
K o p ftu ech e rn  usw. nach  s e in e n  Vaden 
und zw ingen  ih n  zum S e i ls p r ln g e n )
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Chase a f t e r  B abbeo; Boys and 
g i r l s  s t r i k e  a t  h i s  le g s  w ith  
b e l t s ,  h e a d s c a r f s  e t c .  f o r c in g  
him  to  jump th e  ro p e )
GAETANO
(z u  S paccam onti)
Los! Los!
So nehm t den  K erl euch  e n d l ic h  h e r!  
(nach  L id ia  h in )
F u er m ich h a t  s i e  k e in  W ort.
L id ia !  Ic h  komm zu d i r !
H a lt!  H a lt!  H a l t ,  h a l t  e in !
L a s s t  d a s  s e in ,  h a l t e t  e in ,  
m acht d e s  Al te n  Ktmmer 
doch n i c h t  a l l z u  g ro s s !
GAETANO
( t o  S paccam on ti)
Go. Go.
Now ta k e  him f i n a l l y  o f f  to  j a i l !  
(to w ard  L id ia )
And n o t  a  word f o r  me!
L id ia !  I 'm  coming to  you!
S top! S top! S to p , p le a s e  s to p !  
L e t him  b e , l e t  him  b e , 
p le a s e  d o n 't  h i t  h im , p le a s e  d o n 't  
h u r t  him  anym ore!
BABBEO
B i t t e  s e h r ,  komm n u r  h e r!  
Morgen g i b t ' s  dann m ehr!
Nun, was? Nur zu!
"E r h a t ,  e r  h a t ,  e r  h a t , "  
du a l t e s  S to tte rm a u l!
Doch n u r ,  w e il  d i e s e r  K erl den 
l e t z t e n  R e s t V e rs ta n d  v e r lo r !  
Zu H i l f e ,  zu  H i l f e ,  
s o n s t  b r in g en s i e  m ich um! Au!
BABBEO
Come a lo n g , come to  me!
And th e n  we s h a l l  se e !
Now w hat? Go on!
"He h a s ,  he  h a s , "  you good 
f o r  n o th in g  b ig -m o u th  you!
B ut j u s t  b ecau se  t h i s  dum b-bell 
h a s  co m p le te ly  l o s t  h i s  mind! 
Oh, h e lp  me, o h , h e lp  me, 
o r  th e y  w i l l  m urder me! Ouch!
MALANDRINO
W e ite r  f o r t !  Nur f o r t !
J e t z t  g e h t  es  l o s ,
j e t z t  b r i c h t  d e r  A u fru h r lo s  . . .
Haha, H aha,was k o en n te  l u s t 'g e r  s e in !
Immer d r e in !  Das i s t  f e i n ,
i s t  d es  armen A lte n  Kummer
auch  r e c h t  g ro s s !
MALANDRINO
Easy now! J u s t  go!
Now, h e re  we g o ,
t h i s  p a r ty  can  b e g in  . . .
Haha, Haha, t h i s  i s  th e  g r e a t e s t  fun! 
And a g a in !  And a g a in ,  
do c o n tin u e  ' t i l  h i s  r e a r  i s  
n ic e  and s o re !
STELLA
(z u  L id ia ,  a u f  d ie  N achbarn  z e ig e n d ) 
S ie  d o r t !
J e t z t  g e h t  es  l o s ,
j e t z t  b r i c h t  d e r  A u fru h r lo s  . . .
S ie  b r in g en f a s t  ih n  um,
h a l t !  H a lt!  e t c .  (w ie G aetano)
STELLA
( t o  L id ia ,  p o in t in g  a t  th e  n e ig h b o rs )
Look th e re !
Now, h e re  we go ,
t h i s  p a r ty  can  b eg in  . . .
Oh, th e y  w i l l  m urder him!
S top! S top! e t c .  ( l i k e  G aetano)
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LIDIA
(z u  S t e l l a )
Wie komnen w ir  von d iesem  O rt?
(n ach  G aetano  h in )
0  L i e b s te r ,  fu e h r  m ich f o r t  von  h ie rZ  
Zu H i l f e ,  zu  H i l f e :
S ie  b r in g e n  V a te r  um: 
e t c .  (w ie  G ae tan o )
SPACCAMONTI 
(z u  d en  F ra u e n )
E r h a t  . . e r  h a t  . . e r  h a t  . .
E r h a t  g e f e i g t  m ich  h i n t e r ’s Ohr:
Au, a u ,  a u  weh:
D rau f zu  im Nu, n u r  immer f r i s c h  
d r a u f  zu : H u i: H ui: H ui:
So i s t ' s  fam os:
LIDIA
( t o  S t e l l a )
How ca n  we g e t  away from  h e re ?  
(tow ard G aetano)
0 d e a r e s t ,  ta k e  me away from  h e re :  
0 h e lp  h im , o h e lp  him :
Or th e y  w i l l  m urder h im : 
e t c .  ( l i k e  G aetano)
SPACCAMONTI 
( t o  th e  women)
He h a s  . . he has  . . he h as  . . 
He h as  s t r u c k  ny o f f i c i a l  f a c e :  
Ouch, ouch , oh ny :
H i t  him , whip him , h i t  him a g a in ,  
and a g a in .  Ha: Ha: Ha:
H is r e a r  i s  s o r e :
BABBEO
Was f a e l l t  euch  e in ?
L a s s t  d as  j a  s e in :
Ic h  s p e r r e  a l l e s a m t  euch  e in :
BABBEO
Oh, h e lp  me, o h , h e lp  me, 
o r  th e y  w i l l  m urder me:
I ' l l  have you a l l  in  j a i l  f o r  l i f e :
SPACCAMONTI
0 w ie  l u s t i g  und e r g o e t z l i c h  
s p r i n g t  d e r  H err Babbeo p l o e t z l i c h ,  
w elch e  Wonne, w elch e  F reude 
s c h e n k t e r  h e u te  se inem  V olk:
Immer d r a u f :  Immer d r a u f :
Immer d r a u f  und h o e r t  n i c h t  a u f :  
H ahaha, e t c .  
n u r  immer d r a u f :
SPACCAMONTI
0 how m erry  and how j o l l y  
i s  Babbeo in  h i s  f o l l y ,  
f o r  th e  f i r s t  tim e s in c e  he  won, 
ev ery o n e  i s  h a v in g  fu n :
See him  ru n : Oh, w hat fu n :
See him  ru n ,  o w hat fu n :
H ahaha, e t c .  
o w hat g r e a t  fu n :
LIDIA
H o e rt doch a u f :  e t c .
h o e r t  doch e n d l ic h  b i t t e  a u f :
H o e rt a u f ,  h o e r t  a u f ,
so  h o e r t  doch  e n d l ic h
a u f :
LIDIA
L e t him  b e : e t c .
D o n 't  you s e e  t h i s  i s  no fu n :
0 s to p ,  o s to p ,
o p le a s e ,  d o n 't  you s e e  t h i s  i s  no 
fu n :
MALANDRINO
Immer d r a u f :  Immer d r a u f :
Immer d ra u f  und h o e r t  n i c h t  a u f :  
e t c .  (w ie  S paccam on ti)
MALANDRINO
See him  ru n : 0 w hat fu n :
See him ru n , o w hat g r e a t  fu n : 
e t c .  ( l i k e  Spaccam onti)
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STELLA
H o ert doch a u f  und l a s s t  dem 
armen Mann den  L au fl e t c .
STELLA
L e t him  b e , o d o n 't  you 
se e  t h i s  i s  no  fun ! e t c .
GAETANO
H oert doch a u f ,  l a s s t  ihm den  Lauf! 
H o ert a u f !  H o e rt a u f ,  so  h o e r t  
doch a u f !
GAETANO
L e t him  b e , t h i s  i s  no  fun ! 
O h ,s to p ! No m ore! T h is  i s  
no fun !
BABBEO
H oert doch a u f !  - e t c  
H oert doch e n d l ic h  a u f!
BABBEO
L e t me be! e t c .
You th in k  t h i s  i s  fun !
CHOR
(S o p r. A l t . )
Lass ih n  ta n z e n , l a s s  ih n  s p r in g en , 
und w ir  w o lle n  dazu  s in g e n , 
m u n te r, m u n te r, m u n te r, h e i t e r ,  
immer w e i t e r .  immer zu!
D iesen  G auner so  zu h e tz e n ,  
muss doch jederm ann  e rg o e tz e n !  
M unter, m u n te r, m u n te r, h e i t e r ,  
immer w e i t e r ,  immer zu!
S p rin g  hoch , immer hoch! e t c .
(T . B .)
Muh, muh, muh, muh, 
e t c .
S p rin g  hoch , e t c .
Lass ih n  ta n z e n  e t c .
(w ild e s  G e sc h re i,  Babbeo w ird  
g e ja g t )
BABBEO
(a n  Tondolos T uer trom m elnd) 
(g esp ro ch en )
Zu H i l f e ,  P ro fe s s o r !
( e r  w ird  in s  N etz g e w ic k e l t ,  
d ie  b e id e n  B an d iten  s e tz e n  s ic h  
a u f  ih n )
TONDOLO
( i n  S c h la fro c k  und Z ip fe lm u e tz e , 
d ie  R ute  in  d e r  Hand, an  d e r  T uer 
e rsc h e in e n d )
CHORUS 
(S o p r. A l t . )
L e t him  dance and l e t ' s  be j o l l y ,  
w h ile  we s in g  B ab b eo 's  f o l l y ,  
w h ile  h e  pays f o r  a l l  th e  th in g s  that 
he  h as  done to  a l l  o f  u s!
L e t him  le a p  up even h ig h e r ,  
under him  w e ' l l  l i g h t  a  f i r e !
We w i l l  s in g  and w e 'l l  be m erry , 
l e t  him  h o l l e r  l e t  him  cu ss!
Leap up , h ig h e r  up , e t c .
(T . B .)
He pays f o r  th in g s ,  
we w i l l  be m erry .
Jump h ig h , e t c .
L e t him  dance e t c .
(w ild  y e l l i n g ,  Babbeo i s  b e in g  
c h a se d )
BABBEO
(b an g in g  on T o n d o lo 's  d o o r)
(spoken )
H elp! P ro fe s s o re !  H elp!
(h e  i s  b e in g  w rapped i n  a  n e t ,  
th e  two b a n d i ts  s i t  down on him )
TONDOLO
(a p p e a rs  a t  th e  d o o r , in  n ig h t ­
gown and n ig h tc a p ,  s w itc h  in  hand)
162
Vas s o i l  das  s i t t e n l o s e  Laermen? 
Das f e h l t  m ir noch in  d ie s e r  
N ach t'
MALANDRINO
H ie r  w ird  d e r  O b r ig k e it  g e h u ld ig t :  
l o s ,  A l t e r ,  l u s t i g  m itgem ach ti
How d a re  you make such  aw fu l n o is e s ?  
T h a t 's  a l l  I  n e e d , t h i s  tim e  o f  
n ig h t !
MALANDRINO
W e're  h e re  to  honor o u r a u t h o r i t i e s  
D o t to r e ,  come and dance  w ith  us!
CHOR
(a u f  Tondolo zu )
CHORDS
(ap p ro a c h in g  T ondolo)
J a ,  ta n z e n  s o i l  auch  d e r  P ro fe s s o r !  Y es, come and dance  w ith  us D o tto re !
TONDOLO 
L ass m ich!
TONDOLO 
L e t go!
CHOR
Tanzen w o lle n  a l l e  w ir .
(D ie 4 B an d ite n  haben  s ic h  w aehrend 
des Tum ultes h e rv o rg ew ag t: j e t z t
f a s s t  d ie  R a e u b e rb ra u t den  e n t s e t z -  
te n  Tondolo und zw in g t ih n  -  m it Be- 
g in n  d e r  T a r a n te l la  -  zum T anze.
D er junge  R aeuber t a n z t  m it d e r  b e - 
g e i s t e r t e n  S t e l l a , w aehrend d e r  1. 
und 2 . B an d it a u f  dem w utschnauben- 
den  Babbeo s i t z e n d ,  zu sch au en . Spac­
cam onti m acht s ic h  beim A n b lick  von 
Babbeos Z om  m it  s e in e n  P o l i z i s t e n  
davon)
CHORUS
Come and show them , you know how!
(D uring  th e  tu m u lt,  th e  4 B a n d its  
have v e n tu re d  to  come fo rw a rd : now 
th e  Gun M oll g ra b s  th e  h o r r i f i e d  
Tondolo and fo r c e s  him —a s  th e  Ta­
r a n t e l l a  b e g in s — to  dance  w ith  h e r .  
The Young Robber dances w ith  th e  
e n t h u s i a s t i c  S t e l l a , and th e  1 . and 
2 . B a n d it ,w h ile  s i t t i n g  on th e  fu ­
r io u s  Babbeo, lo o k  on . S ee in g  Bab­
b e o ' s  s c o rn , S p accam o n ti, w ith  h i s  
p o l i c e ,  ta k e s  to  h i s  h e e l s )
TONDOLO
Hexe!
TONDOLO
W itch!
CHOR
N ie v e r g i s s t  s ic h  A erger b e s s e r ,  
a l s  z u r  T a r a n te l la  h ie r !
(E b e n fa lls  w aehrend d e r  T a r a n t e l l a :  
a l s  M alandrino  s i e h t ,  d a s s  G aetano 
L id ia  b e i s e i t e  genommen h a t  und a u f  
s i e  e in r e d e t ,  b e d e u te t  e r  ihm , d ass  
L id ia  zu  ihm -  M alandrino  -  g eh o ere
CHORUS
A ll  ou r t r o u b le s  a r e  f o r g o t t e n ,  
dance  th e  T a r a n te l l a  now!
(A lso  d u r in g  th e  T a r a n t e l l a :  when 
M alandrino  s e e s  t h a t  G aetano  has 
ta k e n  L id ia  a s id e  and i s  ta lk in g  
p e r s u a s iv e ly  to  h e r ,  he  m o tio n s to  
him  t h a t  L id ia  b e lo n g s  to  him—
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Da L id ia  s i c h ,  n u r  h a lb  w id e r s t r e -  
bend von  M. zum Tanz fu e h re n  l a e s s t ,  
l a e u f t  G. v u e te n d  davon)
M alan d rin o . S in c e  L id ia ,  o n ly  h a l f  
u n w i l l in g ly  a l lo w s  M. to  le a d  h e r  
to  th e  d an ce , G. ru n s  a n g r i l y  away)
W ir im B asse r u f e n  l a u t  z u r  
T a r a n t e l l a ,  T a r a n te l la !
Im T enor auch  r u f e n  w ir  z u r  
T a r a n t e l l a ,  T a r a n te l la !
Pauk’ und B ass p o sa u n e t (T a) 
T a r a n te l l a ,  d a s s  man s ta u n e t !  (T a)
Und d ie  G eigen  sam t den  F lo e te n  
T a r a n te l l a  h e l l  trom pete n !  (T a) 
T r a l a l a l a l a l a ,  so  s in g t  man, ( J a ! )  
t r a l a l a l a l a l a ,  so  s p r in g t  m a n ,( J a ! ) 
T a r a n t e l l a , ( J a ! ) T a r a n t e l l a ,  ( J a ! ) 
t r a l a l a ,  (H aen d ek la tsch en ) 
e in s -z w e i-u n d -
J a ,  d e r  Tanz und Gesang m acht uns 
f ro h ,  l a l a l a ,  ( T r a l a l a l a ! ) 
in  I t a l i e n  w a r 's  immer schon  
s o ,  l a l a l a ,  ( t r a l a l a l a ! )  
wo d e r  Wein und d ie  F rau en  so 
s u e s s ,  l a l a l a ,  ( t r a l a l a l a ! )  
i s t  d a s  doch a u f  E rden  h i e r  
e in  R e s t von  F a ra d ie s !
In  dem Lande, wo d ie  Sonne 
vom Himmel s c h e in t ,  h e i !  (H a e n d e k l.)  
w ird  g a r  s c h n e l l  g e l i e b t ,  g e h a s s t ,  
g e la c h t  und auch  g e w e in t, h e i !
H ast du e in e n  S c h a tz , 
so  h a l t e  ih n  d i r  warm, h e i !
Vaerm er a l s  im k u eh len  G rab , 
l i e g t  e r  i n  deinem  Arm, h e i !
So z i e h t  u n se r  Leben h in  
v o l l  F r o e h l i c h k e i t  und Sonne.
A h-Ja , man l a c h t  und sc h im p f t und 
s c h r e i t  v o r  A erger und v o r  Wonne.
Doch r u f t  zum T a ra n te 1 1 a tan z  
e in  m u n te res  S ig n a l :
J a ,  dann  ta n z e n  a l l e  m it d ie  
T a r a n te l l a ,  T a r a n te l l a ,  
a l t  und ju n g  m it  le ic h te m  Schwung d ie  
T a r a n t e l l a ,  T a r a n te l la !
Man t a n z t  g a r  n i c h t  ohne 
h i e r  im Lande d e r  Z i t r o n e ,  
ob Bambino, ob M a tro n e ,. 
a i l e s  ohne C icero n e!
T r a l a l a l a l a l a ,  so  s i n g t  man 
t r a l a l a l a l a l a ,  so  s p r in g t  man.
W ill  you  j o i n  th e  b a s s e s  f o r  a 
T a r a n t e l l a ,  T a r a n te l la ?
We th e  te n o r s  c a l l  you f o r  a  
T a r a n t e l l a ,  T a r a n te l la !
Drums and b a s s  and tru m p e ts  (T a) 
and tro b o n e s  c a l l  T a r a n te l la !  (T a)
And th e  v io l in s  and f l u t i s t s  
w i l l  a l l  y e l l  a  T a r a n te l la !  (T a) 
T r a l a l a l a l a l a ,  w e 'r e  s in g in g ,  (H i! )  
t r a l a l a l a l a l a ,  and s p r in g in g ,  (H i! )  
T a r a n t e l l a , ( H i ! )  T a r a n t e l l a ,  (H i! )  
t r a l a l a ,  ( c la p p in g  h an d s) 
o n e -tw o -an d -
I n  I t a l i a  we d ance  and 
s in g ,  l a l a l a ,  ( T r a l a l a l a ! ) 
i n  I t a l i a ,  i t ' s  r e a l l y  th e  
th in g ,  l a l a l a ,  ( t r a l a l a l a ! )  
w here th e  w ine and th e  women a r e  
n i c e ,  l a l a l a ,  ( t r a l a l a l a ! ) 
g lo r io u s  I t a l i a  i s  
a  la n d  o f  p a ra d is e !
In  t h i s  lan d  w here g o ld en  s u n l ig h t  
beams from  heaven  a b o v e ,h i ! ( c la p p in g )  
w here th e  p eo p le  lau g h  and c ry  
and h a t e ,  b u t  m o s tly  lo v e ,  h i !
I f  you have a  lo v e r ,  keep 
him  l i g h t l y  on th e  s t r i n g ,  h i !  
th e n  i t ’s  n o t  so  t r a g i c  when 
we have o u r l i t t l e  f l i n g ,  h i !
T h is  i s  how o u r l i f e  i s  f i l l e d  
w ith  g la d n e s s  w ith o u t m easure!
Ah-How we lau g h  and s in g  and 
c ry  w i th  a n g e r and w ith  p le a s u re !
And when th e  m usic  so u n d s , we come 
from  f a r  and n e a r  to  d an ce ;
How we dan ce  w ith  one a n o th e r  
T a r a n t e l l a ,  T a r a n te l l a .
F a th e r ,  m o th e r, s i s t e r ,  b r o th e r  
T a r a n t e l l a ,  T a r a n te l la !
A ll  a r e  s in g in g  and d a n c in g , 
a l l  a r e  sw in g in g  and rom ancing , 
i f  bam bino, i f  s ig n o re ,  
we a r e  w ild  a b o u t amore! 
T r a l a l a l a l a l a ,  w e 'r e  s in g in g ,  
t r a l a l a l a l a l a ,  w e 'r e  s p r in g in g
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T a r a n t e l l a ,  T a r a n te l l a ,  
t r a l a l a , (H aen d ek la tsch en ) 
e in s -z w e i-u n d :
T a r a n te l l a ,  T a r a n t e l l a ,  
t r a l a l a ,  ( c la p p in g  h an d s) 
o n e -tw o -a n d :
CHOR, SOLISTEN
J a ,  d e r  Tanz und Gesang 
m acht uns f ro h ,  ( l a ,  l a ,  l a )  
i n  I t a l i e n  w a r 's  
immer sch o n  s o ,  ( l a ,  l a ,  l a )  
wo d e r  W ein und d ie  
F rau en  so  s u e s s ,  ( l a ,  l a ,  l a )  
i s t  d as  doch a u f  E rden  h i e r  
e i n  R e s t vom P a ra d ie s ,  t r a l a l a . e t c .
CHORUS, SOLOISTS
In  I t a l i a  we dance
and we s in g ,  ( l a ,  l a ,  l a )
in  I t a l i a  i t ' s
r e a l l y  th e  th in g ,  ( l a ,  l a ,  l a )  
w here th e  w ine and th e  
women so  n i c e ,  ( l a ,  l a ,  l a )  
g lo r io u s  I t a l i a  i s  
a  lan d  o f  p a r a d i s e ,  t r a l a l a ,  e t c .
ACT I I I
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NR. 15 TRAUM-PANTOMIME (S . 193)
(STELLA -  TONDOLO -  LELIO -  SPAC­
CAMONTI -  BALLETT)
NR. 15 DREAM-PANTOMIME (p . 193)
(STELLA -  TONDOLO -  LELIO -  SPAC­
CAMONTI -  BALLETT)
(V orhaog a u f .  D ie  Buehne 1 s t  
d u n k e l)  R ech ts  w ird  S t e l l a  im 
B e t t  l ie g e n d  s i c h t b a r ;  s i e  bewegt 
s ic h  u n ru h ig  im S c h la f .  L inks 
w ird  T ondolo  im B e t t  l ie g e n d  s i c h t r  
b a r ;  e r  bew egt s i c h  u n ru h ig  im 
S c h la f .  S ie  s e u f z t  und g r e i f t  
m i t  d en  Armen i n  d ie  L u f t .  Er 
s to e h n t ,  f u c h t e l t  m i t  den  Armen 
und s t i e r t  n ach  v o rn . E in  g ro s s e r  
G e ld sa c k  e r s c h e i n t  und bew egt 
s i c h  d rohend  a u f  Tondolo zu .
R ech ts  w ird  L e l io  i n  d e r  G e fa e n g n is -  
z e l l e  s i c h t b a r ,  m i t  schw eren  K e tte n  
g e f e s s e l t  und m it  einem  R ie se n k n eb e l 
im Mund, v o r  ihm s i t z t  Spaccam onti 
a l s  Wache. L e l io  ju c k t  e s ,  e r  v e r -  
s u c h t  s i c h  t r o t z  d e r  K e tte n  zu 
k r a tz e n .  E in  z w e ite r  G e ld sack  
e r s c h e i n t ,  b e id e  d r in g e n  a u f  den 
e n t s e t z t e n  T ondolo e in .  D ie 
b e id e n  G e ld saeck e  g r e i f e n  s ic h  
i n  d i e  K opfoeffnung  und bomba- 
d ie r e n  Tondolo m it  G o ld s tu eck en .
D ie  zw ei G e ld saeck e  k ip p en  Ton­
d o lo s  B e t t  h in  und h e r .  L e l io  
b e g in n t  l a u t l o s  ja em m erlich  zu 
w e in en , s e in e  V erzw eiflu n g  s p ie -  
g e l t  s i c h  in  S t e l l a s  h e f t i g e n  Be- 
w egungen. L e l io  r i n g t  d ie  Haende 
nach  S t e l l a  h in .  Waehrend S t e l l a  
im B e t t  l i e g e n  b l e i b t ,  l o e s t  s ic h  
S t e l l a  a l s  T ra u m g e s ta l t  (T a e n z e r in )  
von i h r  lo s  und l a e u f t ,  e i l i g  e in e  
W urst und e in e  F la s c h e  Wein a u f -  
r a f f e n d  a u f  L e l io  zu . S ie  s t o e s s t
(C u r ta in  r i s e s .  The s ta g e  i s  
d a rk )  S tag e  l e f t , S t e l l a  becomes 
v i s i b e l ,  ly in g  in  bed ; she  moves 
r e s t l e s s l y  i n  h e r  s le e p .  S tag e  
r i g h t , T ondolo becomes v i s i b l e ,  
ly in g  in  b ed , h e  moves r e s t l e s s ­
ly  in  h i s  s le e p .  She s ig h s  and 
re a c h e s  in to  th e  a i r .  He g ro an s, 
w aves h i s  arms around and s t a r e s  
s t r a i g h t  ah ead . A la r g e  money­
bag  a p p e a rs  and moves t h r e a t ­
e n in g ly  tow ard Tondolo .
S ta g e  l e f t ,  L e l io , in  a  j a i l  c e l l ,  
becomes v i s i b l e .  He i s  bound 
w ith  heavy c h a in s ,  and h as  an 
enormous gag i n  h i s  moutl^ b e fo re  
him  s i t s  Spaccam onti a s  watchman. 
L e l io  has an  i t c h ,  w hich  he t r i e s  
to  s c r a tc h  in  s p i t e  o f  th e  c h a in s .  
A second money-bag a p p e a rs ,  and 
b o th  c lo s e  i n  on th e  t e r r i f i e d  
T ondolo . B oth  m oney-bags re a c h  
in to  t h e i r  open in g s a t  th e  to p  
and bombard Tondolo w ith  go ld  
p ie c e s .  The two m oney-bags t i p  
T o n d o lo 's  bed back  and f o r th .  Le­
l i o  b eg in s  s o f t l y  and p i t y f u l l y  
to  c ry .  H is d e s p e r a t io n  i s  m ir­
ro re d  in  S t e l l a ' s  vehem ent move­
m e n ts . L e l io  r in g s  h i s  hands in  
S t e l l a ' s  d i r e c t i o n .  W hile S t e l l a  
rem ain s  ly in g  i n  b ed , S t e l l a  a s  
d re a m -f ig u re  (d a n c e r)  r i s e s ,  
q u ic k ly  g ra b s  a w u rs t and a 
b o t t l e  o f  w in e , and ru n s  tow ard 
L e l io .  She t h r u s t s  th e
166
Spaccam onti d ie  W urst in  den  H als 
und s c h u e t t e t  den  Wein h in t e r h e r ,  
w orauf Spaccam onti s o f o r t  in  
S c h la f  v e r s in k t .  Waehrend Tondolo 
im B e t t  l i e g e n  b l e i b t ,  l o e s t  s ic h  
Tondolo a l s  T ra u m g e s ta lt  (T ae n ze r) 
von ihm lo s  und v e r s u c h t ,  s e in e n  
P e in ig e rn  zu e n t f l i e h e n .  D er e in e  
G eldsack  s t o e s s t  Tondolo dem a n d e re n  
z u . Tondolo f l i e h t  nach  d e r  a n d e re n  
S e i t e ,  d e r  z w e ite  G e ld sack  s t o e s s t  
ih n  w ied e r dem e r s t e n  zu .
w u rs t  down S paccam on t's  t h r o a t ,  
and p o u rs  th e  w ine a f t e r  i t ,  
w hereupon S paccam onti im m ed ia te ly  
f a l l s  a s le e p .  W hile Tondolo 
rem ain s  i n  b ed , Tondolo a s  
d re a m -f ig u re  (d a n c e r)  r i s e s  
and t r i e s  to  e scap e  h i s  
t o r t u r e r s .  One money-bag 
pushes T ondolo tow ard th e  o th e r .  
T ondolo f l e e s  to  th e  o th e r  s id e ,  
th e  second money-bag pushes him  
back  to  th e  f i r s t .
S t e l l a  nimmt aus S paccam ontis T a- 
schen  d ie  S c h lu e s s e l  und s c h l i e s s t  
L e lio s  K e tte n  a u f .  D ie  K e tte n  
f a l l e n ,  L e l io  d ru e c k t S t e l l a  d ie  
Hand, s t e c k t  s ic h  den G u e r te l  v o l l  
P i s to l e n ,  M esser und S a e b e l ,  s e t z t  
s ic h  den  R aeuberhu t a u f ,  so d ass  e r  
j e t z t ,  m it  grim m iger M iene, M alanr 
d r in o  a e h n l ic h  s i e h t .  E r s t e c k t  
S t e l l a  e in e n  R ing an  den  F in g e r ,  
z i e h t  au s  d e r  T asche e in e n  B ra u t-  
s c h l e i e r  und l e g t  ih n  S t e l l a  u eb e rs  
H aar. E r r e i c h t  i h r  den  Arm und 
b e id e  s c h r e i t e n  tr iu m p h g e sc h w e llt 
u eb e r den  s c h la fe n d e n  Spaccam onti 
h inw eg. L e l io  h e b t S t e l l a  hoch , 
k u e s s t  s i e ,  dann s e tz e n  b e id e  ih -  
r e n  Weg f o r t .  S t e l l a  t r a e g t  d ie  
Nase zu hoch , s t o l p e r t  und s t u e r z t .  
M itle rw e ile  w ird  Tondolo von  den  
G eldsaecken  h in  und h e r  g e j a g t .
Er e r s p a e h t  e in e  Luecke und w i l l  
davon la u fe n .  Da t r i t t  ihm d e r  1. 
B a n d it (T ae n ze r) i n  den  Weg. D ie 
F lu c h t  nach  d e r  a n d e re n  S e i t e  w ird  
ihm vom ^  B an d iten  (T a e n z e r)  v e r -  
w e h rt. Zu v ie r e n  ru eck e n  d ie  Spuk- 
g e s t a l t e n  Tondolo zu L e ib e . Es 
g e l in g t  ihm ih r e  F ro n t zu  d u rch - 
b rech e n , da v e r s p e r r t  ihm Malan­
d r in o  (T ae n ze r) den  l e t z t e n  Aus- 
weg. Tondolo f a e l l t ,  von den  G eld­
saecken  g e s to s s e n ,  zu Boden.
D ie d r e i  B an d iten  z ie h e n  ih r e  Mes­
s e r ,  ru eck en  k o n z e n tr is c h  a u f  Ton­
d o lo  l o s ,  heben d ie  M esser, s to s s e n  
z u : und D ie Traum gest a 1te n  s in d
verschw unden.
S t e l l a  ta k e s  th e  keys o u t  o f  
S p a c c a m o n ti 's  p o c k e t and u n lo ck s 
L e l i o 's  c h a in s .  The c h a in s  
f a l l ,  L e l io  p re s s e s  S t e l l a ' s  
h an d , f i l l s  h i s  b e l t  w ith  
p i s t o l s ,  k n iv e s  and s a b le ,  p u ts  
on th e  r o b b e r - h a t ,  so  t h a t  now 
w ith  a g rim  f a c e ,  he  resem b les  
M alan d rin o . He p u ts  a  r in g  on 
S t e l l a ' s  f i n g e r ,  p u l l s  a  b r id a l  
v a i l  from  h i s  p o ck e t and p u ts  
i t  o v e r S t e l l a ' s  h a i r .
He o f f e r s  h e r  h i s  arm and s t e p ­
p in g  o v e r  th e  s le e p in g  Spacca­
m o n ti, b o th  s t r i d e  tr iu m p h a n tly  
f o r t h .  L e l io  l i f t s  S t e l l a  up, 
k i s s e s  h e r ,  th e n  b o th  resum e 
t h e i r  p a th .  S t e l l a  c a r r i e s  h e r  
nose  to o  h ig h , s tu m b les  and f a l l s .  
M eanwhile Tondolo i s  chased  back  
and f o r t h  by th e  m oney-bags.
He s p o ts  an  open ing  and t r i e s  to  
ru n  away. A t t h a t  moment th e  1. 
B a n d it (d a n c e r)  b lo c k s  h i s  way. 
The e sc a p e  to  th e  o th e r  s id e  i s  
p re v e n te d  by th e  ^  B a n d it (d an ­
c e r ) .  The fo u r  g h o s t ly  f ig u r e s  
c lo s e  i n  on T ondolo . He manages 
to  b re a k  th ro u g h  them, w hereupon 
M alandrino  (d a n c e r)  b lo c k s  h i s  
l a s t  r e t r e a t .
Tondolo f a l l s  to  th e  g round , 
knocked a b o u t by th e  m oney-bags. 
The th r e e  b a n d i ts  draw t h e i r  
k n iv e s , c lo s e  in  on T ondolo , 
r a i s e  th e  k n iv e s ,  s t r i k e :  
and The Dream-E ig u re s  have 
d is a p p e a re d .
167
S t e l l a  im B e t t  h a t  l e i c h t  a u fg e -  
s c h r ie n ,  f a e h r t  empor und b l i c k t  
v e r w i r r t  um s ic h .
Tondolo im B e t t  h a t  g e l le n d  a u f -  
g e s c h r ie n ,  f a e h r t  empor und 
b l i c k t  e n t s e t z t  um s i c h .
S t e l l a  s p r in g t  au s  dem B e t t ,  
z u e n d e t e in e  K erze an  und s u c h t 
h a s t i g  um her. Tondolo r e i b t  s ic h  
v e r s t o e r t  d ie  Augen, zu en d e t e in e  
K erze a n , la n g t  u n te r s  K o p fk issen  
und s t a e r k t  s i c h  m it einem  S ch luck  
au s  d e r  F la s c h e . S t e l l a  f in d e t  
e in e n  L a ib  B ro t,  e in e  Salam i und 
e in e  F la s c h e  V ein  und p a c k t a i l e s  
i n  e in e n  K orb. Dann w aesch t s i e  
s i c h  h a s t i g  und b e g in n t s ic h  h a s ­
t i g  a n z u k le id e n . S ie  h a e l t  e in ,  
l a u s c h t  und f a e h r t  im A nkleid e n  f o r t .  
S ie  lo e s c h t  d ie  K erze und i s t  im 
D unkel verschw unden. Tondolo 
s t e i g t  au s  dem B e t t ,  z i e h t  u n te r  
dem B e t t  M aland rinos G eldsaecke 
h e rv o r  und b e g in n t s ic h  h a s t i g  an ­
z u k le id e n . E r h e a l t  e in ,  la u s c h t ,  
lo e s c h t  d ie  K erze und i s t  im 
D unkel verschw unden.
(D ie Buehne e r h e l l t  s i c h :  Loggia
im Hause B abbeos. D er Kaum i s t  
f e s t l i c h  h e r g e r i c h t e t  m i t  Lampions 
a n  d e r  Decke und an  den  Waenden.
D urch d r e i  o f fe n e  Rundboegen i s t  
l i n k s  T ondolos Haus s i c h t b a r ,  waeh­
ren d  r e c h t s  b e i  Tag d ie  D aecher 
d e r  ab w ae rts  l ie g e n d e n  H aeuser, 
d a ru e b e r  d as  M eer: d e r  G o lf von
N eapel zu e r b l ic k e n  s in d .
M orgengrauen, noch d u n k e l. Im V or- 
d erg ru n d  s i t z t  unbew eglich  M aland rino .)
S t e l l a  i n  bed h a s  c r ie d  o u t  
s o f t l y ,  r i s e s  q u ic k ly  and lo o k s  
around  i n  c o n fu s io n .
Tondolo in  bed h a s  c r ie d  o u t  
lo u d ly ,  r i s e s  q u ic k ly  and lo o k s  
a round  i n  t e r r o r . .
S t e l l a  s p r in g s  o u t  o f  b ed , 
l i g h t s  a  c a n d le  and lo o k s  h a s t ­
i l y  a ro u n d . T ondolo  ru b s  h i s  
eyes i n  c o n fu s io n , l i g h t s  a  can ­
d l e ,  re a c h e s  u n d er h i s  p i l lo w  
and ta k e s  a d r in k  from  th e  
b o t t l e .  S t e l l a  f in d s  
a  lo a f  o f  b re a d , a  s a la m i and 
a  b o t t l e  o f  w in e , and packs eve­
r y th in g  in to  a b a s k e t .  Then sh e  
h a s t i l y  w ashes and b e g in s  h a s t ­
i l y  to  d r e s s .  She p a u se s , 
l i s t e n s ,  and c o n tin u e s  d r e s s in g .  
She e x t in g u is h e s  th e  c a n d le  and 
i s  sw allow ed up i n  d a rk n e s s .  Ton­
d o lo  c lim b s  o u t  o f  b ed , p u l l s  Ma­
la n d r in o  *s m oney-bags from  u nder 
th e  bed and b e g in s  h a s t i l y  to  
d r e s s .  He p a u se s , l i s t e n s ,  ex­
t in g u is h e s  th e  c a n d le  and i s  
sw allow ed up in  d a rk n e s s .
(The s ta g e  grows l i g h t e r :  G a le ­
r i e  in  Babbeo' s  h o u se . The room 
i s  d e c o ra te d  f o r  a  p a r ty ,  w ith  
la n te r n s  a t  th e  c e i l i n g  and  w a l l s .  
Through th r e e  a r c h e s ,  T o n d o lo 's  
house i s  v i s i b l e  a t  s ta g e  r i g h t ,  
w h ile , a s  th e  dawn b re a k s , one 
s e e s  a t  s ta g e  l e f t  th e  r o o f s  o f  
th e  low er ly in g  h o u se s , above 
th e  s e e :  th e  G u lf  o f  N a p le s .
D aybreak , s t i l l  d a rk . M alandrino  
s i t s  m o tio n le s s  dow nstage c e n t e r .  )
MALANDRINO
(g esp ro ch en )
D ie N acht w ar t o l l ,  -  doch m eine 
L eu te  w erden u n g ed u ld ig  s e in .
Aber ic h  muss d ie  ganze G e s e l l -  
s c h a f t  z u r  H o c h z e i ts f e ie r  b e ie in -  
an d e r  h aben , s o n s t  lo h n t  s ic h  d ie  
A rb e it  n i c h t .  Oder l i e g t  m ir g a r  
n i c h t  d a ra n , b a ld  von h i e r  f o r t -
MALANDRINO
(sp o k en )
T h a t was a  n ig h t  to  rem em ber,— 
b u t  my p eo p le  w i l l  be g e t t i n g  
im p a t ie n t .  But I  have to  have 
th e  w hole w edding p a r ty  to g e th e r ,  
o th e rw is e  th e  w ork i s  n o t  w o rth  
i t .  Or am I  j u s t  lo o k in g  f o r  an  
excuse -to s ta y  a  l i t t l e  lo n g e r?
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zukommen? M alan d rin o , V o r s ic h t '
Denk n i c h t  an  M aedchen, denke ans 
G e sc h a e ftI  Das s in d  eben  d ie  h a s te n  
des B e ru fs :  w er S c h a e tz e  sammeln
w i l l ,  d e r  muss d ie  Haende von den 
S ch ae tzch en  la s s e n .  L id ia  w aere  
schon e in  S c h a tz , -  doch w ohin 
w uerde d as  fu eh ren ?
M alan d rin o , be  c a r e f u l !
Keep y o u r mind on yo u r b u s in e s s ,  
and  n o t  on th e  g i r l s !  L id ia  i s  
à  gem! B ut t h a t ' s  th e  p arad o x  
o f  t h i s  p r o f e s s io n :  w hoever
w an ts  to  c o l l e c t  je w e ls ,  m ust 
keep  h i s  hands o f f  th e  gems!
NR. 16 WALZER-COUPLET (S . 202) 
(MALANDRINO)
NR. 16 WALTZ-COUPLET (p .  202) 
(MALANDRINO)
MALANDRINO
S ie  s c h a u t d ic h  a n  -
du s c h a u s t  z u ru e c k :
schon i s t  d as  e r s t e  Band gew eb t,
w ie  Spinnweb f e i n ,
e in  M e is te rs tu e c k ,
i n  dem dann f e s t  d ie  F l ie g e
k le b t .
Nimm e in e  L ehre a n , 
du h a l b v e r l i e b t e r  Mann: 
schon je n e r  e r s t e  B lic k  
e n t s c h e id e t  d e in  G esch ick  . . .
Suess lo c k t  i h r  B ild ,  
z a u b e rh a f t  m ild , 
z a r t  w ie e in  Flaum , 
schoen  w ie e in  Traum,
F reu n d , o g ib  a c h t ,  
t r a u  n i c h t  d e r  P ra c h t ,  
s e i  a u f  d e r  H ut, 
s o n s t  g e h t 's  n i c h t  g u t!
D ie d i r  da  w in k t, 
d ic h  dann u rn sc h iin g t, 
r a u b t  d i r  d ie  Ruh,
F r e i h e i t  d azu , 
s c h le p p t  d ic h  so g a r  
zum T r a u a l ta r  
und f r i s s t  d ic h  a u f  m it 
H aut und Haar!
F reunde! S e in 'n  w ir  M aenner,
d ie  d as  schnoede S p ie l  d u rc h sc h a u 'n !
Nur e in  N ippen
an  den  L ippen
s e i  em pfohlen
unverhoh len !
"R aeu b er 'u n d "B an d iten "
MALANDRINO
Once sh e  a p p e a re d , 
a  v i s i o n  r a r e ,
h e r  b e a u ty  wove i t s  m agic s p e l l ;  
e n c h a n tin g  me 
b e fo re  I  knew,
w ith  t a l e s  t h a t  ey es  a lo n e  can 
t e l l !
W hat w i l l  th e y  now r e v e a l ,  
w hat w ondrous web was spun?
I s  t h i s  w h a t 's  known a s  lo v e , 
when "tw o h e a r t s  b e a t  a s  one" . .
Does sh e  e n t r e a t ,  
te m p tin g  a n d -sw e e t, 
do es  sh e  come n ig h , 
s o f t  a s  a  s ig h ?
F r ie n d  have a  c a r e ,  
w a tch  and bew are, 
i f  s h e 's  so  f a i r ,  
t h e r e 's  d an g er th e r e !
F i r s t  i t ' s  h e r  f a c e ,  
th e n  h e r  em brace, 
th e n  i t ' s  h e r  charm 
sound a n  a la rm !
One t i n y  sq u eeze , 
t h a t ' s  j u s t  to  t e a s e ,  
th e n  to  th e  a l t a r  
i f  you p le a s e !
Comrades! Men and b r o th e r s ,
we can  s to p  t h e i r  sw eet ch a ra d e !
J u s t  a  to u ch  b u t
n o t  to o  much o f
te n d e r  k i s s e s
and su ch  b l i s s e s !
R o b b ers , y e s  and b a n d i ts
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sch îm pfen  datm  uns zw ar d ie  F r a u 'n ,  
doch  d as  r i t z t  b lo s s  u n s e r  O hr,
•wir "Ziehn tro tz d e m  d ie  F r e i h e i t  v o rJ
S o i l  d e r  Mann, s o i l  d e r  Mann 
denn  e i n  S k lav e  s e in ?
Ne in ,  d e r  Mann, n e in ,  d e r  Mann 
kann  n u r  f r e i  g e d e ih n .
J e d e r  Mann, j e d e r  Mann, 
d e r  noch le d ig  i s t ,  
n u e t z t  m i t  Mut und L i s t  
s e in e  G a lg e n f r i s t I  
J e d e r  Mann, je d e r  Mann, 
denn  d ie  F e s s e l  d r o h t ,  
j e d e r  Mann, j e d e r  Mann 
v o r  dem A ufgebo t, 
j e d e r  Mann, j e d e r  Mann, , 
d e r  d ie  F e s s e l  s p r e n g t ,  
d i e  ih n  e in g e e n g t,  
f o lg e  m ir l
F roh  i s t  e i n  j e d e r ,  d e r  a l s o
d a s  D ase in  g e n i e s s t ,
w u n d e rv o ll l e b t  s i c h 's  f e m e  von
w e ib l ic h e n  RaenkenJ
D er n u r  i s t  H err j a  d e r  S choepfung ,
d e r  s e lb e r  b e s c h l i e s s t ,
w elch es  F rau en h e rz  e r  w i l l  g n aed ig
m it  L ieb e  beschenken .
Doch was machen d i e ,  d ie  d e r  
R ing schon  schm ueckt, 
d i e  e in  Eheweib schon  b e g lu e c k t?  
F u er s i e  s t e h t  dem Ehrenmann n u r  
d ie s e r  R a tsc h la g  a n ,  h o e r t  z u :
L ock t euch  i h r  B ild  
z a u b e rh a f t  m ild , 
z a r t  w ie e i n  Flaum , 
schoen  w ie  im Traum:
F reu n d e , g e b t  n ach ,
s e id  ru h ig  schw ach,
i h r  h a b t 's  j a  g u t  i n  i h r e r  HutI
Wenn s i e  euch  w in k t,
s a n f t  euch  u rn sc h iin g t,
ko en n t i h r  euch f r e u n ,
' s  w ird  euch  n i c h t  reu n !
Immer zu  zw ein 
g lu e c k l ic h  zu  s e in ,  -  
d a fu e r  g i b t  g e rn  man d ie  
F r e i h e i t  d r e in .
w e ' l l  be c a l le d  by e v e ry  m aid , 
b u t  t h e i r  w ords w o n 't  h u r t  a  f l e a ,  
and th e n  f r e e  w ould we alw ays beJ
Should  th e  man lA o 's  a  man 
be a  wom an's s la v e ?
No, a  man i s  a  man 
n o t  a  w o r th le s s  knaveJ 
Any man, any  man 
w h o 's  a  b a c h 'l o r  y e t ,  
i n  h i s  ways n o t  s e t ,  
who can  ta k e  a  b e t!
Any man who co u ld  l iv e ,  
n e v e r  w a s te  a  y e a r ;  
who would s ta n d  l i k e  a  man, 
n e v e r  t a s t e  o f  f e a r ;  
any man ev e ry  man 
w ho 'd  fo re g o  h i s  p a in s  
who w ould b re a k  h i s  c h a in s  
fo llo w  me!
Happy i s  he  \ ^ o  e n jo y s  a l l  h i s  
l i f e  to  th e  f u l l ;  
w o n d erfu l i s  a  l i f e  w ith o u t 
woman's c o n n iv in g !
He, o n ly  he i s  th e  m a s te r  o f  
a l l  he  s u rv e y s ,
who a lo n e  d e c id e s  i f  h i s  freedom  
h e 'd  le a v e  f o r  a -w iv in g .
But w hat can  you do , i f  you 
have a  w if e ,
i f  a l r e a d y  sh e  s h a re s  y o u r l i f e ?
In  honor t h e r e 's  o n ly  one th in g  
I  can  say  to  y o u : l i s t e n  w e ll!
Does sh e  e n t r e a t ,  
te m p tin g  and sw e e t, 
when sh e  comes n ig h , 
s o f t  a s  a  s ig h ?
F r ie n d  have no f e a r ,
d o n ' t  shed  a  t e a r ,
w hat you m ust do i s  lo v e  h e r  t r u e .
T here  i n  h e r  a rm s,
sa v o r  h e  charm s,
r a p tu r e  unknown
f o r  you a lo n e !
You h e a rd  h e r  s a y :  
lo v e  and o b e y ,— 
s u r e ly  t h a t ' s  w e ll  w o rth  th e  
p r ic e  you pay!
Ic h  b in  j a  e h r l i c h : I  w i l l  be h o n e s t .
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s ' i s t  r e c h t  g e f a e h r l i c h  
b e l  den  B a n d ite n , 
und 'u n b e s t r i t t e n  
1 s t  me in  V e rla n g e n : 
wenn schon  g e fa n g e n , 
s e i ' s  i n  den  Armen 
d e r  s c h o e n s te n  F ra u : 
s e h t ,  F reu n d e , d a r in  
v e r s te h n  w ir  uns g en au '
( M aland rino  h o rc h t  a u f  und v e r h a e l t  
s i c h  s t i l l :  a u s  d e r  T uer z u r  Rech-
te n  kommt a u f  Z e h e n sp itz e n  S t e l l a  
m it  dem E ssk o rb  in  d e r  Hand, g le i c h -  
z e i t i g  kommt von  d ra u s s e n  v o r s i c h t ig  
spaehend T ondo lo , d ie  G e ld b e u te l im 
A m , h e r e i n ,  -  b e id e  s to s s e n ,  a l s  
s i e  um s i c h  sch au en , u n v erseh en s  
m it dem R uecken a n e in a n d e r )
(DIALOGE, S . 210)
TONDOLO
U aah l’ ( e r  l a e s s t  v o r  S ch reck  d ie  
B e u te l f a l l e n )  Ic h  w o l l te  n ic h t s  
B o eses , e d l e r  R aeu b e r, -  ic h  m eine , 
n i c h t s  G u tes -  ic h  m eine, ic h  w o l l ­
t e  . * .
I  w o n 't  deny i t ;
and i f  you a s k  me,
you a l l  sh o u ld  t r y  i t i
T h is  i s  my p le a s u r e :
i f  c a u g h t I  m ust b e ,
th e n  i n  th e  arms
o f  a  lo v e ly  m aid :
c a p t iv e  f o r e v e r ,
fo re v e rm o re , t i l l  my n e x t  r a id i
( M alan d rin o , l i s t e n i n g ,  rem ains 
unm oving: S t e l l a , food b a sk e t
on h e r  a m ,  i s  coming on t i p to e  
o u t  th e  door s ta g e  l e f t ;  a t  th e  
same tim e  T ondolo , m oney-bags in  
h i s  a rm s, sn eak s  up to  e n te r  th e  
same d o o r; each  o f  them i s  lo o k ­
in g  c a r e f u l ly  a ro u n d , and th ey  
s te p  backw ards in to  each  o th e r )
(DIALOGUE, p . 210)
TONDOLO
Ahi i (he  d ro p s  th e  bags in  shoclO 
I  d i d n ' t  mean to  do a n y th in g  b a d ,-  
I  mean a n y th in g  good— I  mean, oh, 
w orth y  ro b b e r ,  I  j u s t  w anted . . .
STELLA
I h r ,  P ro fe s s o r !
STELLA
You, P ro fe s s o r !
TONDOLO 
Du, S t e l l a !
TONDOLO 
You, S t e l l a !
STELLA
H abt I h r  m ich e rsc h ro c k e n !
STELLA
What a  shock  you gave me!
TONDOLO
" E rs c h re c k t"  h e i s s t  d a s !  ( e r  
v e r s u c h t  u n a u f f a e l l i g  d ie  B e u te l 
w ie d e r a n  s ic h  zu  b r in g e n )
TONDOLO
And you me! (h e  t r i e s  to  re c o v e r  
th e  bags in c o n sp ic u o u s ly )
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STELLA
Was tnacht I h r  detm  da?
TONDOLO
Tum uebungen.
STELLA
What i n  th e  w orld  a re  you do ing  
th e re ?
TONDOLO
G ym nastics*
STELLA
Und wo w o l l t  I h r  m it  den  Sachen 
h in ?
STELLA
And w hat do you w ant to  do w ith  
th o s e  th in g s ?
TONDOLO
Das da? Ach, d as  w o l l te  ic h  n u r 
i n  S ic h e r h e i t  b r in g e n  . . .  
(M alandrino  h a t  s i c h  ihm l e i s e  
g e n a e h e r t und t i p p t  ihm a u f  d ie  
S c h u l te r )  Uaah.'I
TONDOLO
T h e se  ? Oh, I  j u s t  w anted to  
make s u re  t h e y 'r e  s a f e  . . .  
(M alan d rin o , hav ing  approached  
him  q u i e t l y ,  ta p s  him  on th e  
s h o u ld e r )  Ah11
STELLA
Der H err L e l io i  
h e rfan g ?
W ieder a u f  Raeu-
STELLA
S ig n o r  L e lio .' 
b e r s  a g a in ?
Out c a tc h in g  ro b -
MALANDRINO 
(zu  T ondolo)
B ei Euch i s t  m ein  E igentum  doch 
s i c h e r ,  l i e b e r  P r o f e s s o r ,  und 
I h r  s e id  j e d e r z e i t  b e r e i t ,  es m ir 
au szu h ae n d ig en , (d u rc h  d ie  Zaehne, 
w aehrend e r  Tondolo i n  d ie  S e i te  
k n u f f t )  n ic h t  w ahr, l i e b e r  P ro ­
f e s s o r?  ( ra u h )  J e t z t  s c h l a f t  
w e i t e r l  (E r s c h ie b t  ih n  h in a u s )
STELLA
Der h a t  m ir noch g e f e h l t .  Wenn 
ic h  mich n ic h t  e i l e ,  i s t  S pacca- 
m onti g a r  n i c h t  mehr im G efaeng-
Q X S  * * *
MALANDRINO 
( t o  T ondolo)
B ut m y d e a r  P r o f e s s o r ,  w ith  you 
ny  p ro p e r ty  i s  p e r f e c t ly  s a f e ,  
i s n ' t  i t ,  and you a r e  re a d y  to  
r e t u r n  i t  to  me a t  any  tim e , 
( th ro u g h  h i s  t e e th ,  a s  h e  pokes 
Tondolo...in th e  s id e )  a r e n ' t  y o u , 
ny  d e a r  P ro fe s so r?  ( ro u g h ly )  Now 
go b ack  to  s l e e p ' (He shoves him  
o u t)
STELLA
T h is  i s  a l l  I  n eed . I f  I  d o n 't  
h u r ry ,  Spaccam onti w o n 't  be in  
j a i l  any  lo n g e r  . . .
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MALANDRINO 
( zurueckkommend)
Und nun zu  d i r ,  m ein  F r a e u le in :  
w ie  w ar d a s  m i t  dem R aeuberfang?
MALANDRINO 
(com ing back )
And now to  you , my sw e e t: w hat
was t h a t  a b o u t c a tc h in g  ro b b e rs?
STELLA
(sch m o llen d )
Ic h  h a t t e  m ich doch so  g e f r e u t ,  
a l s  ic h  h o e r t e ,  e r  kaeme g e ra d e -  
wegs h i e r h e r ,  -  da kommt I h r  i n  
d ie  Q uere. I c h  w o l l t e  ih n  an  
m ich f e s s e l n ,  da  f e s s e l t  ih n  d ie  
P o l i z e i .  Ic h  w ar s i c h e r ,  ih n  m ir 
zu  gew innen , und nun 1 s t  e r  v e r -  
lo -h o -h o re n  . . .  ( s i e  s c h lu c h z t)
STELLA
(p o u tin g )
I  was so g la d ,  when I  h e a rd  t h a t  
M alandrino  was com ing ,— th e n  you 
g o t  i n  th e  way. I  w anted to  
c a tc h  him  f o r  n y s e l f , b u t  th e  po­
l i c e  c au g h t him  f i r s t '  I  was 
so  s u r e  I  co u ld  w in  him , and now 
he  i s  l o - o - o s t  . . .  ( sh e  so b s )
MALANDRINO
Ach s o , ^  w o l l t e s t  d i r  M a lan d ri­
no fangenZ Du h a s t  ih n  j a  nun g e -  
se h e n , e n t s p r i c h t  e r  d e in e n  E r-  
w artungen?
MALANDRINO
A ha' So you w anted  to  c a tc h  Ma- 
la n d r in o i  T e l l  me, now t h a t  you 
have se e n  him , does he m eet y o u r 
e x p e c ta t io n s ?
STELLA
Ooch, j a  .  . E r i s t  n i c h t  so  w i ld ,  
w ie  ic h  ih n  m ir  v o r g e s t e l l t  h ab e , 
und auch  n i c h t  ganz so  h u eb sch , -  
z .B . n i c h t  so  huebsch  w ie I h r ,  
S ig n o r  L e l io ,  wenn ic h  d as  s a g en 
d a r f  . . .
STELLA
W ell, y es  . . h e 's  n o t  q u i t e  a s  
w ild  a s  I  had im agined  he  would 
b e , and n o t  q u i t e  a s  handsome 
e iw h e r ,— f o r  exam ple, he  i s n ' t  
a s  handsome a s  yo u . S ig n o r  L e l io ,  
i f  I  may say  so  . .  .
MALANDRINO 
Du d a r f s t .
MALANDRINO 
You may.
STELLA
Aber d a fu e r  h a t  e r  etw as L ieb es  
an  s i c h ,  -  s i c h e r  ko en n te  e r  
noch h a e u s s l ic h  w erdeni
STELLA
B ut th e r e  i s  som eth ing  sw e e t a- 
b o u t h im ,—and I 'm  c e r t a i n  he 
cou ld  be h ouseb roken i
MALANDRINO
(m it einem  S ch au er)
H a e u s lic h I  Ganz r e c h t ,  -  b e s s e r
MALANDRINO 
(w ith  a  sh u d d er)
H ousebrbken! R ig h t  you a r e , —
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d ie  Taube i n  d e r  Hand a l s  den  
A d ler a u f  dem D ach. Du m u ss t 
bedënken: f u r c h te r re g e n d  i s t
M alandrino  a l s  Mann . . .
a  b i r d  i n  th e  hand i s  w o rth  two 
in  th e  b u sh . You m ust c o n s id e r :  
t e r r i f y i n g  i s  M aland rino  a s  a
man
STELLA
( b e g e i s t e r t )
Ja ?
STELLA
(e n th u s e d )
Yes?
MALAHDRINO
- a b e r  F rau en  g eg en u eb er i s t  e r  
s c h u e c h te m  . . .
STELLA
(etw as e n t ta e u s c h t )
Ach . . .
MALANDRINO
— b u t w i th  women, h e  i s  tim id
STELLA
(som ew hat d is a p p o in te d ) .
Oh
MALANDRINO
Da m u ss t du e s  s e i n ,  ( e r  z a u b e r t  
s e in e  P i s t o l e  h e rv o r )  d i e  ihm 
d ie  P i s t o l e  v o r h a e l t  und s a g t :  
" H e ira t  o d e r  T od!"  ( e r  s t e c k t  
d ie  P i s t o l e  weg) Nur f e ig e  Maen- 
n e r  w aeh len  dann den  Tod.
STELLA 
P f u i ,  L e l io !
MALANDRINO
So you m ust be  th e  o n e , (h e  con­
ju r e s  up h i s  p i s t o l )  who p u ts  
th e  p i s t o l  to  h i s  b r e a s t  and 
say s  " m a rr ia g e  o r  d e a th ! "  (he  
p u ts  th e  p i s t o l  away) I n  t h a t  
c a se  o n ly  cow ards would choose 
d e a th .
STELLA
Phooy, L e l io !
MALANDRINO
Gut w i r k t  au c h : 
R inge h e r ! "
"Haende hoch  und
MALANDRINO
V ery e f f e c t i v e  i s  a ls o :  
up und r in g  h e r e ! "
'Hands
STELLA
Wie I h r  Euch a u sk e n n t!  I c h  w erde 
Euren R a t g e n a u e s te n s  b e fo lg e n , 
(nach  e in e r  k le in e n  P au se ) -  
danke shoen!
MALANDRINO
Maedchen, um d e in e tw i l l e n  habe
STELLA
How w e ll  you u n d e rs ta n d !  I  s h a l l  
fo l lo w  y o u r a d v ic e  to  th e  l e t t e r ,  
( a f t e r  a  s h o r t  p a u s e )— th a n k  you!
MALANDRINO
S t e l l a !  F o r y o u r sak e  I  have
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ic h  eben  m eine P r in z ip ie n  v e r le u g -  
n e t  und d ie  M aennerw elt v e r r a t e n ,  -  
i s t  d a s  d e r  g an ze  Dank? -  Habe ic h  
so  g a r  n i c h t s  R a e u b e risc h e s  an  m ir?
d e n ie d  ny  p r in c i p l e s  and b e ­
tr a y e d  ny  f e l lo w  m en ,— i s  t h a t  
a l l  th e  th a n k s  I  g e t ? — I s  th e re  
n o th in g  o f  th e  ro b b e r  ab o u t me? 
Have I  no " ta k in g  w ays?"
STELLA
Doch. Etwas A tem braubendes1 
( s i e  l e g t  d ie  Arme um s e in e n  H als 
und k u e s s t  ih n )
(L id ia  i s t  unbem erkt e in g e t r e t e n )
STELLA
Oh, y e s .  B re a th ta k in g I  (sh e  
p u ts  h e r  arm s around  h i s  n eck  
and k i s s e s  him )
( L id ia  h a s  e n te re d  u n n o tic e d )
NR. 17 TERZETT (S . 211) 
(LIDIA -  STELLA -  MALANDRINO)
NR. 17 TRIO (p . 211)
(LIDIA -  STELLA -  MALANDRINO)
LIDIA
Wenn d i e  Augen m ich n ic h t  tru e g e n , 
s c h e in t  ih r  euch r e c h t  zu  vergnuegen i 
1 s t  es  u e b l ic h ,  d a s s  d ie  F re u n d in  
den V e r lo b te n  z a e r t l i c h  
k u e s s t?
STELLA 
(zu  L id ia )
S o l i  ic h  m ich v i e l l e i c h t  g a r  
schaemen?
D ich  b ra u c h t  d as  doch n i c h t  zu 
graem enJ
D ein  V e r lo b te r  i s t  G aetano , 
den du s c h e in b a r  ganz 
v e r g i s s t !
LIDIA
Now I  d o n 't  w ish  to  in t r u d e ,  h e re ,  
so  I  hope i t  i s n ' t  ru d e , d e a r ;
I  h av e  j u s t  w atched  ny  f ia n c e  
and ny  b e s t  f r i e n d  w h ile  th e y  
k is s e d !
STELLA 
( to  L id ia )
S hould  I  bow my head in  
so rro w ,
f o r  th e  k i s s  I  d a re d  to  
borrow ?
Your f ia n c e  i s  G aetano , 
whom you d o n ' t  seem to  
h av e  m issed !
LIDIA
Eben se in e tw e g en  b in  ic h  a u f  
L e lio  so  a e r g e r l i c h :  
s t a t t  zu  h e l f e n  u n s , 
w ie v e rsp ro c h e n , 
a m u e s ie r t  e r  s ic h !
LIDIA
I t ' s  f o r  h i s  sak e  t h a t  I 'm  an g ry  
f o r  w hat L e l io  h a s  done: 
f o r  in s te a d  o f  h e lp in g  
l i k e  h e  p ro m ised , 
he  i s  h av in g  fun!
MALANDRINO
J e t z t  g e h t 's  a u f  mich!
MALANDRINO
And now lo o k  o u t!
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LIDIA
(zu  M alan d rin o ) 
E i l t  Euch d o c h '
LIDIA
( t o  M alan d rin o ) 
H urry  p le a s e !
MALANDRINO
Hab m i r 's  g le i c h  g e d a c h ti
MALANDRINO
F i r s t  p r o c r a s t i n a t e .
LIDIA
Es d ra e n g t  d ie  Z e i t!
LIDIA
A c c e l le r a te !
MALANDRINO
H ui, w ie  a u fg e b ra c h t!
MALANDRINO 
th e n  e q u iv o c a te !
LIDIA
0 m acht z u r  R e ttu n g  
u n s r e r  L ie b s te n  s c h le u n ig s t  
Euch b e r e i t !
LIDIA
0 come and sav e  ou r 
lo v e r s  now b e fo re  i t  
i s  to o  l a t e !
MALANDRINO
Mir p a s s i e r t  doch im m erfo rt 
das G le ic h e
b e i  jedem  m e in e r R a e u b e rs tre ic h e :  
kaum b in  ic h  mal a l l e i n ,  
h a e n g t m ir  e in  K lo tz  am B e in , 
s c h re ie n  W eiber a u f  m ich e in !
MALANDRINO
E very  tim e  I 'm  j u s t  p re p a re d  
to  p lu n d e r ,
a  woman t e a r s  th e  jo b  a su n d e r! 
H a rd ly  have I  begun, 
th e y  come and s p o i l  w y  fu n , 
a lw ays c ry in g ,  so  I 'd  r a th e r  ru n !
STELLA
Jaw ohl, da h a s t  du R e c h t, 
ic h  danke d i r  g a r  s e h r :  
denn m ein g e fa n g n e r M alandrino  
l e i d e t  schw er! (z u  M alan d rin o ) 
0 h i l f ,  l i e b e r  L e l io ,  
h i l f  uns doch , 
l a s s  doch m eine B i t t e  
n i c h t  v e rg e b l ic h  s e in !
STELLA
0 y e s ,  y o u 'r e  r i g h t ,  my d e a r ,  
and  we a r e  s o re  i n  n e e d , 
f o r  ny poor p r is o n e r  M alandrino  
m ust be f r e e d !  ( t o  M aland rino )
0  h e lp ,  d e a r e s t  L e l io ,  
h e lp  us p le a s e !
H elp  me p le a s e  and do n o t 
l e t  me p le a d  in  v a in !
LIDIA
0 L e l io ,  o L e l io ,  h i l f  uns doch .
LIDIA
0 L e l i a ,  o L e l io ,  h e lp  me p le a s e ;
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g u te r  L e l io ,  l a s s  doch m ei­
ne B i t t e  n i c h t  v e r g e b l ic h  s e in !  
H i l f  dem armen G aetano!
d e a r e s t  L e l io ,  h e lp  me p le a s e ,  
and  do n o t  l e t  me p le a d  i n  v a in !  
H elp ny  d e a r e s t  G aetano!
MALANDRINO 
B i t t e  se h r!
MALANDRINO
C e r ta in ly !
STELLA
H i l f  dem armen M alandrino!
STELLA
H elp my d e a r e s t  M alandrino!
MALANDRINO 
B i t t e  se h r!
MALANDRINO 
Any tim e!
DIE BEIDEN
R e tte  u n se r  b e id e r  L ieb e  g le ic h !
BOTH
H elp us to  sav e  o u r love!
MALANDRINO
H o e rt, ih r  Maedchen, m ein V ersp re -
chen j e t z t  zu b rech en
l i e g t  m ir f e r n ;
und dem R aeuber M alandrino
h e l f  ic h  ganz b e so n d e rs  g e rn !
MALANDRINO
What I 'v e  prom ised  I  s h a l l  do , 
b u t  l a d ie s  you m ust 
p le a s e  behave!
And th e  ro b b e r  M aland rino ,
I  m ost c e r t a i n l y  s h a l l  sav e!
LIDIA
(schm eichelnd  zu M alan d rin o )
E r s t  h i l f  meinem G aetano 
und dann e r s t  ih rem  M alan d rin o , 
j a ,  e r s t  h i l f  meinem G aetano , 
so t r a u r i g  i s t  s e in  F a l l !  
( z o m ig  zu S t e l l a )
E r s t  h i l f t  e r  meinem G aetano 
und s p a e te r  e r s t  deinem  
M alandrino ,
n ic h t  eh e r hab ic h  R uh' . . .
LIDIA
(w h eed lin g  M aland rino )
F i r s t  h e lp  ny  G aetano 
and th e n  t h e r e 's  tim e f o r  M aland rino , 
y e s ,  f i r s t  h e lp  ny d e a r  G aetano , 
d o n 't  w a i t  a  m in u te  more!
( s c o r n f u l ly  to  S t e l l a )
F i r s t  he w i l l  h e lp  ny  G aetano 
and th e n  h e  w i l l  h e lp  your 
M alan d rin o ,
o r  I  s h a l l  have a  f i t !
STELLA
(schm eichelnd  zu M alan d rin o )
E r s t  h i l f  meinem M alandrino  
und dann e r s t  ih rem  G aetano ,
STELLA
(w h eed lin g  M aland rino )
F i r s t  h e lp  ny d e a r  M alandrino  
and th e n  t h e r e 's  tim e f o r  G aetano ,
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s e h r  e i l i g  1 s t  m ein  F a l l l  
( z o m ig  zu  L id ia )
E r s t  h i l f t  e r  meinem M alan d rin o , 
und s p a e te r  e r s t  deinem  G aetan o , 
j a  e r s t  h i l f t  e r  meinem 
M alan d rin o ,
n i c h t  e h e r  hab  ic h  Ruh' . . .
1 can n o t w a i t  a  m in u te  m ore! 
( s c o r n f u l ly  to  L id ia )
F i r s t  he w i l l  h e lp  ny  M an lan d rin o , 
and  th e n  he  w i l l  h e lp  y o u r G aetano; 
y e s  f i r s t  h e  w i l l  h e lp  ny 
M alan d rin o ,
o r  I  s h a l l  have a  f i t  . . .
MALANDRINO
K in d e r, b i t t e  m a e ss ig t 
etw as e u re n  R ed esch w all, 
denn  W eiberzank , W eiberzank 
m acht auch  d ie  s t a e r k s t e n  
Maenner k ra n k :
so  g e b t  doch Ruh! ( t r e n n t  s i e )  
J e t z t  h o e r t  m al z u :
Zu h e l f e n  b in  ic h  g e m  b e r e i t ,  
doch je d e r  P la n  b ra u c h t s e in e  Z e i t .  
(zu  L id ia )  Es w ird  d e ih  K la g e lie d  
v o r  M itta g  noch verstum m en!
(zu  S t e l l a )  D ein  M alandrino  
f r e i l i c h  muss noch  la e n g e r  brummen.
MALANDRINO
L a d ie s ,  p le a s e  r e s t r a i n  y o u r­
s e lv e s  and keep  yo u r v o ic e s  down! 
I 'v e  had n y  f i l l ,  had n y  f i l l ;  
su ch  w ra n g lin g  makes 
a  s t ro n g  man i l l :
Be q u ie t  p le a s e !  ( s e p a r a te s  them) 
Now l i s t e n  h e r e :
I  p rom ise  you I ' l l  sa v e  each  man, 
b u t  I  need  tim e  to  w ork n y  p la n ,  
( t o  L id ia )  Your G aetano w i l l  
be  saved  b e fo re  i t ' s  noon,
( t o  S t e l l a )  yo u r M alandrino  
w i l l  be o u t  a lm o s t a s  so o n .
LIDIA LIDIA
So muss ic h  doch noch w a r te n , 
doch wenn I h r ' s  s a g t ,  so  s e i ' s .
I  h a te  t h i s  h o r r id  w a i t in g ,  
and when t h e - h e a r t 's  ag low  .
STELLA
B ei a l l  dem W arten  w ir  d ie  
Z e i t  so  e l le n la n g !
STELLA
When y o u 'r e  in  lo v e , and ev ery  
m in u te  seems an  hour . . .
MALANDRINO 
Ich  w e is s :
(zu  L id ia )  Manchmal, da s c h le ic h e n  
so langsam  d ie  S tunden , 
a l s  w o ll te n  d ie  Z e ig e r  n i c h t  
r e c h t  von d e r  S t e l l ' ,
MALANDRINO
I  know:
( t o  L id ia )  Sometimes th e  h o u rs  
a r e  c ra w lin g  and c re e p in g , 
th e  c lo c k  n e v e r  moves and o u r 
h e a r t s  a r e  on f i r e .
LIDIA LIDIA
n a m e n tlic h  wenn i n  gew issen  
Sekunden
when o u r em otions a r e  moved by 
such  n o t io n s .
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d es  H erzens V erlan g e n  d ra e n g t 
s tu e rm is c h  und s c h n e l l !
so  s to m y  th e y  k in d le  th e  
flam e o f  d e s i r e J
ALLE
Dann h e i s s t ' s :  
Dann h e i s s t ' s :
G eduld!
G eduld i
ALL
We m ust endureJ 
We m ust en d u re !
MALANDRINO 
(z u  S t e l l a )
Wenn n ach  d e r  Z w eisam keit 
w aech s t d as  V erlan g e n , 
und man muss noch  w a rte n  .
MALANDRINO 
( t o  S t e l l a )
When f o r  a  m a tin g  y o u 'r e  
d e s p e r a te ly  w a i t in g  
and  tim e i s  i n f l a t i n g  . .
STELLA
d as  a e r g e r t  g a r  s e h r ,  
j a ,  da e m p fin d e t man 
a e n g s t l i c h e s  Bangen, 
und ru h e lo s  r e n n t  man 
b a ld  h in  und b a ld  h e r .
STELLA
i t  g r in d s  on y o u r n e rv e s ,  
f i r s t  i t  i s  w ea rin g  and 
th e n  i t  i s  t e a r in g ,  
and th e n  y o u 'r e  d e s p a i r in g  
w ith  no more r e s e r v e s .
ALLE
Dann h e i s s t s :  
immer G eduld!
G eduld,
ALL
We m ust en d u re , 
we m ust en d u re!
LIDIA
Wenn dann d i e  V a e te r  
uns s t r e n g e  bew achen, 
s u c h t  man zu  e n tw isc h e n , 
so b a ld  man n u r  kann -
LIDIA
And though  o u r f a t h e r s '  
co n fin e m en t does b o th e r ,  
we t r y  to  e scap e  them 
w henever we can—
MALANDRINO
Was n u tz t  bewachen?
Da muss ic h  n u r  la c h e n ,
s i e  la u fe n  davon ,
und es  f r a g t  s i c h  n u r  wann.
MALANDRINO
What g o o d 's  co n fin e m en t, 
when f o r  an  a s s ig n m e n t, 
y o u 'd  l i e  and y o u 'd  c h e a t  
and  y o u 'd  fo o l  t h a t  p o o r man!
ALLE
Darum G eduld , darum G eduld ,
ALL
Thus we e n d u re , th u s  we e n d u re .
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denn b a ld  w ird  uns d ie  
S tunde s c h la g e n  
d ie  Z uk u n ft uns 
e n t h u e l l t ;  
darum Geduld noch , 
V o r s ic h t ,  wachsam, l e i s e ,  
d am it s i c h  u n s e r  
Wunsch e r f u e l l t .
Es w ird  g e l in g e n ,  
d as  S c h ic k s a l  zu zw ingen, 
a l l  u n s re  Sorgen  
v e r b la s s e n  schon  m orgen, 
s e id  n u r n i c h t  bange, 
e s  d a u e r t  n i c h t  la n g e , 
dann s in d  d ie  Tage 
d e r  K lage v o r b e i .
B ald w ird ’ s g e l in g e n ,  
d as  S c h ic k s a l  zu  zw ingen, 
a l l  u n s re  Sorgen  
v e r b la s s e n  schon  m orgen, 
s e id  n u r n i c h t  bange, 
s e id  n u r n i c h t  bange, 
es  d a u e r t  n i c h t  la n g e , 
es d a u e r t  n i c h t  la n g e , 
j a ,  b a ld  schon  s in d  u n sre  
Tage ohne K lage, 
j a ,  b a ld  schon  e r to e n t  
d e r  R uf zum G lueck , 
h e l l  to e n t  d e r  R uf, 
to e n t  d e r  Ruf ins G lue . .
and  though t h i s  tim e i s  
d re a r is o m e ,
you w i l l  s e e ,  ou r tim e 
w i l l  come!
T h e re fo re  be p a t i e n t ,  
c a r e f u l ,  w a tc h fu l ,  s i l e n t ,  
and  when i t  comes, w e 'l l  be 
p re p a re d .
We s h a l l  a c h ie v e  i t ,  
i f  we b u t  b e l ie v e  i t !
We th r e e  can do i t ,  
so  l e t ' s  g e t  r i g h t  to  i t ,  
th e n  ev e ry  so rrow  
i s  gone by th e  morrow, 
and ev e ry  sad n ess  
to  g la d n e s s  w i l l  tu r n .
We s h a l l  a c h ie v e  i t ,  
i f  we b u t  b e l ie v e  i t ,  
we th r e e  can do i t ,  
s o  l e t ' s  g e t  r i g h t  to  i t !  
Now i t  i s  d r e a ry ,  
b u t  d o n 't  be w eary 
i t  w i l l  n o t  be lo n g , 
no i t  w i l l  n o t  be lo n g , 
o h , w e ' l l  do i t ,  we th r e e  
can  do i t ,  g e t  r i g h t  to  i t ,  
o h , w e ' l l  do i t ,  and now 
i t  w o n 't  be long!
We s h a l l  a c h ie v e , 
we s h a l l  o verco  . . .
BABBEO
( R e i s s t  oben an  d e r  T reppe d ie  
d ie  T uer a u f  und s c h r e i t : )
(g e sp ro ch en ) He! Wer b r u e l l t  da 
so  herum? (D ie D re i ru e h re n  s ic h  
n i c h t )  M itte n  in  d e r  N ach t, - s e i d  
i h r  v e r r u e c k t ? Na w a r te t !  ( e r  
k n a l l t  d ie  T uer zu )
BABBEO
( t e a r i n g  open th e  door a t  th e  top  
o f  th e  s te p s  and c r y in g : )
(sp o k en ) Hey! Who's d o ing  a l l  
th e  y e l l in g ?  (The th re e  rem ain  
m o t io n le s s )  In  th e  m idd le  o f  th e  
n i g h t , —a r e  you c ra z y ? J u s t  w a it!  
(h e  slam s th e  d o o r)
LIDIA
V o rs ic h t!
LIDIA
C a re fu l!
STELLA
L e ise !
STELLA
S i l e n t !
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MALAM)RINO
P ia n iss im o !
MALANDRINO
P ia n iss im o !
ALLE DREI 
( g e f l u e s t e r t )
Es muss g e l in g e n ,  e t c .  
j a ,  b a ld  sch o n , da w in k t uns 
d as  G lueck!
Das G lueck  -  d as  G lueck :
Bald schon  w in k t das G lueck :
Es w ird  g e l in g e n ,  
e s  w ird  g e l in g e n ,  
b a ld  w in k t das G lueck  a u fs  Neu!
(M alandrino  f a s s t  L id ia  r e c h ts  
und S t e l l a  l in k s  um d ie  T a i l l e ,  
und d ru e c k t ih n e n  e in e n  Kuss a u f ,  
dann g e h t e r  r a s c h  h in a u s . Babbeo 
kommt h inkend  d ie  T reppe h e ra b  und 
h a e l t  a n , a l s  e r  d ie  D re i e r b l i c k t )
(DIALOGE, S .227)
ALL THREE 
(w h isp e red )
We s h a l l  a c h ie v e  i t ,  e t c .  
oh , w e ' l l  d o it ,  w e ' l l  do i t ,  
y o u ' l l  s e e !
And jo y  and  b l i s s  
and r e a l  h a p p in e ss :
We s h a l l  a c h iv e  i t ,  
we w i l l  a c h ie v e  i t ,  
t r u e  h a p p in e s s , and jo y !
(M aland rino  p u ts  h i s  r i g h t  arm 
aound L i d i a 's  w a i s t ,  h i s  l e f t  
a round  S t e l l a ' s ,  and k i s s e s  each  
o n e ,th e n  he  e x i t s  r a p id ly .  Bab- 
boe comes lim ping  down th e  s te p s ,  
and s to p s  a s  he s e e s  th e  3 o th e r s )
(DIALOGUE, p . 227)
BABBEO
Ic h  hab schon  mal g e s a g t ,  g e k u e s s t 
w ird  e r s t  nach  d e r  H o ch ze it -  (Ma­
la n d r in o  n a c h ru fe n d )  und n u r e in e  
a u f  e in m al! ( e r  h in k t  d ie  T reppe 
w a i te r  h e ra b )
BABBEO
I 'v e  a l re a d y  to ld  you, no k i s ­
s in g  ' t i l  a f t e r  th e  w edding— 
( c a l l i n g  a f t e r  M aland rino ) and 
o n ly  one g i r l  a t  a  tim e! (he  
lim ps on down th e  s te p s )
STELLA
(z u c k e rs u e s s )
Oh, H err B u e rg e rm e is te r  humpeln 
j a ,  -  i s t  Euch e tw as z u g e s to sse n ?
STELLA
(sw ee t a s  su g a r)
Oh, th e  S ig n o r Mayor i s  lim p in g , 
d id  som eth ing  happen to  you?
BABBEO
H a lt  den  Mund, du f r e c h e  K ro e te , - 
du h a s t  auch  d a b e ig e s ta n d e n  und 
g e g r in s t !  Aber j e t z t  w erde ic h  
d i r  m al B eine m achen: du l a e u f s t
lo s  und h o i s t  m ir e r s t e n s : a l l e  
G aes te  . z u r  H o ch ze it zusammen . .
BABBEO
Hold y o u r tongue , you in s o le n t  
n in iq r, I  saw you a l s o  s ta n d in g  
th e r e  g r in n in g !  B ut now I  w i l l  
make you move y o u r l e g s :  you
w i l l  ru n  and b r in g  me f i r s t : 
a l l  th e  g u e s ts  f o r  th e  w edding ,
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LIDIA
( a n g s tv o l l )  
Va t e r  I
LIDIA
( f e a r f u l l y )
F a th e r!
BABBEO 
(zu  L id ia )
Ic h  hab j a  g eseh en , d a ss  d u 's  
n ic h t  e rw a rte n  k a n n s t
BABBEO 
( t o  L id ia )
I  have a l r e a d y  se e n  t h a t  you 
can  h a rd ly  w a i t  . . .
STELLA
Und zw e iten s  -
STELLA 
And seco n d —
BABBEO
Und zw e iten s  s c h le p p s t  du m ir d ie -  
se n  krummen B urchen von a u f s a e s -  
sigem  S c h re ib e r l in g ,  d ie s e n  Judas 
Spaccam onti h e r b e i :  e r  s o l i  a l l e
Zeugen des U e b e r fa l ls  zusammen- 
trom raeln, dam it dem sau b ern  H errn  
M alandrino  s o f o r t  d e r  P ro zess  g e - 
m acht w erden kann. (indem  e r  d ie  
T reppe w ied e r h i n a u f s t e i g t : ) Wenn 
d e r  dann b au m elt, w erde ic h  zusehen , 
d a ss  auch  f u e r  m einen b rav en  P o l i -  
z e im e is te r  e in e  k le in e ,  z i e r l i c h e  
S ch lin g e  u e b r ig b l e ib t ,  hahahah . . 
( e r  g e h t in s  Zim ner)
BABBEO
And seco n d , you w i l l  d rag  me 
t h a t  crooked m utinous s c r ib e ,  
t h a t  m ise ra b le  Ju d as  Spaccam onti 
h e r e :  he  i s  to  go and drum up
a l l  th e  w itn e s s e s  to  th e  ro b b e ry , 
so  t h a t  we can  g iv e  t h a t  m onste r 
M alandrino  a  f a i r  t r i a l ,  and g e t  
h i s  hang ing  o u t o f  th e  way!
(w h ile  he  i s  c lim b in g  b ack  up th e  
s te p s )  And w h ile  w e 'r e  a t  i t ,  I  
s h a l l  a r ra n g e  to  sav e  a  t in y  
d e l i c a t e  l i t t l e  noose f o r  my 
lo y a l  c a p ta in  o f  p o l i c e ,  hahaha . 
(he  goes i n to  th e  ho u se)
STELLA
( l e i s e  und h a s t i g )
H ast du das  g e h o e r t :  
s o i l  haengen -
M alandrino
STELLA
( s o f t l y  and r a p id ly )
Did you h e a r  t h a t :  
s h a l l  hang—
M alandrino
LIDIA
-  ic h  s o i l  h e i r a t e n  -
LIDIA
— I  s h a l l  m a rry --
STELLA
- und Freund L e lio  r a e t  zu r Ge­
d u ld ! Ic h  p f e i f e  a u f  s e in e  Ge­
du ld  . . .  (man h o e r t  von  d ra u sse n
STELLA
—and ou r f r ie n d  L e l io  c o u n se ls  
p a t ie n c e !  I  d o n 't  g iv e  a  f l i p  
ab o u t h i s  p a t ie n c e  . . .  (From
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M alan d rin o s  P f e i f s i g n a l )  
Was w ar d as?
o u ts id e  M a la n d r in o 's  s ig n a l*  
w h is t le  i s  h e a rd )  What was th a t?
LIDIA
Ic h  w e is s  n i c h t ,  
d o r t  h in a u s .
-  L e l io  g in g
LIDIA
I  d o n 't  know ,—L e lio  w ent o u t 
i n  t h a t  d i r e c t i o n .
STELLA
Ic h  p f e i f e  a u f  L e l io  und fu e h re  
a u s ,  was m ir d e r  S c h la f  e in g e g e -  
ben  h a t  . . .
STELLA
I  d o n 't  g iv e  a  f l i p  a b o u t him 
e i t h e r ,  and I 'm  g o in g  to  a c t  o u t  
w hat my dream  in s p i r e d  . . .
LIDIA
S t e l l a ,  b i t t e :  wenn du zu  Spac­
cam onti g e h s t ,  l a u f  b e i  G aetano 
v o r b e i '  Sag ihm , e r  m uesse s o f o r t  
kommen. Sag ihm, L e l io  w o lle  uns 
h e l f e n  -
LIDIA
S t e l l a ,  p le a s e :  when you go to
S paccam on ti, ru n  by G aetano and 
g iv e  him a  messaged T e l l  him he 
m ust come h e re  im m ed ia te ly . T e l l  
him  L e l io  i s  g o in g  to  h e lp  u s—
STELLA
J a ,  -  m i t  G eduld!
STELLA
Y e s ,—w ith  p a t ie n c e !
LIDIA
Sag ihm, a l l é s  w uerde g u t .  
ihm, d a s s  ic h  ih n  . . .
Sag
LIDIA
T e l l  him  e v e ry th in g  i s  g o in g  to  
be a l l  r i g h t .  T e l l  him t h a t  I  .
STELLA
. . .  l i e b e ,  -  ic h  w e is s ,  ic h  
w e is s ,  und auch  e r  m u e ss te  es 
w is se n , wenn e r  n i c h t  noch  o e f -  
t e r  a u f  den  Kopf g e f a l l e n  i s t  a l s  
a n d e re  M aenner. ( s i e  nimmt i h r en 
Korb a u f )  G u t, ic h  t u ' s ,  und du 
h a e l s t  m ir den  Daumen!
STELLA
. . . lo v e  h im ,— I  know, I  know, 
and h e  sh o u ld  know i t  to o , un­
l e s s  he h as  f a l l e n  on h i s  head 
more o f te n  th a n  m ost men! (sh e  
takes h e r  b a s k e t)  Good, I ' l l  do 
i t ,  and you c ro s s  y o u r f in g e r s  
f o r  me!
LIDIA
Wofuer?
LIDIA 
What fo r?
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STELLA
( tr iu m p h ie re n d )
Es w ird  d ic h  umwerfen! ( s i e  
l a e u f t  nach  d ra u s s e n  ab )
STELLA
( t r i u n ç h a n t ly  )
I t  w i l l  knock you r i g h t  o f f  yo u r 
f e e t !  ( s h e  ru n s  o f f )
LIDIA
B eide Daumen: e in e n  f u e r  d ic h ,
e in e n  fu e r  m ich! ( s i e  g e h t ,  b e id e  
Daumen d ru eck en d , nach  v o rn )  Hof- 
f e n t l i c h  w ird  a l l é s  g u t ,  h o f f e n t -  
l i c h  w ird  a l l é s  g u t ,  -  w aere  doch 
schon  a l l é s  g u t  -  ach  G aetano!
LIDIA
I ' l l  c ro s s  my f in g e r s  f o r  b o th  
o f  u s! ( s h e  comes dow nstage , 
c ro s s in g  f in g e r s  on b o th  h an d s) 
Oh, I  hope e v e ry th in g  w orks o u t ,  
I  hope e v e ry th in g  w orks o u t , — 
oh, i f  e v e ry th in g  w ere o n ly  
worked o u t  a l r e a d y —a h , G aetano!
NR. 18 ROMANZE (S . 228) 
(LIDIA)
NR. 18 ROMANCE (p . 228) 
(LIDIA)
LIDIA
Wie s c h la e g t  m ir d as  H erz so  bange, 
w ie r o e t e t  s ic h  h e i s s  d ie  Wange, 
denk ic h  d e r  nahen S tu n d e , 
da m ir w ird  Kunde 
von meinem Los.
Doch wenn auch  D unkel mich 
umschwebt,
wenn A ngst und Sorge 
m ich d u rc h b e b t:
L ie b s te r ,  du b i s t ' s ,  j a  e in z ig  du , 
d e r  in  m ir l e b t !
Nur d i r  g eh o e r ic h  a l l e  Z e i t ,  
d ie s  Herz i s t  d i r  a l l e i n  g e w e ih t, 
Mein gan zes  S e in  i s t  ewig d e in !
0 z w e if le  n i c h t  an  m e in er T re u , 
v e r t r a u  m ir ,  L ie b s te r ,  ohne Scheu! 
D ies  H erz i s t  d i r  a l l e i n  
g ew e ih t in  E w ig k e it.
Wohl s p u e r t  ic h  des F rem d lings 
D raengen ,
h o e r t  W orte v o l l  su e s se n  K laengen, 
s e in  B lic k  l a e s s t  mich 
e r b la s s e n ,
e r  s o i l  m ich la s s e n ,  
s o i l  von m ir g e h 'n !
Ic h  w id e rs te h  dem 
Z auberw ort,
LIDIA
îfy d e a r e s t ,  my h e a r t  i s  y e a rn in g ,  
ny d a r l i n g ,  ny cheeks a r e  b u rn in g , 
when I  th in k  o f  th o se  few h o u rs  
when I  s h a l l  know w hat 
o u r f a t e  w i l l  b e .
B ut a l th o u g h .d a rk n e s s  may
su rro u n d  me,
though f e a r  and so rrow
may have bound me:
d e a r e s t ,  d a r l i n g ,  you a r e  a lo n e
h e re  in  ny h e a r t ,
alw ays I  w i l l  be long  to  you,
w h a tev e r o th e r s  say  o r  do!
I 'm  alw ays y o u rs ,  f o r e v e r  y o u rs !  
W hatever e l s e  may now b e f a l l ,  
fo r e v e r  you w i l l  be ny  a l l !
Your lo v e  a lo n e  w i l l  f i l l  
my h e a r t ,  fo rev e rm o re !
T h is  s t r a n g e r ,  how he does 
p re s s  me,
w ith  sw ee tn ess  does he  a d d re s s  me;
though I  f e e l  how he
m igh t lo v e  me,
by heaven above me,
i t  can n o t be!
A lthough  h i s  s t r e n g th  i s  
m ost a la rm in g .
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ic h  scheuch  d as  T ru g g e b ild e  
f o r t :
L i e b s te r ,  du  n u r ,  j a  e in z ig  du 
b i s t  Schirm  und H ort!
Nur d i r  g eh o er ic h  a l l e  Z e i t ,  
d ie s  H erz 1 s t  d i r  a l l e i n  g e w e ih t. 
Mein gan zes  S e in  i s t  ewig d e in !  
V e r tra u  a u f  m ich m it neuem Mut, 
und a l l é s ,  a i l e s  w ird  dann g u t!
Das G lueck  k e h r t  b a ld e  b e i  uns e in ,  
g ib  a c h t ,  b a ld  e n d e t d e in e  P e in , 
und ic h  b in  dann a u f  ewig d e in . 
L i e b s te r ,  f u e r  a l l e  Z e i t ,  
f u e r  a l l e  Z e i t !
(S ie  g e h t  ab  in s  Zimmer r e c h t s )  
(DIALOG, S. 230)
(D rau ssen  e r n e u te r  P f i f f ,  Tondolo 
s c h l e i c h t  h e r e in )
TONDOLO
Es p f e i f t ,  e s  f l u e s t e r t ,  e s  
h u s c h t herum -  und ic h  m i t te n d r in !
0 u e b e r d ie s e  N a t t e r ,  d ie  ic h  an  
meinem Busen g e z u e c h te t  und l e i d e r  
n i c h t  g e z u e c h t ig t  habe! In  w e l­
ches M auseloch kann ic h  m ich noch 
v e rk r ie c h e n ?  Ic h  hab j a  d e u t l i c h  
v o r  Augen g e h a b t ,  was m ir  b ev o r-  
s t e h t .  Ic h  b in  M itw is se r , a l s o  
b r in g t  e r  m ich um, -  das g e h o e r t  
zu  den  G e s c h a e f ts p r in z ip ie n  d e r  
R a e u b e rg ild e  . . .  Himmel, schon 
w ied er e in e  f i n s t e r e  G e s ta l t !
( e r  v e r b i r g t  s ic h )
I  w i l l  w ith s ta n d  a l l  o f  h i s  
charm ing :
d e a r e s t ,  d a r l i n g ,  you a r e  a lo n e  
h e r e  in  my h e a r t .
Always I  w i l l  be lo n g  to  you, 
w h a tev e r o th e r s  sa y  o r  do .
I 'm  a lw ays y o u r s ,  fo re v e r  y o u rs !  
W hatever e l s e  may now b e f a l l ,  
f o r e v e r  you w i l l  be my a l l !  
tfy lo v e , how happy we s h a l l  b e , 
zay lo v e , when you r e tu r n  to  me, 
and  i ' l l  be y o u rs  fo rev e rm o re . 
D e a r e s t ,  fo rev e rm o re , 
fo rev e rm o re !
(S he e x i t s  in to  a  room s ta g e  l e f t )
(DIALOGUE, p . 230)
(From o u ts id e  a n o th e r  w h is t le ,  
Tondolo sn eak s  in )
TONDOLO
W h is t le s ,  w h is p e rs ,  c re e p in g  
shadow s—and h e re  I  am in  the middle.' 
Oh, t h a t  v ip e r  t h a t  I  re a re d  a t  
my bosom, when I  sh o u ld  have 
" r e a r e d "  him w ith  a  cane! I f  I  
w ere o n ly  a  mouse, I  cou ld  c ree p  
i n t o  a  h o le  and h id e .  Oh, he 
showed me v e ry  c l e a r ly  w h a t 's  
coming to  me: I  know too  much,
so  he w i l l  k i l l  m e,— th a t  i s  th e  
f i r s t  r u l e  o f  th e  T e a m s te r s '- e h -  
R o b b e rs ' Union . . .  h eav e n s, 
a n o th e r  one o f  th o se  c reep y  f i g ­
u r e s !  (he  h id e s  h im se lf )
SPACCAMONTI
(kommt von r e c h t s  und s p a e h t in  
d ie  L oggia)
H a e tte  ic h  S t e l l a  n i c h t  g e t r o f f e n ,  
w aere ic h  dem A lte n  ungew arnt in  
d ie  Arme g e la u fe n ,  T e u fe l ,  T e u fe l!  
Zeugen s o i l  ic h  sammeln gegen  Ma­
la n d r in o ,  phh -  d am it d ie  zu seh en , 
w ie Babbeo uns b e id e n  d en  G araus 
m acht! Aber S t e l l a  h a t  e in e n  P la n , 
s a g t  s i e ,  und s i e  i s t  e i n  p f i f f i g e s  
k le in e s  Frauenzim m er, -  was s i e  da
SPACCAMONTI
( e n te r s  s ta g e  l e f t ,  and peeks 
in t o  th e  g a l l e r y )
I f  I  h a d n 't  m et S t e l l a ,  I 'd  have 
ru n  r i g h t  in to  th e  o ld  m an 's  
a rm s, th e  d e v i l  ta k e  i t !  W it­
n e s s e s  I  am supposed to  g a th e r  
a g a i n s t  M alan d rin o , huh— so th e y  
can  w atch  Babbeo f i n i s h  us b o th  
o f f !  But S t e l l a  say s  she  has a 
p la n ,  and s h e 's  a  p r e t t y  sh a rp  
l i t t l e  g a l , —d id  she  e v e r  make
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dem M alandrino  d u rch s  G i t t e r  f u e r  
Augen m acht -  und was s i e  da im 
Korbe h a t  . . . ( e r  s c h n a lz t  m it  
d e r  Zunge)
ey es  a t  M aland rino , good th in g  
he  was beh ind  b a r s —and w hat she  
i s  c a r ry in g  in  t h a t  b a s k e t o f  
h e r s  . . . (he l i c k s  h is  l i p s )
TONDOLO 
( f u e r  s ic h )
D er P o l i z i s t ?  -  Da kommt m ir e in e  
I d e e :  ic h  la s s e  m ich in s  G efaeng-
n i s  s te c k e n ,  b is  M alandrino  weg 
i s t ;  h i n t e r  E i s e n g i t t e r n  l a e s s t  
l i c h ' s  l e i c h t e r  z i t t e m .  ( e r  nimmt 
e in e  h e ra u s fo rd e m d e  S te l lu n g  e in  
und l a c h t  d ia b o l i s c h )  Hahal Haha- 
hah a l
TODOLO 
( to  h im se lf )
The p o l i c e  c h ie f ? —T h a t g iv e s  me 
a n  id e a :  I ' l l  g e t  n y s e l f  p u t
in to  j a i l ,  u n t i l  M alandrino  i s  
gone; i t ' s  much s a f e r  to  do o n e 's  
tre m b lin g  beh ind  b a r s ,  (he  ta k e s  
a  d e f i a n t  p o s tu re  and lau g h s  d i a ­
b o l i c a l l y )  H aha' Hahahahal
SPACCAMONTI 
( f a e h r t  herum )
Hal -  Ach, d e r  S c h u lm e is te r :  
so zu sag en  d e r  k la s s i s c h e  Zeugel 
H a llo ,  P r o f e s s o r ,  I h r  m u ess t a u fs  
R a th au s gehen!
SPACCAMONTI 
(w h ir ls  aro u n d )
H al—Oh, th e  s c h o o lm a s te r : th e
c l a s s i c a l  w i tn e s s ,  so  to  speak! 
Hey, P ro fe s s o re ,  you have to  go 
to  th e  c i t y  h a l l !
TONDOLO
(m it h o h le r  Stimme) 
Was s o i l  ic h  da?
TONDOLO
(w ith  ho llow  v o ic e )
What do th e y .w a n t me fo r?
SPACCAMONTI
Zeugen!
SPACCAMONTI 
A w itn e s s !
TONDOLO
Wie?
TONDOLO
What?
SPACCAMONTI
A ls Zeuge a u f t r e t e n ,  dam it M alan­
d r in o  s c h n e l l s te n s  g eh aen g t w er­
den  kann!
SPACCAMONTI
To a p p ea r as  a  w i tn e s s ,  so  t h a t  
M alandrino  can be hanged imme­
d ia t e ly !
TONDOLO 
H a!- Hahahaha!
TONDOLO
H a!—Hahahaha!
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SPACCAMONTI
Was la c h t  i h r  denn so  dunsn? 
TONDOLO
Ic h  la c h e  n ic h t  dunan, so n d em  
d ia b o l i s c h  -
SPACCAMONTI
What k in d  o f  a  s tu p id  lau g h  i s  
th a t?
TONDOLO
T h a t lau g h  i s  n o t  s tu p id ,  i t  i s  
d i a b o l i c a l —
SPACCAMONTI
Hae?
SPACCAMONTI
Eh?
TONDOLO
D ia b o lis c h  h e i s s t  a u f  i t a l i e n i s c h :  
t e u f l i s c h ,  -  hahahahaI
TONDOLO
D ia b o l ic a l  in  I t a l i a n  m eans: 
d e v e l i s h , —hahahahaI
SPACCAMONTI
( t i p p t  s ic h  a n  d ie  S t i m )  
S e id  I h r  g e s to e r t ?
SPACCAMONTI 
( ta p s  h i s  fo re h e a d )
Are you d is tu rb e d ?
TONDOLO
I h r  s e id  e s ,  wenn I h r  den  R aeuber 
haengen w o l l t ,  ehe I h r  ih n  h a b t!
SPACCAMONTI
Er s i t z t  j a  im G efaengn is!
TONDOLO
No, you a r e , - i f  you th in k  you 
can  hang a  ro b b e r  b e fo re  you 
have him!
SPACCAMONTI
He i s  s i t t i n g  in  j a i l  r i g h t  now!
TONDOLO
D er f a ls c h e ;  d e r  e c h te  M alandrino  
l a e u f t  noch f r e i  herum!
TONDOLO
The wrong one; th e  r e a l  M alan­
d r in o  i s  s t i l l  ru n n in g  lo o se !
SPACCAMONTI
Wo?
SPACCAMONTI
Where?
TONDOLO
Vor E u re r d ic k e n  Nase!
TONDOLO
R ig h t in  f r o n t  o f  yo u r f a t  nose!
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SPACCAMONTI
Da l a e u f t  n u r  E uer duennes Ge- 
s t e l l  herum!
SPACCAMONTI
T here  i s  n o th in g  b u t  y o u rsk in n y  
fram e!
TONDOLO
Und ic h  b in  M alandrino!
TONDOLO
And I  am M aland rino !
SPACCAMONTI
Ih r?
SPACCAMONTI
You?
TONDOLO 
Und w ie!
TONDOLO 
And how!
SPACCAMONTI 
D er S c h u lm e is te r?
SPACCAMONTI 
The sch o o lm a s te r?
TONDOLO
A ls L eh re r kann ic h  Euch d ie  Ta- 
sch en  b e s s e r  le e r e n .
TONDOLO
As a  sc h o o lm a s te r  I  m a s te r  ro b ­
b e r i e s  more m a s te r ly .
SPACCAMONTI
An den  le e r e n  T aschen  i s t  was 
d ra n  -  ( e r  f a s s t  nach  T ondolos 
T asch e) - — -
SPACCAMONTI
I  do u b t t h a t ,  b u t you c e r t a i n l y  
a r e  in  need o f  some e x t r a  c a sh — 
(h e  re a c h e s  f o r  T o n d o lo 's  p o c k e t)
TONDOLO
Komm m ir n i c h t  zu n ah e , ic h  habe 
h e u te  e in e n  m e in er b lu tg ie r ig e n  
Tage . . . aeh  . . . N aechte!
TONDOLO
Do n o t  come to o  c lo s e ,  to d ay  I  
am hav ing  one o f  my b lo o d th i r s ty  
days . . . uh . . . n i g h t s !
SPACCAMONTI
B lu tg ie r ig ?  Oh . . . ( f u e r  s i c h )  
Ob e r  nun e in  R aeuber o d e r e in  
I r r e r  i s t ;  ic h  d a r f  ih n  n i c h t  
r e iz e n !  ( e r  w i r f t  s ic h  a u f  d ie  
R n iee ) Erbarm en! Erbarm en, .
SPACCAMONTI
B lo o d th ir s ty ?  Oh . . . ( t o  him­
s e l f )  W hether he i s  a ro b b e r  o r  
a  m an iac : I  m ust n o t  a g g ra v a te
h im : (he  th row s h im s e lf  on to  h is
k n e e s)  - Mercy! 0 have mercy, k ing
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g r o e s s te r  a l l e r  S p itzb u b en ! 
B r in g t  e in e n  dunmen und b e in a h e  
e h r l i c h e n  P o l i z i s t e n  n i c h t  um!
o f  th e  ro g u e s !  D o n 't  k i l l  a  
f o o l i s h  and a lm o s t h o n e s t  p o l ic e -
TONDOLO
Du f u e r c h t e s t  d ic h  v o r  m ir?  Das 
t u s t  du r e c h t !
TONDOLO
You f e a r  me? You a r e  r i g h t !
SPACCAMONTI
Meine F rau  b ra u c h t m ich . .
SPACCAMONTI
My w ife  need s me . . .
TONDOLO
D er F rau  G em ahlin w erde ic h  b e i  
d e in e r  L e ic h e n fe ie r  k o n d o lie re n .
TONDOLO
I  s h a l l  co m fo rt y u u r w ife  a t  
y o u r wake!
SPACCAMONTI
Ic h  b in  z a h l r e ic h e r  F a m ilie n -  
v a t e r  -
TONDOLO
D aher d ie  u e b e r f u e l l t e n  K lassen - 
zimmer
SPACCAMONTI
I  have  many c h i ld r e n ----
TONDOLO
T h a t i s  why th e  c la ssro o m s a r e  
o v e r lo a d e d !  -
SPACCAMONTI
D ie  armen V a isen  s c h r e ie n  n ach  m ir!
TONDOLO
W iev ie le?
SPACCAMONTI
The poo r o rphans a r e  scream ing  
f o r  me!
TONDOLO
How many?
SPACCAMONTI
E lf e in h a lb ,  wenn ic h  m ich r e c h t  
b e s in n e  . . .
SPACCAMONTI
E lev en  and a  h a l f ,  i f  I  remem­
b e r  c o r r e c t ly  . . .
TONDOLO
F l e i s s i g e r  Mann! Und was t u s t  
du  in  d e in e r  F r e i z e i t ?
TONDOLO
D i l i g e n t  man! And w hat do you 
w ith  y o u r f r e e  tim e?
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SPACCAMONTI
Ic h  's o rg e  m ich , w ie  ic h  das Geld 
f u e r  d ie  K in d er zusammenbekomme.
SPACCAMONTI
I  w orry  a b o u t m aking enough money 
to  fe e d  th e  c h i ld r e n .
TONDOLO
Dem Manne kann  g e h o lfe n  w erden! 
S te h  a u f  und v e r h a f t e  m ich!
TONDOLO
T h is  man can  be h e lp e d !  
G et up and a r r e s t  me!
SPACCAMONTI 
Das g e h t  n ic h t !
SPACCAMONTI 
T h a t i s  im p o ss ib le !
TONDOLO 
Warum n ic h t?
TONDOLO
Why?
SPACCAMONTI
Ic h  habe k e in e n  H a f tb e fe h l!
SPACCAMONTI 
I  have no w a rra n t!
TONDOLO
Es w ird  ohne gehen!
TONDOLO
Then a r r e s t  me w ith o u t a  w a rra n t!
SPACCAMONTI 
( en t r u e s t e t )
Was d e n k t I h r  Euch? Ic h  b in  e in  
l e id e n s c h a f t l i c h e r  Beam ter und 
e r g r e i f e  k e i n e r l e i  I n i t i a t i v e .
SPACCAMONTI
( f i l l e d  w ith  in d ig n a t io n )
What? S i r ,  I ' l l  have you know I  
am a  p a s s io n a te  b u re a u c ra t  und I  
ta k e  no i n i t i a t i v e  w h a t- s o -e v e r .
NR. 19 COUPLET-DUETT (S . 237) 
(SPACCAMONTI -  TONDOLO)
NR. 19 COUPLET-DUET (p . 237) 
(SPACCAMONTI -  TONDOLO)
SPACCAMONTI
H ie r bei m e iner P o l iz e i  
g e h t  e s  n i c h t  so  e in s - z w e i - d r e i , 
und ic h  w i l l  n i c h t  g ra d e s te h n  
f u e r  e i n  a m tlic h e s  V ersehn .
Seh ic h  'n e n  V e rb re c h e r , 
l a u f  ic h  s c h n e l le  weg und
SPACCAMONTI
I n  a  t r u e  b u ro c ra c y , 
th in g s  d o n 't go ju s t  o n e - tw o - th re e , 
w h a t 's  n o t  p r in te d  i n  th e  book. 
I 'm  in c l in e d  to  o v e r lo o k .
I f  I  s e e  a  ro b b e r ,
I  ru n  th e  o th e r  way and
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m eld ih n  e r s t  an  h o e h 'r e r  S t e l l e .  
L ass ih n  z ie h n ,  -  mag e r  f l i e h n :  
ohne B e fe h l s c h r e i t  ic h  n i c h t  e in ,  -  
e s  muss d i e n s t l i c h  
e r s t  b e fo h le n  s e in .
to  my s e n io r s  I  r e p o r t  him .
What c a r e  I , — l e t  him  f l y ;  
b r in g  up th e  r e a r ,  d o n 't i n t e r f e r e , -  
mind y o u r b u s in e s s ,  
n e v e r v o lu n te e r .
TONDOLO
D ie n s t l ic h ?
TONDOLO
V o lu n te e r?
SPACCAMONTI
D ie n s t l ic h !
SPACCAMONTI
V o lu n te e r!
TONDOLO
D ie n s t l ic h ?
TONDOLO
V o lu n te e r?
SPACCAMONTI
D ie n s t l ic h !  D ie n s t l i c h  muss es  
e r s t  von oben m ir b e fo h le n  s e in !
SPACCAMONTI
V o lu n te e r!  C iv i l  s e rv a n ts  
know t h a t  one m ust never v o lu n te e r!
TONDOLO
D ie n s t l ic h ?
TONDOLO
V o lu n te e r?
SPACCAMONTI
D ie n s t l ic h !
SPACCAMONTI
V o lu n te e r!
TONDOLO
D ie n s t l ic h ?
TONDOLO
V o lu n te e r?
SPACCAMONTI SPACCAMONTI
D ie n s t l ic h !  S e lb s tv e r s t a e n d l i c h  V o lu n te e r!  C iv i l  s e rv a n ts
muss es  d i e n s t l i c h  e r s t  b e fo h le n  s e in ,  know t h a t  one m ust nev er v o lu n te e r !
TONDOLO
Ah, j e t z t  w ird  m ir v i e le s  k l a r ,  
was m ir b is h e r  d unkel war!
TONDOLO
Now you se e  th e  a tm osphere  
su d d en ly  becom ing c le a r !
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SPACCAMONTI SPACCAMONTI
Glimmt e in  F eu er ju s te m e n t, 
l a s s  i c h 's  glim m en, b i s  es b re n n t.  
W ill  e in  Mann in s  W asser gehn , 
seh  ic h  zu  b i s  e s  g eschehn .
Zwar k o en n t ic h  v e rh in d e rn  
s o lc h e  S achen , 
doch warum s o i l  ic h  den  
Dummen machen?
F e u e r , l a u f !  M ensch, e r s a u f !  
H i l f e  t a e t e  n o t ,  
d as  seh  ic h  e in ,  
doch muss a m tlic h  s i e  
genehm ig t s e in !
I f  a  f i r e  b e g in s  to  glow ,
I  j u s t  l e t  i t  b u rn , you know.
I f  a  man jumps in  th e  la k e ,  
l e t  him  drown, fo r  h eav en 's  s a k e . 
I  cou ld  s to p  th e  f i r e  o r  
h e lp  him  f l o a t ,  s i r ,  
b u t  i f  t h e r e ' s  a  m ix-up 
w h o 's  th e  g o a t ,  s i r ?
Bum  i t  down! L e t him  drown!
Boy s c o u ts  may h e lp ,
b u t  a s  f o r  me,
f i r s t  th e y  m ust command
o f f i c i a l l y !
TONDOLO
A m tlich?
TONDOLO
O f f i c i a l l y ?
SPACCAMONTI
A m tlich!
SPACCAMONTI
O f f i c i a l l y !
TONDOLO
A m tlich?
TONDOLO
O f f i c i a l l y ?
SPACCAMONTI
A m tlich! A m tlich  muss es  e r s t  von 
h o eh 'rem  O rt genehm ig t s e in !
SPACCAMONTI
O f f i c i a l l y !  From th e  s e n io r  o f f i c e  
i t  m ust come o f f i c i a l l y !
TONDOLO
A m tlich?
TONDOLO
O f f i c i a l l y ?
SPACCAMONTI
A m tlich?
SPACCAMONTI
O f f i c i a l l y !
TONDOLO
A m tlich?
TONDOLO
O f f i c i a l l y ?
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SPACCAMONTI
A m tiich i S e lb s tv e r s t a e n d l i c h
muss es  d i e n s t l i c h  e r s t  b e fo h le n  s e in !
SPACCAMONTI
O f f i c i a l l y !  From th e  s e n io r  
o f f i c e  i t  m ust come o f f i c i a l l y !
TONDOLO
Dann s c h l i e s s ,  B u e rg e r, d ic h  n u r  e in  
w einend in  d e in  Kaem m erlein!
TONDOLO
Now you know w hat w ondrous f a t e  
s u r e ly  comes to  th o se  who w a it!
SPACCAMONTI
A ls Beam ter m it  P en s io n
t r e f f  ic h  s t e t s  den  r e c h te n  Ton.
W ill  m ich wer beim
F ru e h s tu e c k  s t o e r 'n ,
d e r  s o l i  m eine A ntw ort h o e r 'n :
B in  ic h  denn f u e r  euch d a , 
w erd ic h  f r a g e n ,
Oder ihr f u e r  mich, 
ihr dreisten P lagen?
Was w o l l t  ih r ?  E in  P a p ie r ,  -
(g e sp ro c h e n ) a u s g e s t e l l t ,
u n te r s c h r ie b e n ,  . ^
g e s te m p e lt ,
g e s i e g e l t
und das
s o f o r t ,  -
was?
Ohne E r la s s ?  F a e l l t  m ir  n i c h t  e in !  
Es muss s c h r i f t l i c h  
e r s t  v e ro rd n e t  s e in !
SPACCAMONTI
B u re a u c ra ts  have one d e s i r e :  
w ith  a p e n s io n  to  r e t i r e !
F i r s t  we b r e a k f a s t ,  
th e n  we lu n c h ;
in  betw een i s  f i l l e d  w ith  b ru n ch .
I f  you need  a p ap e r 
o r  a  c a rd ,  s i r ,  
you w i l l  f in d  w ith  us 
i t ' s  v e ry  h a rd , s i r !
As fo r  me, I  m ust s e e :
(sp o k en ) B ir th  c e r t i f i c a t e ,  
d r i v e r ' s  l i c e n s e ,  c r e d i t  c a rd s ,  
ta x  r e c o r d s ,  f i n a n c i a l  s ta te m e n ts ,  
b lo o d  t e s t ,  f i n g e r p r i n t s ,  and 
s e r v ic e  r e c o rd s — e v e ry th in g  s ig n e d , 
s e a le d ,  stam ped, n o to r i z e d ,  and 
d e l iv e r e d  i n - t r i p l i c a t e !
W ithou t d e c re e ,  n o th in g  can  be!
I t  m ust come th ro u g h  
c h a n n e ls  down to  me!
TONDOLO
S c h r i f t l i c h ?
TONDOLO
C hannels?
SPACCAMONTI
S c h r i f t l i c h !
SPACCAMONTI
C hannels!
TONDOLO
S c h r i f t l i c h ?
TONDOLO
C hannels?
SPACCAMONTI
S c h r i f t l i c h !  S e lb s tv e r s t a e n d l i c h
SPACCAMONTI 
C hannels! P o s i t i v e ly
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muss es  s c h r i f t l i c h  e r s t  v e r o r d n e t ,  
a m tl ic h  e r s t  g en eh m ig t, 
d i e n s t l i c h  e r s t  von oben h e r  
genau  b e fo h le n  s e in !
no e x c e p tio n s ,  f i r s t  i t  m ust be 
r e c o g n iz e d  and o rd e re d , 
w r i t t e n  down and s ig n e d  and s e n t  
th ro u g h  c h a n n e ls  down to  me!
TONDOLO 
(zum Publikum )
Wenn auch  v o rn  euch k o c h t d a s  B lu t :  
h in te rm  S c h a l te r  s i t z t ' s  s i c h  g u t!
(DIALOG, S . 235)
So muss ic h  a l s o  a l l e i n e  in s  
G efaen g n is  gehn?
TONDOLO
(to  th e  a u d ie n c e )
C iv i l  s e r v a n ts  a r e  in d eed  
f r i e n d s  to  th o se  who a r e  in  need!
(DIALOGUE, p . 235)
So I  have to  go to  j a i l  by m y­
s e l f !
SPACCAMONTI
Ganz r e c h t .  Aber Ordnung muss 
s e i n ,  ic h  geh h i n t e r d r e i n ,  s o n s t  
l a e s s t  man Euch n i c h t  e in !
(M aland rino  kommt von d ra u s se n  
zu ru ec k )
SPACCAMONTI
T h a ts  r i g h t .  B ut law  and o rd e r  
s t i l l - m u s t  b e , so  go w ith  me, 
w i th o u t  t h i s  key you c a n ' t  g e t  
i n ,  you se e !
(M alan d rin o  r e tu r n s  from  o u ts id e )
TONDOLO
So l a s s  uns geh n , du Memme!
( e r  w endet s i c h  um und s i e h t  Ma­
la n d r in o )  Uaah! ( e r  f a e l l t  a u f  
d ie  K n iee) Mein Traum, m ein 
Traum, -  v e rsc h o n e  m ich!
TONDOLO
Then l e t ' s  g o , you  coward!
(h e  tu r n s  around  and  s e e s  M alan­
d r in o )  Ah! (he  f a l l s  on h i s  
k n e e s )  My dream , ny  d ream ,— 
s p a re  me!
SPACCAMONTI
D er R aeuber k n i e t  v o r  L e l io ,  d e r  
E n te ig n e r  v o r  dem R ap it a l i s te n ,  - 
dann kann d e r  P o l i z i s t  auch  in s  
G efaen g n is  gehn . ( e r  m acht s ic h  
davon)
SPACCAMONTI
I f  t h a t  i s  M aland rino  k n e e l in g  
b e fo re  L e l io ,  th e n  w h o 's  i n  
j a i l ?  I 'd  b e t t e r  lo o k  in t o  t h i s ,  
( h e  e x i t s  i n  a  h u r ry )
MALANDRINO
Du w o l l t e s t  w ie d e r  en tw isch en ?  
Damit i s t  d e in e  l e t z t e  S tunde 
gekoramen . . .
MALANDRINO
You t r i e d  to  s l i p  away a g a in ?  
P ro fe s s o r e ,  your l a s t  ho u r has 
come . . .
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TONDOLO
Erbarm en, l i e b e r  S c h u e le r ,  e r l a s s  
deinem  a l t e n  L e h re r  d i e  S t r a f e !
TONDOLO
Have m ercy , d e a r e s t  o f  p u p i l s — 
p ard o n  y o u r o ld  te a c h e r !
MALAHDRINO
. . . d ie  l e t z t e  S tunde d e in e r  
D ie n s te !  ( e r  l a c h t  und s c h la e g t  
Tondolo a u f  d ie  S c h u l t e r )  A uf, 
P r o f e s s o r ,  noch e in e  k le in e  Ge- 
f a e l l i g k e i t ,  dann  b i s t  du m ich lo s !
MALAM)RINO
. . .  jour l a s t  h o u r in  m y  s e r ­
v ic e !  (h e  la u g h s  and c la p s  Ton­
d o lo  on th e  s h o u ld e r )  G et up , 
P r o fe s s o re ,  one l a s t  l i t t l e  
f a v o r ,  and you a r e  r i d  o f  me!
TONDOLO
(indem  e r  a u f s t e h t ,  m i t  schwach e r 
Stimme)
Das w aere schoen !
(B e d ie n te  kommen, decken  d ie  T i-  
s ch e  und f u e l l e n  d ie  G la e s e r .
Es w ird  h e l l )
TONDOLO
(w h ile  he i s  g e t t i n g  up , w ith  a 
weak v o ic e )
T h a t would be n ic e !
( s e r v a n ts  come, s e t  th e  ta b le s  
and f i l l  th e  g l a s s e s .  D a y lig h t 
com es)
MALANDRINO 
( l e i s e  und s c h n e l l )
H eine L eu te  s te c k e n  i n  deinem  G ar­
te n  u n te n . Du h o i s t  s i e  h e r a u f :  
s i e  s o l l e n  i h r e  T anzm askerade a n - 
le g e n  und a u f  m ein  P f e i f s ig n a l  e r-  
s c h e in e n . S ind  s i e  b e r e i t ,  so  
g i b s t  du ffiir e in  Z e ic h e n , -  dann 
nehme ic h  d i r  d as  D ie b e sg u t von 
d e r  S e e le  -
MALANDRINO 
( s o f t l y  and r a p id ly )
tfy p eo p le  a r e  h id in g  down in  
y o u r g a rd e n . B rin g  them h e r e :  
T e l l  them to  p u t  on t h e i r  
dance m asquerade and w a i t  f o r  oy 
w h is t le  s ig n a l .  When th e y  a r e  
re a d y , g iv e  me a  s i g n , — 
th e n  I ' l l  ta k e  th e  b oo ty  o f f  
y o u r h an d s—
TONDOLO
Den S te in  von  meinem H erzen 
le g e  ic h  dazu! ( e r  e i l t  ab )
TONDOLO
—and th e  w e ig h t o f f  my sh o u l­
d e r s !  (he  e x i t s  q u ic k ly )
(G aetano  kommt e i l i g )
GAETANO
Ic h  s o i l  z u r  F e ie r  kommen, a l l é s  
w uerde g u t ,  -  was s o i l  d as  h e is s e n ?  
( e r  bem erkt M alan d rin o , d e r  ih n  
la e c h e ln d  b e t r a c h t e t  und g e h t a u f
(G aetano comes i n  a  h u r ry )
GAETANO
I  s h a l l  come to  th e  p a r ty ,  e v e ry ­
th in g  w i l l  be a l l  r i g h t , —w hat i s  
t h a t  supposed to  mean? (h e  no­
t i c e s  M alan d rin o , who i s  o b se rv in g
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ih n  zu ) Mein H err!
MALANDRINO 
Mein H err?
him w ith  a  s m ile , and ap p ro ach es  
him ) S ig n o re!
MALANDRINO
S ig n o re?
GAETANO
Zum l e t z t e n  M ale: 
L id ia !
l a s s t  von
GAETANO
For th e  l a s t  tim e : 
from  L id ia !
keep away
MALANDRINO
In  e in e r  S tunde g e h t  L id ia  zum 
A l ta r ,  und I h r  v e r h i n d e r t 's  n i c h t .
MALANDRINO
I n  one ho u r L id ia  i s  g o in g  to  
th e  a l t a r ,  und you w i l l  n o t  s to p  
i t .
GAETANO 
(a u f  ih n  lo s )
W o rtb ru e c h ig e r H alunke!
GAETANO
( a t t a c k in g  him )
You m ise ra b le  t r a i t o r !
MALANDRINO
( s c h ie b t  ih n  von  s ic h )
Nehmt R u e c k s ic h t a u f  m eine Hoch- 
z e i t s g a e s t e !
(D ie G a e s te  s in d  e in z e ln  e i n g e t r e t e n  
und e r s c h e in e n  j e t z t  i n  g ro e s s e re n  
G ruppen. Z u g le ic h  kommt Babbeo d ie  
T reppe h e ra b ,  h i n t e r  ihm L id ia ,  w ie -  
d e r  im H o c h z e i t s s t a a t ,  m i t  B ra u t-  
ju n g f e m .  L id ia  w i l l  s i c h  G aetano 
zuw enden, w ird  a b e r  von M alandrino  
d a ra n  g e h in d e r t )
MALANDRINO 
(sh o v in g  him away)
P le a s e  be more c o n s id e ra te  o f  
ny g u e s ts !
(A few  g u e s ts  have e n te re d  s in g ly ,  
and now la r g e r  g roups a p p e a r .  At 
th e  same tim e , Babbeo comes down 
th e  s t e p s ,  beh ind  him L id ia  in  
w edding a r r a y  a g a in , w ith  b r id e s ­
m a id s . L id ia  in te n d s  to  tu r n  t o ­
ward G aetano , b u t  i s  h in d e re d  by 
M aland rino )
NR. 20 REMINISZENZ UND TANZLIED 
(S . 236)
(LIDIA -  MALANDRINO -  GEATANO 
BABBEO -  CHOR -  TAENZERINNEN)
NR. 20 REMINISCENCE AND DANCE 
(p. 236)
(LIDIA -  MALANDRINO -  GAETANO 
BABBEO -  CHORUS -  BALLET)
CHOR
( laerm en d )
CHORUS
(n o is y )
W ir kommen m it F reuden W e're  coming w ith  p le a s u re
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e in  z w e ite s  Mal ( e in  z w e ite s  Mal) 
zum H ochzeitsm ah l!
(zum H o ch ze itsm ah lI)
a  second tim e  (a  second tim e) 
to  th e  w edding f e a s t !
( t o  th e  w edding f e a s t ! )
BABBEO
(v e rd ro s se n )
S e tz t  euch schon h in !
BABBEO
(v ex ed )
Oh, p le a s e  come in !
MALANDRINO 
( f u e r  s ic h )
Bald w in k t Gewinn!
MALANDRINO 
( to  h im s e lf )
I  soon  s h a l l  w in!
LIDIA
Wie bang i s t  m ir zumut!
LIDIA
I  f e e l  an  aw fu l fe a r !
CHOR
(tu s c h e ln d )
Mir s c h e in t ,
d e r  B ra u t i s t  g a r  n ic h t  g u t!
CHORUS
(w h is p e r in g )
I  f in d
th e  b r id e  i s  somewhat d r e a r !
LIDIA
(zu  M alandrino)
Wie s o i l  das enden , 
s a g e t  m ir!
LIDIA
( to  M alan d rin o )
P le a s e  t e l l  me how a l l  
t h i s  w i l l  end!
MALANDRINO
(indem  e r  b eruh igend  s e in e  Hand 
a u f  d ie  ih r e  l e g t )
Es e n d e t g u t ,  ic h  s te h  d a fu e r !
MALANDRINO
(w h ile  he  p u ts  h i s  hand s o o th ­
in g ly  upon h e r s )
A ll w i l l  be w e l l ,  I  am your â r ie n d !
GAETANO
0 G o tt,  o G o tt ,  w ie  mich 
das sch m erz t, 
wenn d ie s e r  K erl s i e  k o s t  
und h e r z t !
GAETANO
0 heaven  above and how 
i t  h u r t s ,
she  lo o k s  a t  him  and how 
sh e  f l i r t s !
CHOR
Es s c h e in t ,  das B ra u tp a a r  w i l l
CHORUS
I t  seemA t h a t  f i n a l l y
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nun e n d l ic h  zu d e r  Trauung gehn , 
e s  w ird  h o e c h s te  Z e i t  
f u e r  d ie  arm e M aidi 
D ass s i e  den  B raeu tigam  
g e w e c h se lt ,
m acht uns n i c h t  v i e l  a u s :  
w ic h t ig  i s t  f u e r  uns a l l e i n  
d e r  H o chzeitsschm aus.
So f u e l l t  d ie  G la e s e r  w ie d e r
(G la e s e r  a u f  m it)
a u f  m it  edlem  C h ia n tiw e in ,
und zum T r a u a l ta r
f u e h r t  d a s  ju n g e  P aarJ
Dann w ird  g e f e i e r t  und
g e ta n z t  b i s  i n  d ie  N acht h in e in :
H o c h z e itsn a e c h te  s in d  doch
w u n d e rfe in .. . .
th e  w edding can  b eg in  a t  l a s t ,  
w edding b e l l s  w i l l  chim e, 
i t  i s  s u r e ly  tim e 2 
T h a t sh e  h as  changed th e  groom 
i s  n a u g h ty ,
b u t  i t ' s  n o t  to o  t r i s t e :  
n o th in g  i s  im p o r ta n t b u t 
th e  w edding f e a s t .
So f i l l  o u r g la s s e s  once a g a in
( g la s s e s  a g a in )
w ith  n o b le  C h ia n t i  w ine ,
g la s s e s  f u l l  o f  c h e e r ,
ev ery o n e  i s  h e r e i
And we s h a l l  s in g  and dance
and c e l e b r a t e ,  so come, my f r i e n d :
w edding n ig h ts  a r e  much too
good to  end . . .
BABBEO BABBEO
Ruhe! Ruhel ( s c h r e i t )  Ruhe! 
Z u e r s t  d a s  W ic h tig s te :  
d e r  K o n tra k t. (su ch en d ) 
D ok to r Tondolo?
Q u ie ti  Q u ie t!  (sc ream s) Q u ie t!  
L e t 's  have th e  f i r s t  th in g s  f i r s t :  
W h ere 's  th e  c o n t ra c t?  ( lo o k in g  
a ro u n d ) D octo r Tondolo?
MALANDRINO
D er w o l l t e  noch f u e r  
U n te rh a ltu n g  so rg e n .
MALANDRINO
He’d p lan n ed  to  g e t  some 
e n te r ta in m e n t  g o in g .
BABBEO
Und wo s t e c k t  S t e l l a ?
BABBEO
And w here i s  S t e l l a ?
LIDIA LIDIA
S t e l l a  h a t  noch e in e  
U eberraschung  v o r!
S t e l l a  s a id  t h a t  she  h as  
a  s u r p r i s e  f o r  u s!
BABBEO BABBEO
So? Na sch o en , -
dann u n te r s c h r e ib  e r s t  ic h !
( e r  u n te r s c h r e ib t )
So? A ll  r i g h t , —
th e n  I  s h a l l  s ig n  i t  f i r s t !
(h e  s ig n s )
GAETANO GAETANO
K e rl,  l a s s  s e in ,  denn e h e r  to e tic h d ic h !  Man, l e t  g o , for I  s h a ll k i l l  him f i r s t !
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LIDIA
(den  T raen en  n ah e )
H o f f e n t l i c h  w ird  a l l é s  g u t ,  d a s s  
s i c h  m ein  S c h ic k s a l  wendel
LIDIA
( c lo s e  to  t e a r s )
What can  e v e r  happen  now, to  
make a  happy end ing?
BABBEO
Nun, L e l io ,  dul
BABBEO
Now, L e l io ,  you!
MALANDRINO 
Ic h  komme.
MALANDRINO 
I 'm  com ing.
GAETANO
N ein!
GAETANO
No:
LIDIA
(zu  M alan d rin o )
Mach doch  dem S p ie l  e in  Ende:
LIDIA
( to  M alan d rin o )
And you c a l l  t h i s  b e f r ie n d in g ?
MALANDRINO
( i h r  h a s t i g  z u f lu e s te r n d )
Ic h  b ra n c h e  noch e in  p a a r 
M inuten  Z e i t :
k a n n s t s in g e n ?  ( L id ia  n i c k t )
Tanzen? (eb en so )
G ut. G ib  a c h t  und s e i  g e s c h e i t :
( e r  w endet s ic h  zu  Babbeo)
Nur langsam : I c h  b in  d ie  B lu e te
u n s r e r  B u e rg e r s c h a f t :  
da s e i  au ch  m eine F rau  
in  je d e r  W eise m u s te rh a f t :
E r s t  wenn s i e  s i n g t  und t a n z t ,  
w e is s  i c h ,  ob s i e  auch  r e c h t  g e r i e t .
MALANDRINO
(w h isp e rin g  h a s t i l y  to  h e r )
I  am s o r r y ,  b u t I  need 
a  l i t t l e  tim e : 
can  you s in g ?  ( L id ia  n o d s)  
Dance? (nods a g a in )
Good. Then p le a s e  do w hat I  say : 
(h e  tu r n s  to  Babbeo)
One moment: I  am th e  cream  o f
o u r s o c ie t y :  
a  p e r f e c t  woman I  
m ust h av e  in  a l l  p r o p r ie t y :  
F i r s t  sh e  m ust s in g  and d a n c e , 
rem oving a l l  d u b ie ty .
BABBEO
Oho, d as  kann  s i e  g u t ;  
z e ig  e s  ihm L id ia :  e in  L ied :
(D ie Lampions s in d  j e t z t  a l l e  an g e- 
z u e n d e t. L id ia  s c h l i n g t  e in  b u n te s  
Tuch um s ic h  und b e g in n t ,  u n m erk lich
BABBEO
Oho, t h a t  sh e  can  do; 
come d e a r e s t  L id ia :  a  song :
(The la n te r n s  a r e  a l l  l i t  by now. 
L id ia  s l i n g s  a  c o lo re d  s c a r f  a -  
b o u t h e r s e l f ,  and b e g in s  to  d an ce .
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immer mehr G aetano  zugew andt, zu 
ta n z e n , m i t  i h r  ju n g e  Maedchen. 
D re i Maedchen b e g le i t e n  m it T r ia n ­
g e l ,  Tam bourin und K a s ta g n e t te n .)
in c o n sp ic u o u s ly  tu rn in g  more and 
more tow ard  G aetano ; w ith  h e r  
young g i r l s .  T h ree  g i r l s  accom­
pany on  t r i a n g l e ,  tam bourine  and 
c a s t a n e t s . )
LIDIA
M it h e i s s e r  f e u r ig e r  L u st 
I t a l i e n s  T o c h te r  s i n g t ,  
a u s  v o i l e r ,  w ogender B ru s t 
e in  L ie b e s l ie d  e r k l i n g t .
G e l i e b te r ,  komm du an  den  O r t ,  
wo uns k e in  S paeh er w ach t: 
es  w in k t d ie  L ieb e  d o r t  uns 
in  la u e r  M ondennacht!
O i la ,  o i l a ,  m ein Tam bourin 
o i l a ,  o i l a ,  e s  lo c k t  d ic h  b in !
O i la ,  o i l a !  O i la ,  o i l a !
Es lo c k t  zu  m ir d ic h  m ein Tam bourin,
o L ie b s te r  m ein ,
und n a c h ts  im M ondschein,
da ta n z  ic h  n u r  f u e r  d ic h  a l l e i n .
Ah, a h ,  o i l a ,  e t c .
LIDIA
F o r zay be lo v ed  I ' l l  s in g  
o f  lo n g in g  and d e s i r e ,  
a  song o f  y e a rn in g ,  a  song  
o f  h e a r t s  t h a t  b u rn  l i k e  f i r e .  
B eloved come and w ith  me 
s u r r e n d e r  to  d e l i g h t :  
f o r  lo v e  i s  w a i t in g  f o r  u s  
deep  i n  th e  m o o n lit  n ig h t !
O la , o la ,  ny  tam bourine  
o la ,  o l a ,  ny  tam bourine!
O la , o la !  O la , o la !
B eloved  come now to  me and ta k e  
me f o r  y o u r own, 
and i n  th e  m o o n lig h t 
I  w i l l  d ance  f o r  you a lo n e ,
Ah, a h , o l a ,  e t c .
CHOR
J a ,  e s  lo c k t  d ic h  h in ,  
m i t  se inem  Z in z iz i z in  
d ic h  m ein  T am bourin, 
d a s  Tam bourin,
m it se inem  lu s t i g e n  Z in z in z in  
lo c k t  es  d ic h  h in ,  
d as  Tam bourin m it  seinem  
Z i n z iz i z in z i n  . . . .  e t c .
CHORUS
Ah, th e  tam bourine
th e  t i n - t i n - t i n - a b u l a t i o n
o f  th e  ta m b o u rin e ,
th e  tam b o u rin e .
th e  t i n - t i n - t i n - a b u l a t i o n
o f  th e  tam b o u rin e ,
th e  ta m b o rin e , z in z in z in
z i n z i z i z i n z i n  . . . .  e t c .
MALANDRINO
( s i e h t ,  w ie  d e r  z u ru e c k g e k e h rte  
Tondolo ihm Z e ich en  m acht) 
(g e sp ro ch en )
Das nenne ic h  m ir  e in e  F rau !
L id ia ,  m eine F reunde w arden s ic h  
m it  Tanz fu e r  d e in e n  Tanz bedanken - 
( e r  g i b t  das P f e i f s ig n a l )  dann w ird  
s ic h  d e in  Wunsch e r f u e l le n !
(S a e m tlic h e  B a n d ite n  s tu e r z e n  in  
Tanzm askerade h e r e in )
MALANDRINO
(s e e in g  Tondolo r e tu r n  and g iv e  
s ig n a l s )
(sp o k en )
T h a t 's  w hat I  c a l l  a  woman!
L id ia ,  my f r i e n d s  w i l l  rep ay  th e  
p le a s u r e  dan ce  w ith  one o f  t h e i r  
own— (he g iv e s  th e  w h is t l e  s i g ­
n a l )  th e n  y o u r w ish  w i l l  be f u l ­
f i l l e d !
(A ll  b a n d i ts  ru s h  in ,  d is g u is e d  
a s  w edding g u e s ts )
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NR. 21 BANDITEN-BALLETT (S . 247) NR. 21 BANDIT-BALLET (p . 247)
NR. 22 FINALE I I I  (S . 256)
a )  RUNDGESANG MIT TANZ
(LIDIA -  MALANDRINO -  GAETANO 
TONDOLO -  BABBEO -  CHOR -  BALLETT)
NR. 22 FINALE I I I
a )  ROUNDALAY WITH DANCE
(LIDIA -  MALANDRINO -  GAETANO 
TONDOLO -  BABBEO -  CHORUS -  BALLET)
MALANDRINO
( s t e i g t  a u f  e in e n  S tu h l ,  l a e s s t  
s ic h  e in e  G i ta r r e  r e ic h e n  und 
w in k t m it  d e r  Hand Ruhe) ( f r e i )
Zur S te ig e ru n g  d e r  F reu d e ,
d ie  d ie s e s  F e s t  uns a l i e n  g i b t ,
w i l l  ic h  das  B ra u t l ie d  s in g e n ;
s e in  Ende s o l i  euch  dann
d ie  g ro s s e  U eberraschung  b rin g e n f
MALANDRINO
( le a p s  on to  a  t a b l e ,  h as  someone 
g iv e  him  a  g u i t a r ,  and waves h i s  
hand a sk in g  f o r  s i l e n c e )  ( f r e e l y )
Our p le a s u r e  w i l l  be g r e a t e r ,  
i f  you w i l l  come and harm on ize , 
f i r s t  l e t  us s in g  to g e th e r ,  
th e n  comes a  b ig  s u r p r i s e !
I  th in k  w e ' l l  have a j o l l y  even ing!
CHOR
0 das i s t  f e in ,  
was w ird  das s e in ?
CHORUS
Come on  and s in g ,  
l e t  r a f t e r s  r in g !
MALANDRINO
F reu  d ic h ,  f r e u  d ic h ,  l i e b l i c h e  B ra u t, 
f r e u  d ic h  des L ie b s te n , 
d e r  d i r  v e r t r a u t !
Kuess ih n ,  k u ess  ih n , 
f r e u e  d ic h  s e in :  
wer f r e u d ig  l i e b t ,  
i s t  n ie  a l l e i n !
(h a lb  zu  G aetano gew endet)
D er deinem  H erzen nahe s t e h t ,  
a l l  s e in e  E i f e r s u c h t  v e rg e h t :  
la c h e , la c h e ,  g lu e c k l ic h e  B ra u t, 
b a ld  b i s t  dem L ie b s te n  du 
a n g e t r a u t!
MALANDRINO
W ishes, w ish es  a l l  w i l l  come t r u e ,  
y o u ' l l  have y o u r d e a r e s t  one 
alw ays w ith  you!
K iss  him , h o ld  him 
c lo s e  to  y o u r h e a r t :  
lo v e  him and he  
w i l l  neverm ore d e p a r t!
( h a l f  tu rn e d  to  G aetano)
T e l l  him  you lo v e  him , n ev e r f e a r ;  
je a lo u s y  th e n  w i l l  d is a p p e a r :  
r a d i a n t ,  j o y f u l ,  b e a u t i f u l  b r id e ,  
now y o u r beloved  one w i l l  
be by y o u r s id e !
CHOR
T r a l a l a l a l a l a ,  ( u n te r  s ic h )  
Gut w i l l  e r  s e in e r  fe in e n  
K le in en  s c h e in e n :
G le ic h  w ird  s i e  s ic h e r  w einen , 
hahahaha!
CHORUS
T r a l a l a l a l a l a ,  (among th em se lv es)
Oh, w hat a  lo v e ly  w edding,
d an c in g  s in g in g :
now l e t  us h e a r  th e  b r id e  s in g ,
t r a l a l a l a !
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LIDIA
(h a lb  zu  M aland rino , h a lb  zu  Gae­
ta n o  gew endet)
G lu e c k llc h , g lu e c k l ic h  w erde ich  se in , 
wenn n u r  d e r  L ie b s te  
e n d l ic h  w ird  m ein!
(M alandrino  h a t  u n a u f f a e l l ig  d ie  
b e id en  B an d iten  zu s ic h  g ew ink t. 
Tondolo konnnt au s  seinem  Haus h e ru e -  
b e r )
Lachend, la ch en d  k u ess  du dann m ich , 
denn d ie s e s  H erz 
s c h la e g t  n u r f u e r  d ich .'
D ir  b le ib  ic h ,  L ie b s te r  immer t r e u ,  
s o n s t  i s t  es m it  dem G lueck  v o rb e i .  
Sag m ir ,  sag  m ir ,  du l i e b e r  Mann: 
fa e n g t  n i c h t  neu  u n se r  Leben 
j e t z t  an?
GAETANO
S ein e  Stimme s c h e in t  m ich zu mahnen, 
ic h  k a n n 's  n u r ahnen , 
ic h  seh  j a  n u r d ic h !
0 G e lie b te ,  l a s s  du mich h o ffe n , 
und h a l t e  o f f e n  d e in  H erz fu e r  m ich!
LIDIA
( h a l f  to  M alan d rin o , h a l f  to  
G aetano )
R a p tu re , r a p tu r e  f i l l s  my h e a r t ,  
now w i l l  my d e a r e s t  one 
neverm ore d e p a r t !
( M alandrino  h a s  in c o n sp ic u o u s ly  
s ig n a le d  two b a n d i ts  to  come to  
come to  h i s  s id e .  Tondolo comes 
o v e r  from  h i s  h o u se )
For yo u r sa d n e ss  I  w i l l  a to n e ,  
m y  h e a r t  w i l l  b e a t  
f o r  you a lo n e !
D e a re s t ,  I  lo v e  you , n e v e r  f e a r ,  
l e t  a l l  y o u r sad n ess  d is a p p e a r !  
R a d ia n t,  j o y f u l ,  happy w e 'l l  b e : 
f i n a l l y  nqr d e a r e s t  one b e lo n g s 
to  me!
GAETANO
R a p tu re , r a p tu r e  f i l l s  ny h e a r t ,  
from  ny be lo v ed  
I ' l l  n ev e r d e p a r t !
F o r my s a d n e s s ,  she  w i l l  a to n e , 
h e r  h e a r t  w i l l  b e a t  f o r  me a lo n e !
MALANDRINO 
(zum 1. B an d iten )
Du m achst j e t z t  a l l e  T ueren  
d i c h t ,  e i l  d ic h ,  Mann!
MALANDRINO
( to  th e  1 . B a n d it)
You see  t h a t  a l l  th e  d o o rs  a r e  
c lo s e d ,  q u ic k ly ,  go!
1 . BANDIT 
J a ,  Hauptmann!
( e r  h o l t  s ic h  e in  p a a r  B an d iten  
h e ra n , d ie  a u f  s e in e  Anweisung 
s a c h te  b eg in n en , d ie  g ro s se n  Vor- 
haenge v o r  d ie  L oggia-E ingaenge zu 
Z iehen )
MALANDRINO 
(zum 2. B an d iten )
Du g i b s t  a u f  den  P ro fe s so r  
a c h t ,  h a l t  d ic h  ra n !
1. BANDIT 
Y es, C ap ta in !
(he  s ig n a l s  o th e r  b a n d i t s ,  \rfio, 
fo llo w in g  h i s  o rd e r s ,  b e g in  c a r e ­
f u l l y  c lo s in g  th e  heavy c u r ta in s  
b e fo re  th e  e n tra n c e s  to  th e  
g a l l a r y )
MALANDRINO
( to  th e  2 . B a n d it)
You w atch o u r d e a r  P ro fe s s o r  
t h e r e ,  d o n ' t  be slow !
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2 . BANDIT 
J a .
( e r  h e f t e t  s i c h  T ondolo a n  d ie  
F e rs e n )
2 . BANDIT 
Y es. _ -
( g lu in g  h im s e lf  to  T o n d o lo 's  
h e e l s )
LIDIA
Sag m ir ,  sag  m ir ,  du l i e b e r  Mann: 
f a e n g t  n i c h t  neu  u n s e r  Leben 
j e t z t  an?
GAETANO
J a ,  s i e  l i e b t  m ich , weg i s t  d e r  Wahn, 
j e t z t  f a e n g t  neu  d as  Leben a n ’
LIDIA
R a d ia n t ,  j o y f u l ,  happy w e 'l l  be : 
f i n a l l y  my d e a r e s t  one b e lo n g s 
to  m el
GAETANO
R a d ia n t,  j o y f u l ,  happy w e ' l l  b e , 
now my loved  one b e lo n g s to  meJ
MALANDRINO
(zu  den  B a n d ite n )
F re u t  eu ch , f r e u t  euch , 
j e t z t  kommt i h r  d ra n ; 
j e t z t  f a e n g t  M alandrino  an!
MALANDRINO 
( to  th e  b a n d i ts )
R a d ia n t j o y f u l ,  
happy w e’ l l  b e , 
now we ro g u es  ro b  m e r r i ly !
CHOR
T r a l a l a l a l a l a ,  t r a l a l a l a l a !
Wen e i g e n t l i c h  denn  f r a g t  s ie ?
Z ag t s i e ?  K lag t s i e ?
Z w iefache L ieb e  p la g t  s i e ,  hahahaha!
CHORUS
T r a l a l a l a l a l a ,  t r a l a l a l a l a l a !
0 w hat a  lo v e ly  w edding, 
d a n c in g , s in g in g ,
o w hat a  lo v e ly  w edding , t r a l a l a l a !
BABBEO
(zu  e in ig e n  G a e s te n , a u f  G aetano 
z e ig e n d )
S eh t i h r  d a h in te n  den 
schm achtenden E s e l  da?
Er p l a e r r t  v o r  L id ia  s e in  
jammernd lAl
BABBEO
( t o  some g u e s t ,  p o in t in g  a t  Gae­
ta n o )
L is te n  to  t h a t  num bskull 
p r a t t l i n g  in a n i ty !
See how i t  b o rd e rs  on 
in s a n i ty !
TONDOLO
(v o rn  a b s e i t s  d as  T re ib e n  beob- 
te n d )
L ach t n u r ,  t a n z t  n u r  a u f  dem V ulkan: 
man r e i s s t  euch b a ld e  
aus eurem  Wahn!
TONDOLO
(o b se rv in g  th e  c a r ry  on from 
dow nstage s id e )
On V esu v ia , s e e  how th e y  d an ce ; 
on t h i s  v o lcan o  
p ro u d ly  th e y  p ran ce !
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G algenvoegel se h  ic h  rin g su m , 
was s in d  d ie  Menschen 
doch dunml
B a n d i ts ,  r o b b e r s ,  on e v e ry  s id e ,  
t h e y ' l l  ta k e  th e s e  p id g eo n s f o r  
a  one-w ay r i d e l
MALANDRINO
(w in k t d ie  R a e u b e rb ra u t h e ra n )
S s tI  S s t I  Hoer zu!
Ic h  r u f  j e t z t  zum Tanze a u f ,  
u m s te l l t  s i e  und t r e i b t  m ir 
d ie  G aes te  zu h a u f!
MALANDRINO
( s ig n a l s  th e  Gun M oll to  come)
S s t!  S s t!  L is te n !  
i ' l l  g e t  them to  dance now, 
su rro u n d  them , and  g a th e r  
them a l l  in  a  bunch!
BABBEO
Ach w as, l a s s t  ih n  schm achten , 
w ie 's  ihm g e f a e l l t ;  
h e u t  i s t  m ein F e s t ta g ,  b a ld  
r e g n e t  e s  G eld!
BABBEO
Now i n  h i s  own ju i c e  w e ' l l  
j u s t  l e t  him f r y ;  
h e  c a n ' t  do a n y th in g , 
so  l e t  him  t r y !
TONDOLO TONDOLO
J a ,  d ie s e r  L e ic h ts in n  
h i e r  am Vesuv
b r in g t  uns im A usland schw er in  V e rru f.
G u l l i b le  f o o l s ,  how 
l i t t l e  th e y  know, 
n u r s in g  an  asp  in c o g n ito .
RAEÜBERBRAUT 
(sam m elt d ie  B and iten )
L eu te! A chtung!
GUN MOLL
(g a th e r in g  th e  b a n d i ts )  
L is te n !  Ready!
LIDIA ,
S in g e t ,  t a n z e t ,  s c h e r z e t  und la c h t :  
s c h n e l l  s e i  d as  S p ie l  dann 
zu Ende g e b ra c h t!
LIDIA
S ing  now ,dance now, happy w e 'll b e : 
now my d e a r e s t  one 
b e lo n g s  to  me!
TONDOLO :
S in g e t ,  t a n z e t ,  s c h e r z e t  und la c h t :  
s c h n e l l  w ird  dann euch 
d e r  G araus gem acht!
TONDOLO
Sing now, dance now, soon you w ill  see :
how th e s e  b a n d i ts
w i l l  ta k e  w hat th e y  se e !
GAETANO
S i n g e t , t a n z e t ,  s c h e r z e t  und l a c h t :
GAETANO
S ing  now, dance now, happy w e 'll be:
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s c h n e l l  n u r  s e i  dann 
e in  Ende gem acht!
now ny  d e a r e s t  
b e lo n g s  to  me!
MALANDRINO
S in g e t ;  t a n z e t ;  s c h e r z e t  und la c h t ;  
s c h n e l l  s e i  d a s  S p ie l  dann 
zu Ende g e b ra c h t!
Zum Tanz! e t c .
MALANDRINO
Singnow; dance  now, happy w e'll be  : 
now we b a n d i ts  can  
ta k e  w hat we se e !
L e t 's  dance! e t c .
ANDERE
Zum Tanz! e t c .
OTHERS
L e t 's  dance! e t c .
LIDIA 
Zum Tanz!
LIDIA
L e t 's  dance!
CHOR
Zum Tanz v o ran  zum TanZ; 
v o ra n  . zum T anz, e in s -z w e i-u n d :
(A llg em ein e r Tanz d e r  G a e s te . D ie 
B an d iten  v e r t e i l e n  s ic h  langsam  s o , 
d a ss  s i e  e in e n  R ing um d ie  G aeste  
b i ld e n .  Nur d e r  l in k e  L oggia-A us- 
gang i s t  noch o f f e n )
S c h r i t t  um S c h r i t t  ta n z e t  m i t ,  
d r e i  und v i e r ,  ta n z  m it m ir!
R ech tes  B e in , l in k e s  B ein , 
so  w a r 's  r e c h t ,  g a r  n ic h t  s c h le c h t!  
F roh  w o lle n  w ir  d u rc h 's  
Leben s p r in g en ,
Leben s p r in g e n ,
lach en d  s o i l  u n se r  Lied
e r k l in g e n ; L ied e rk l in g e n ,
f o r t  m it d e r  Sorge
und dem Kummer, und dem Kummer,
f r e u t  euch des Lebens
je d e n  A ugenb lick !
CHORUS
W e 'l l  d an ce , come on , w e 'll d a n c e .  
Come on , w e ' l l  d an ce , o n e - tw o - th re e ,
(A ll  th e  g u e s ts  a r e  d a n c in g . The 
b a n d i ts  s lo w ly  sp re a d , so t h a t  
th e y  form  a r in g  around th e  g u e s ts .  
O nly th e  s ta g e  r i g h t  g a l l e r y  e x i t  
i s  s t i l l  open)
one , tw o, th r e e ,  dance w ith  me, 
fo u r  and f i v e ,  man a l iv e !
S ix  and se v e n , w e 'r e  i n  h eaven , 
e i g h t  and n in e ,  you a r e  mine!
s in g in g  and d a n c in g ,
one two th r e e  fo u r ,
one two th r e e  fo u r ,
la u g h in g  and p ra n c in g , one
two th r e e  f o u r , one two th r e e  four,
gone a l l  o u r c a re s  and
a l l  o u r so rro w  ' t i l  tom orrow,
w h ile  we a r e  s in g in g ,
d an c in g  n ig h t  and day!
RAEÜBERBRAUT, JUNGER RAEUBER
1 . ,  2 . BANDIT
GUN MOLL, YOUNG ROBBER,
1 . ,  2 . BANDIT
H uepft n u r ,h u e p f t ,w e n n 's  euch s t i c h t :  Hop, hop , hop, have yo u r fu n .
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i h r  e n ts c h l 'u e p f t  uns doch  n i c h t '  we w i l l  ro b  everyonef
L ac h t n u r ,  l a c h t ,  Weib und Mann, S in g  and d a n c e , lau g h  and p la y ,
w en n 's  dann k r a c h t ,  fa e n g t das  H eulenanI now you can  n e v e r  g e t  awayJ
MALANDRINO
B is  d r e i  z a e h l ic h ,  
s p i t z t  e u e r  Ohri
MALANDRINO
I ' l l  co u n t to  th r e e ,  
so  j u s t  w atch  me!
DIE VIER BANDITEN
Dann g e h t e s  l o s ,  
das  w ird  famos!
THE FOUR BANDITS
T h e y 'l l  be s u r p r i s e d ,  
and ag o n ized !
CHOR
L o ck t a l l e  T e u fe l
j e t z t  h e rv o r ,  h e i l
F a s s t  doch S c h r i t t ,  t a n z e t  m it ,
b i s  d a s  B lu t  kommt in  G lu t!
Hopp und h o t t ,  f r i s c h  und f l o t t ,  
e in s  zw ei d r e i ,  t a n z t  n u r  f r e i ;  
v o ra n , v o ra n  in  Saus 
und B rau s ,
f a s s t  euch a n , l a s s t  a l l e  
T e u fe l nun h e ra u s ,
Weib und Mann!
Nun t a n z t  und s in g t
und l a c h t  und s p r in g t ,
v o ra n , v o ra n  i n  Saus . . e t c .  •
CHORUS
W e 'l l  dance and s in g  th e  
w hole n ig h t  lo n g , h i !
One two th r e e ,  dance w ith  me, 
fo u r  and f i v e ,  man a l iv e !  
s i x  and se v e n . I 'm  i n  heaven , 
e i g h t  and n in e ,  you a r e  m ine; 
and we w i l l  dance th e  whole 
n ig h t  lo n g ,
w hole n ig h t  lon g ! W e 'l l  f i l l  th e  
a i r  w ith  b r i l l i a n t  song , 
b r i l l i a n t  song!
Now we w i l l  dance
th e  w hole n ig h t  lo n g ,
w e 'l l  f i l l  th e  a i r  w ith  . . e t c .
MALANDRINO MALANDRINO
E in s zw ei
(M aland rino  u n te r b r i c h t  s ic h  
und w in k t den  B a n d ite n  a b :  S pacca-
m o n ti i s t ,  den  S aeb e l in  d e r  Hand, 
m it  S t e l l a  und L e l io  h e re in g e -  
s t u e r z t .  D ie B a n d ite n  v e rh ae n g en  
s o g le ic h  h i n t e r  ihm auch  d ie s e n  E in - 
gang und h a l t e n  s ic h  re g u n g s lo s ,  
m i t  dem B lic k  a u f  M alan d rin o )
One— two . . .
(M alandrino  in t e r r u p t s  h im se lf  
and s ig n a l s  th e  b a n d i ts  to  s to p :  
S paccam on ti, s a b e l  in  hand , h as  
sto rm ed  in  w ith  S t e l l a  and L e l io . 
As he  p a s s e s , th e  b a n d i ts  immedi­
a t e l y  c lo s e  th e  c u r t a in  to  t h i s  
l a s t  rem a in in g  e n t ra n c e ,  and r e ­
m ain m o tio n le s s  w ith  t h e i r  g aze  
on M alan d rin o )
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(DIALOGE, S . 270) 
SPACCAMOOTI 
A ufhoeren! A ufhoeren!
DIALOGUE, p . 270) 
SPACCAMONTI 
S to p ! S top!
BABBEO
Was w i l l  d e r  T r o t t e l  h i e r  m it  dem 
B and iten?
BABBEO
W hat i s  t h a t  knuck lehead  do ing  
h e re  w ith  t h a t  b a n d it?
LELIO
Ic h  b in  n ic h t  M alandrino ! Ic h  
b in  L e l io  von A versa!
LELIO
I  am n o t  M alandrino! I  am L e l io  
from  A versa!
BABBEO
Dummes G eschw aetz: h i e r  s t e h t
L e lio !  ( e r  d e u te t  a u f  M aland rino , 
d e r  la e c h e ln d  an  d e r  Wand le h n t )
BABBEO
N onsense: Here s ta n d s  L e lio !
(h e  p o in ts  to  M aland rino , who, 
s m il in g , le a n s  a g a in s t  th e  w a l l )
SPACCAMONTI
Mag s e in ,  -  a b e r  da s t e h t  d e r  
e c h te  M alandrino! ( e r  d e u te t  a u f  
T ondolo) P ack t ihn!
(A llé s  s t u e r z t  a u f  den  s c h re ie n d e n  
Tondolo lo s )
SPACCAMONTI
T h a t may b e , —b u t th e re  s ta n d s  
th e  r e a l  M alandrino! (h e  p o in ts  
to  T ondolo) . G et him!
(E veryone pounces o n to  th e  scream ­
in g  T ondolo)
TONDOLO
L u ig i ,  h i l f  m ir doch!
TONDOLO
L u ig i!  Why d o n 't  you h e lp  me!
MALANDRINO
H a lt ! !
MALANDRINO 
S to p ! !
207
b) MELODRAM (S . 270)
(DIE VORIGEN -  STELLA -  LELIO 
SPACCAMONTI)
b ) MELODRAMA (p . 270)
(ALL FROM THE PREVIOUS SCENE 
STELLA -  LELIO -  SPACCAMONTI)
MALANDRINO
( z i e h t  d ie  P i s to l e  und s p r in g t  
a u f  den  T is c h )
N ic h t e r ,  ic h  b in  M alandrino! 
(A llé s  w e ic h t e n t s e t z t  zu ru ec k )
Und h i e r  s in d  m eine L eu te!
(D ie B a n d ite n  v e r f e n  b l i t z s c h n e l l  
d ie  V erk le id u n g  ab  und zuecken  d ie  
W affen . Spaccam onti v e r s t e c k t  s ic h  
u n te rn  T is c h )
MALANDRINO
(draw s th e  p i s t o l  and le a p s  on to  
th e  t a b l e )
Not h e ,  ^  am M alandrino !
(A ll  r e t r e a t  in  t e r r o r )
And h e re  a r e  toy p eo p le !
(The b a n d i ts  q u ic k ly  th row  o f f  their 
d is g u is e  and draw  t i i e i r  w eapons. 
Spaccam onti h id e s  under th e  
t a b l e )
LIDIA
Oh, j e t z t  v e r s te h e  ic h !
LIDIA
Oh, now I  u n d e rs ta n d !
STELLA 
Und ic h !
STELLA
And I  do too!
GAETANO
A lso  i s t  e r  es  doch!
GAETANO
So i t  i s  he  a f t e r  a l l !
BABBEO 
E inen  S tu h l!
BABBEO 
A c h a i r !
MALANDRINO
( s p r in g t  vom T isc h  h e ru n te r  und 
g e h t  d ie  R eihen  d e r  s c h re c k e r -  
s t a r r t e n  G aeste  e n t la n g )
Warum so  e n t s e t z t ,  l i e b e  L eu te?
Wir s in d  zwar B a n d ite n , a b e r  k e in e  
Unmenschen! (zu  T ondolo) B ring  
m ir d ie  B eu te! (T ondolo e i l t  in  
s e in  Haus) (M alandrino  i s t  b e i 
Babbeo a n g e la n g t)  Und nun w ird  
d e r  E h e k o n tra k t u n te rz e ic h n e t!
MALANDRINO
(jum ps o f f  th e  t a b le  and w alks 
a lo n g  th e  rows o f  t e r r i f i e d  g u e s ts )
Why so  t e r r i f i e d ,  d e a r  p eo p le?
We a r e  o n ly  b a n d i t s ,  n o t  m o n ste rs!  
( to  T ondolo) B ring  me th e  boo ty! 
(T ondolo h u r r i e s  in to  h i s  h ouse) 
(M alandrino  p au ses  b e fo re  Babbeo) 
And now th e  m a rr ia g e  c o n t ra c t  
w i l l  be s ig n ed !
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LELIO
Ic h  mag s i e  n i c h t ,  d ie  R aeuber- 
b r a u t!  H i l f e ,  S t e l l a !  ( e r  v e r-  
k r i e c h t  s ic h  sch u tz su ch e n d  in  
S t e l l a s  Armen)
STELLA
(indem  s i e  ih n  f e s t h a e l t )
L e l io ,  s e i  e in  Mann!
LELIO
I  d o n ' t  l i k e  h e r ,  t h a t  Gun M oll! 
H elp me, S t e l l a !  (h e  h id e s  in  
S t e l l a ' s  arm s, lo o k in g  f o r  c o v e r)
STELLA
(w h ile  h o ld in g  him  t i g h t l y )
L e l io ,  be a  man!
MALANDRINO 
( d e u te t  a u f  G aetano )
D er h i e r  u n te r s c h r e ib t  a l s  B raeu­
tigam !
MALANDRINO
(p o in t in g  a t  G aetano )
T h is  one h e re  s ig n s  a s  b r id e ­
groom!
(DIALOGE, S» 271)
BABBEO
D er H ab en ic h ts?  N iem als!
(T ondolo  kommt m it dem D ie b e sg u t 
zu ru e c k )
MALANDRINO
D er H ab en ic h ts  h a t  a l l e r h a n d :  ( e r
g i b t  S tu ec k  f u e r  S tu e c k  an  G aetano) 
H ie r  d ie  1000 D ukaten  Belohnung . .
(DIALOGUE, p . 271)
BABBEO
T h a t h a v e -n o t?  N ever!
(T ondolo  r e tu r n s  w ith  th e  b o o ty )
MALANDRINO
T h a t h a v e -n o t h a s  q u i t e  a  b i t :  
(h e  g iv e s  p ie c e  f o r  p ie c e  to  
G aetano ) Here th e  1000 L ira  
rew ard  . . .
BABBEO 
Mein G eld!
BABBEO 
My money!
SPACCAMONTI
( s c h a u t u n te r  dem T isc h  v o r  und 
t i p p t  Babbeo m it  dem S aeb e l a n )
Mein G eld!
SPACCAMONTI
(p eek s  o u t from  un d er th e  ta b le  
and ta p s  Babbeo w ith  h i s  s a b le )
Ify money!
MALANDRINO
H ie r  i s t  d e r  B e u te l des  b rav en  
L e l io  . . .
MALANDRINO
H ere i s  th e  bag o f  o u r good 
L e l io  . . .
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LELIO 
Mein G eldI
LELIO 
ffy money!
STELLA
(L id ia  zu zw inkernd , l e i s e )  
Mein G eld!
STELLA
(w ink ing  a t  L id ia ,  s o f t l y )  
My money!
MALANDRINO
1 s t  das nun genug? -  Sag n ic h t  
n e in ,  s o n s t  s c h ie s s e  ic h  d i r  e in  
Loch d u rch  d e in e  h a b g ie r ig e  S e e le !
MALANDRINO
I s  t h a t  enough now?—D o n 't  say  
o r  I ' l l  s h o o t a  h o le  th ro u g h  
y o u r  g reed y  s o u l!
BABBEO
( l a e s s t  s ic h  i n  d en  S tu h l zu ru eck - 
f a l l e n )
J a ,  j a ,  n u r  g e h t!
BABBEO
( l e t s  h im s e lf  f a l l  b ack  in to  th e  
c h a i r )
Y es, y e s ,  o n ly  go!
MALANDRINO
Z u e rs t  nehmen w ir  noch f r e i w i l l i g e  
Spenden e n tg e g e n : Kameraden, sam-
m eln!
(D ie B a n d ite n  gehen  von G as t zu 
G ast und nehmen G eld und Schmuck- 
g eg en s ta en d e  en tg eg en )
MALANDRINO
F i r s t  we s h a l l  a c c e p t 
v o lu n ta ry  c o n t r ib u t io n s :  Com­
r a d e s ,  c o l l e c t !
(The b a n d i ts  go from  g u e s t  to  
g u e s t  and ta k e  in  money and 
je w e lry )
1 . BANDIT 
D a rf  ic h  b i t t e n ?
1. BAlffilT 
I f  you p le a se ?
2 . BANDIT 
N ic h t g e n ie re n !
2 . BANDIT 
D o n 't  be b a s h fu l!
JUNGER RAEUBER 
Her den  R ing da!
RAEUBERBRAUT 
Und das D ing da!
YOUNG ROBBER
H ere t h a t  r in g  th e re !
RAEUBERBRAUT
And t h a t  th in g  th e re !
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MALANDRINO
(a u f  Babbeos A m tsk e tte  d e u te n d )
F reund  Babbeo r e i c h t  m ir p e rso e n - 
l i c h  d ie s e  schoene  K e tte l  -  Und 
Und nun d ie  ü n te r s c h r i f t e n J
MALANDRINO
(p o in t in g  to  B ab b eo 's  c h a in  o f  
o f f i c e )
îty f r ie n d  Babbeo w i l l  p e r s o n a l ly  
c o n t r ib u te  t h i s  b e a u t i f u l  c h a in ! - 
And now f o r  th e  s ig n a tu r e s !
BABBEO
I n  D r e i te u f e ls n a
BABBEO
In  th e  name o f  a l l  . . .
MALANDRINO
Na, n a ,  n a ! (G aetano  und Babbeo 
u n te r s c h r e ib e n )  (z u  L e l io )  Wenn 
I h r  g e s c h e i t  s e id ,  t u t  I h r  das 
G le ic h e !
LELIO
Hae?
MALANDRINO
Now, now, now! (G aetano  and Bab­
beo s ig n )  ( to  L e l io )  i f  y o u 'r e  
sm a r t,  you w i l l  do th e  same!
LELIO
Eh?
GAETANO
L id ia ,  m eine F rau !
GAETANO
L id ia ,  my b r id e !
LIDIA
G aetan o , -  m ein Mann! ( s i e  umar- 
men s i c h )
LIDIA
G a e ta n o ,—my husband! ( th e y  em­
b ra c e )
STELLA
( p r e s s t  L e l io  an  s ic h )
L e l io ,  m ein  G a tte !  Haende hoch 
und R inge h e r!
STELLA
(em bracing  L e l io  t i g h t l y )
L e l io ,  ngr husband! Hands up 
and r in g  h e re !
LELIO
( g u r g e l t  u n te r  i h r en K uessen  Unver- 
s ta e n d l ic h e s )
LELIO
(g a rg l in g  u n i n t e l l i g i b l y  under 
h e r  k i s s e s )
TONDOLO
( e n t r u e s t e t )
TONDOLO
( in d ig n a n t ly )
S t e l l a ! S t e l l a ! '
211
MALANDRINO MALANDRINO
Mein arm er a l t e r  L eh re r und E r-  
z l e h e r :  an  ih r e n  F ru e c h tc h e n
s o l l t  i h r  s i e  e rk en n en i (zu  S t e l ­
l a )  M einen G lueckw unsch: e r  i s t
zwar k e in  R aeu b er, a b e r  w en ig s ten s  
b a t  e r  im G efaen g n is  g e s e s s e n . -  
J e t z t  e h r t  m ir u n se rn  b rav en  Spac­
cam o n ti, d e r  h e u te  m it  d r e i  M alan- 
d r in o s  kaem pfte!
My poor o ld  te a c h e r  and e d u c a to r :  
"By t h e i r  f r u i t s  s h a l l  ye  know 
them !" ( t o  S t e l l a )  C o n g ra tu la ­
t i o n s :  he  may n o t  be a  ro b b e r ,
b u t  a t  l e a s t  he i s  a  j a i l b i r d ! — 
And now, th r e e  c h e e rs  f o r  ou r 
b rav e  S paccam onti, who in  th e  
sp a c e  o f  one day h a s  b a t t l e d  
th r e e  M aland rinos!
SPACCAMONTI SPACCAMONTI
Jaw oh l, -  und ohne N achschub an  
V erp flegung !
Y e s ,—and w ith o u t f u r t h e r  a c ­
c e s s  to  th e  k i tc h e n !
c ) SCHLUSSENSEMBLE (S . 272) 
(ALLE)
c )  CLOSING ENSEMBLE (p . 272) 
(ALL)
MALANDRINO 
(zu  G aetano)
Du s u c h te s t  M alan d rin o : 
nun h a s t  du ih n  gefunden!
Ic h  gab  m ein K opfgeld
d i r  a l s  H e i r a t s g u t ,
m it d iesem  K opfgeld s in d  w ir  q u i t t :
den Kopf, den  nehm ic h
l i e b e r  s e lb e r  m it!
MALANDRINO 
to  G aetano)
You w anted M alan d rin o :
and now a t  l a s t  you found him!
And th e  rew ard t h a t ' s
s e t  upon my h ead ,
you may r e t a i n  a s  g i f t ,  you s e e :
th e  head  i t s e l f ,  i ' l l
ta k e  a lo n g  w ith  me!
CHOR CHORUS
Ja., j a ,  den  Kopf,
den ninsnt e r  l i e b e r  s e lb e r  m it!
Oh, y e s ,  th e  head
i t s e l f ,  h e ' l l  ta k e  a lo n g  you se e !
MALANDRINO MALANDRINO
Nur Komoedie 
w ar d ie  L ie b e le i ;  
das i s t  v o r b e i .
And o u r lo v e , th e  
o b je c t  o f  m y  q u e s t ,  
was b u t a j e s t .
CHOR
Nur Komoedie, e i ,  e i ,  e i ,  
w ar d ie  ganze L ie b e le i !
CHORUS
And th e  o b je c t  o f  h i s  q u e s t ,  
lo v e  was j u s t  a l i t t l e  j e s t !
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MALANDRINO 
Doch, L id ia  -
MALANDRINO 
B u t L id ia —
LIDIA
0 M alandrino!
LIDIA
0  M alandrino!
MALANDRINO
L id ia !  I n  d e in e  S e e le  
z i e h t  nun e in  das  L ie b e sg lu e c k ; 
denk in  d e r  S e l i g k e i t  manchmal 
a n  m ich zu ru eck !
W ar's  auch  e in  S c h e rz , 
f u e h l t  doch mein  H erz, 
wenn d e in  ic h  denke, 
b e in a h  e in e n  k le in e n  Schmerz!
MALANDRINO
L id ia !  Now t h a t  y o u r dream s have 
a l l  come t r u e ,  I  m ust d e p a r t :  
b u t  t h e r e 's  a  memory t h a t  l i n g e r s  
i n  my h e a r t !
And though ny q u e s t
was b u t a  j e s t ,
s t i l l  t h e r e 's  a  t i n y
pang t h a t  b u rn s  w i th in  my b r e a s t !
CHOR
In  u n s re  S e e le  z i e h t  
nun e i n  das  L ieb esg lu ec k ! 
Nach a l l  dem S cherz  
f u e h l t  nun i h r  Herz 
den  A bsch iedsschm erz , 
den  A bsch iedsschm erz .
CHORUS
A ll o f  t h e i r  dream s came t r u e ,  
and a l l  t h e i r  w ish es  too !
And though h i s  q u e s t  
was b u t a  j e s t  
w i th in  h i s  b r e a s t  
rem ain s  u n r e s t .
GAETANO
In  u n s re  S e e le  z i e h t  
nun e i n  das  G lueck  
und v o i l e r  D an k b a rk e it 
denk ic h  zu ru eck !
Nach a l l  dem S c h e rz , 
f u e h l t  nun m ein Herz 
f a s t  e in e n  
k le in e n
Schmerz! (z u  M aland rino ) 
Hab Dank, -  hab  Dank!
GAETANO
A ll o f  ou r w ish es  and 
o u r dream s came t r u e ,  
and  we w i l l  a lw ays be 
g r a t e f u l  to  you!
And though y o u r q u e s t  
was b u t a  j e s t ,  
s t i l l  t h e r e 's  a
t i n y  pang t h a t  b u m s w ith in  my 
b r e a s t !  ( to  M alan d rin o )
A ll  h a i l !  A ll  h a i l !
LIDIA
In  m eine S e e le  z i e h t  
nun e in  das  L ie b e sg lu e c k , 
und v o i l e r  D a n k b a rk e it 
denk ic h  an  Euch zu rueck! 
W ar's  auch e in  S c h e rz ,
LIDIA
Now th a t  my dream s have a l l  
come t r u e ,  you m ust d e p a r t ,  
b u t  t h e r e 's  a  memory 
t h a t  l i n g e r s  in  my h e a r t !  
And though y o u r q u e s t
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f u e h l t  doch m ein  H erz , 
wenn ic h  an  Euch dann denke 
e in e n  k le in e n  Schmerz!
(zu  M alan d rin o )
Hab Dank, -  hab  Dank!
was b u t  a  j e s t ,
s t i l l  t h e r e 's  a  t i n y  pang t h a t  
b u m s  w i th in  ny  b r e a s t !
( t o  M alan d rin o )
A ll  h a i l !  A ll  h a i l !
STELLA
Auch m ir b lu e h t  nun d as  G lueck , 
d as  la n g e r s e h n te  G lueck!
Nach a l l  dem S ch erz  . . e t c .  
(w ie G aetano )
STELLA
How s w e e t, and t h e r e 's  a  me­
mory w i th in  ny h e a r t !
And though  y o u r q u e s t  . . e t c .  
( l i k e  G aetano )
MALANDRINO
J a ,  denke m ein!
J a ,  w a r 's  auch  e in  S ch erz  
f u e h l t  doch m ein H erz , 
wenn ic h  an  d ic h  dann d en k e , 
e in e n  k le in e n  Schmerz!
MALANDRINO
Sw eet memory!
Y es, and though  ny q u e s t  
was b u t  a  j e s t ,
s t i l l  t h e r e 's  a  t i n y  pang t h a t  
b u rn s  w i th in  ny  b r e a s t !
LIELIO
Auch m ir b lu e h t  nun das G lueck! 
Nach a l l  dem Schmerz . . e t c .  
(w ie G aetano )
LELIO
My dream s h av e  a l l  come t r u e !  
And though  y o u r q u e s t  . . e t c .  
( l i k e  G aetano )
TONDOLO TONDOLO
E in  s o lc h e s  G lueck  
nach  a l l  dem S ch erz! 
Es f u e h l t  m ein  H erz -  
den A bsch iedsschm erz!
W ith in  h e r  h e a r t —
And though h i s  q u e s t  
was b u t  a  j e s t ,
a  pang t h a t  b u m s  w i th in  ny  b r e a s t !
BABBEO BABBEO
J a ,  nach  a l l  dem S cherz  
f u e h l t  nun m ein H erz 
noch s e h r  den  Schmerz!
(Spaccam onti s c h lu c h z t  l a u t e  
Ruehrungs t r a  e n e n )
Y es, and though  yo u r q u e s t  
was b u t  a  j e s t ,  
a  pang f i l l s  ny b r e a s t !
(S paccam on ti moved to  t e a r s , 
sobs lo u d ly )
GAETANO
D reim al Hoch den  F rau en , 
ih r e  L iebe  h a t  g e s i e g t .
GAETANO
H e re 's  to  a l l  th e  women
and t h e i r  lo v e  t h a t  showed the way.
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d re im a l Hoch dem Manne, d e r  v o l l  
G rossm ut d as  f u e r  uns g e f u e g t ’ 
A lle  S t r e i c h e ,  d ie  e r  h e u te  
N acht f u e r  uns g e ta n ,  
z e ig e n  ih n  a l s  e d le n  Mann!
h e re  i s  to  th e  b a n d i ts  and th e  
ro g u e  w hose g am b it won th e  day! 
H ere's to  M aland rino  who le d  them 
on to  v i c t o r y ,
here  is  to  th e  man who won th e  day!
CHOR, DIE VIER BANDITEN, GAETANO 
BABBEO, SPACCAMONTI, TONDOLO LELIO
M alan d rin o :
(D ie G eas te  s c h u l t e m  M alandrino  
und ju b e ln  ihm zu )
D reim al Hoch dem 
R aeuberhaup tm ann, 
d e r  uns h a t  b e s i e g t ,  
d re im a l Hoch dem b o esen  Manne, 
d e r  zum G uten  a l l é s  f u e g t ;  
a l l e  S t r e i c h e ,  d i e  e r  h e u te  
N acht a n  uns g e ta n ,  
b ra c h e n  ih rem  (unserm )
G lueck  d ie  Bahn!
CHORUS, THE FOUR BANDITS, GAETANO 
BABBEO, SPACCAMONTI, TOND., LELIO
M alan d rin o :
(The g u e s ts  c h e e r  M alan d rin o , l i f t ­
in g  him o n to  t h e i r  s c h o u ld e r s )
H ere i s  to  th e  
ro b b e r  c a p ta in  w h o 's  a 
f r ie n d  to  lo v e r s  t r u e ,  
h e re  i s  to  th e  c r u e l  b a n d i t  
who a lo n e  t h i s  deed cou ld  do!
H ere i s  to  th e  g am bit and th e  
ro g u e  who made i t  fu n , 
h e re  i s  to  th e  rogue  whose 
g am b it won!
LIDIA, STELLA
M aland rino  hoch!
d e r  euch b e k r ie g t ,
e r  h a t  au ch  u n s e r  H erz b e s ie g t ;
s e in  k uehner S t r e i c h  h e u t  N acht
h a t  uns das  G lueck  g e b ra c h t!
LIDIA, STELLA
M aland rino  h a i l !
Yes i t  i s  t r u e ,
t h a t  he a lo n e  t h i s  deed co u ld  do! 
The g am bit and th e  rogue 
whose g am b it won th e  day!
ALLE ( a u s s e r  M alan d rin o )
J a ,  j a ,  B a n d i te n s tr e ic h e n
danken w ir  a l l e i n ,
d a ss  w ir  uns a l le s a m t
und g lu e c k e n tf la m m t
am F e s t e  nun e r f r e u n ;
j a ,  j a .  B a n d i te n s t r e ic h e
haben  das  gem acht
und d ie s e  N ach t z u r  z u r  v o l le n
P ra c h t  e n t f a c h t .
A ll  ( e x c e p t f o r  M aland rino )
H e re 's  to  th e  gam bit and th e  
ro g u e  who made i t  fu n , 
h e r e 's  to  th e  gam bit and 
th e  b a n d i t  and 
day t h a t  h e  h as  won!
H e re 's  to  th e  gam bit and th e  
ro g u e  who made i t  fu n , 
h e r e 's  to  th e  gam bit and th e  
ro g u e , w hat fun !
SOLISTEN ( a u s s e r  M alan d rin o )
0  Tag v o l l  P r a c h t ,  
das  G lueck  uns l a c h t ,  
o schoene  H o c h z e itsn a c h t!
SOLOISTS (e x c e p t f o r  M aland rino )
H e re 's  to  th e  ro g u e , 
h e r e 's  to  th e  fu n , 
h e r e 's  to  th e  day he won!
CHOR
S e h t d ie  Sonne w ie s i e  l a c h t  
s p u e r t ,  w ie  F reude  s i e  g e b ra c h t  
j a ,  j a ,  w er h a e t te  
d a s  g e d a c h t
n ach  e in e r  s o lc h e n  t o l l e n  N acht!
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CHORUS
To th e  gam bit and th e  ro g u e , 
to  th e  day th a t  he h as  won, 
h e r e 's  to  th e  g am bit 
and  th e  ro g u e ,
h e r e 's  to  th e  day  t h a t  he  h a s  won!
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APPENDIX
^An in q u i r y  d i r e c te d  to  th e  p u b l i s h e r ,  A lk o r -E d it io n ,  
B a e r e n r e i te r - V e r la g ,  b ro u g h t o n ly  th e  in fo rm a tio n  t h a t  th e  a d d i t io n a l  
m usic  f o r  th e  expanded v e r s io n  was ta k e n  from  o th e r  w orks o f  von 
Suppe. H err T im aeus, head o f  th e  o p era  d e p a rtm e n t, s e n t  word t h a t  he 
was n o t  a b le  to  i d e n t i f y  them , and th a t  in d e e d , g r e a t  chaos r e ig n s  in  
th e  f i e l d  o f  a rra n g e m e n ts .
2
T h is  b iography  i s  a t r a n s l a t i o n  and p a ra p h ra se  o f  t h a t
by Wuerz w hich  i s  l i s t e d  in  th e  b ib l io g ra p h y ,  p . 216.
3
W ith  re g a rd  to  th e  seem ing d is c re p a n c y  in  th e  t r a n s l a t i o n
o f  th e  s ta g e  d ir e c t ia n s  c o n ce rn in g  l e f t  and r i g h t ,  i t  i s  n e c e s s a ry
to  p o in t  o u t t h a t  i n  America th e  d i r e c t i o n s  a r e  g iv e n  from  th e  p o in t  
o f  v iew  o f  th e  a c t o r ,  and i n  Germany from  th a t  o f  th e  d i r e c t o r .  See 
f o r  exam ple p .  33 , l i n e  8 -9 :  "R ech ts  das  Haus T ondo los" means l i t e r ­
a l l y  "R ig h t i s  T ondolo .'s  h o u se " , b u t  th e  c o r r e c t  p r a c t i c a l  t r a n s l a t i o n  
i s  " s ta g e  l e f t  i s  T o n d o lo 's  h o u se " .
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